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The  Johnson  Type  Foundry, 

606-6/4  Sansom  Street,  Philadelphia, 

March ,  1876. 

IN  offering  this  Printers  Handv  .Book  of  Specimens  to  the  typogra  = 
phical-  fraternity ,  we  take  occasion  to  express  our  lively  satisfaction 
at  the  liberal  appreciation  by  the  craft  of  our  efforts  to  promote  its 
advancement  by  furnishing  facilities  for  the  production  of  high  =  'class 
printing.  JVot  only  in  the  large  cities ,  but  in  numerous  smaller 
places  throughout  the  country,  typographical  artists  may  be  found 
whose  work  is  marked  by  evidences  of  fine  taste  and  highly  cultivated 
skill.  'There  is  in  consequence  a  continually  increasing  demand  for 
another  fine  and  comprehensive  Specimen  Took,  which  shall  contain 
all  the  new  and  essential  productions  of  our  foundry,  and  meet  every 
requirement  of  a  well-appointed  modern  printing  office;  and  to  supply 
this  demand  we  issue  the  present  elegant  and  portable  volume. 

It  is  deemed  proper  to  say.  that,  large  and  unrivalled  as  is  the 
assortment  of  ' Plain  and  Ornamental  Type  shown  in  this  Took,  it  is 
entirely  of  our  own  manufacture.  Our  complete  practical  knowledge 
of  type  ffo undi ng  in  all  its  details,  our  thorough  acquaintance  with 
the  best  combinations  of  metal,  and-  our  varied  experience  and  entire 
familiarity  with  every  line  of  printing,  warrant  us  in  expressing  the 
conviction  that  no  other  foundry  in  the  world  can  so  fully  meet  the 
necessities  of  the  printing  craft. 

We  ask  for  the  continued  patronage  of  printers,  assuring  them 
that  the  painstaking  care  and  the  conscientious  attention  to  their  orders 
which  have  marked  our  business  conduct  for  nearly  fifty  years  will 
characterize  us  in  our  future  intercourse  with  them. 


T/ios.  MacKellar 
John  F.  Smith , 
Richard  Smith . 
Peter  A,  Jordan. 
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1st  Uniform  Series , 

Original  Old  Style  .  48-49* 

2d  Uniform  Series, 

Bradford  Old  Style  50,  51 
jd  Uniform  Series, 

Lightface . 52 
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•  •  327 

Romanesque . 

Round  Gothic . 

163,  164 

Round  Shaded  ....  200 

,  207,  222 

Rules,  Brass  ....  11 

*■,  12*,  17*- 

Runic  . 

•  •  147 

PAOE. 
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Bird  Cage . 416,  424 

Blacksmith . 417 

Books . 41 1 

Boots  and  Shoes . 413 

Buffalo  Head  .......  382 

Buildings . 396,  424 

Bull’s  Head . 426 
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Scribe  Text .  257-272 

Script,  Centennial . 39 

Script,  Compact . 37 

Script,  Excelsior . 36 

Script,  Garibaldi . 41 

Script,  Graphotype . 33 
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Mortised  Cards . 366 
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Newspaper  Cuts  ....  348-350 

Oil  Wells . 414 

Organ . 415 

Photographic . 411,  416 

Pianos . 415 

Platform  Scales . 417 

Portraits . 423,  424 

Printers'  Emblems  .  .  .  41 1,  424 

Railroads . 382, 388 

Religious  Emblems . 433 

Ribbon  Borders . 376 

Sailing  Vessels . 383-385 
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Sewing  Machines . 416 

Skating . 428 

Sleighs . 414 

Society  Emblems  .  .  .  350,  382,  431 
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Stars . 382,  414 
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Steamboats . 385,  386 
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Steam  Tug . 384 
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Trunks  and  Umbrellas  ....  413 
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MACKELLAR.  SMITHS  &  JORDAN.  PHILADELPHIA. 


JjABOUF^yWINQ  f^ULE. 

The  Octagonal  Mitred  Pieces  are  not  furnished  with  the  Ordinary  Founts  unless  specially  ordered. 


Tli-is  IK.-u.le  lvTeo-tcli.es  our  S-tetncLaorcl  Type  Bodies. 


No.  217. 

For  Checks,  Blanks,  Ac.,  from  1  to  40  ems  long. 
SIX  TO  PICA  BODY 


No.  236. 


For  Checks,  Blanks,  Ac.,  from  1  to  40  ems  long. 
SIX  TO  PICA  BODY 


No.  159. 


Our  new  rules  can  be  distinguished  from  the  former  styles  by  the  nick  on  the  side  near  the  face,  which  is  only  introduced  for  that  purpose,  as  all  our  new  rules  are  made  on  the  centre 
of  the  body,  and  will  line  on  either  end.  All  other  styles  of  Single,  Double,  Parallel,  and  Triple  Rules,  shown  on  page  17*,  can  also  be  furnished  to  order,  cut  to  ems. 

For  sizes  of  founts  and  prices  per  pound,  see  Cassified  Price  List. 
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* 


MacKellar ,  Smiths  &  Jorda?i 


Sansom  Street ,  Philadelphia. 


Jj^BOUH-jSyMNQ  l^ULE. 


The  Octagonal  Mitred  Pieces  are  not  furnished  with  the  Ordinary  Founts  unless  specially  ordered. 


Tls-is  B^nle  3Nzleftcli.es  onr  S-tatn.ca.scrd.  T^r^oe  Bodies. 


No.  163. 


NONPAREIL  BODY. 


FOR  PRICES.  SEE  CLASSIFIED  PRICE  LIST. 


TWELVE  TO  PICA. 


Pf.r  Ft. 


NO. 

101 

102  - 


105 

106 

107 


no 

111 


117  - 

118  . 

119  ■ 

120  ■ 

121  i 

122  | 

123  I 


EIGHT  TO  PICA. 


SIX  TO  PICA. 


FIVE  TO  PICA. 


FOUR  TO  PICA. 


THREE  TO  PICA. 


LONG  PRIMER. 


TWELVE  TO  PICA. 


TEN  TO  PICA. 


EIGHT  TO  PICA. 


SIX  TO  PICA. 


FIVE  TO  PICA. 


FOUR  TO  PICA. 


THREE  TO  PICA. 


SMALL  PICA. 


BRASS  RULES, 

MATCHHTG  TTPE  BODIES. 


Ft. 

No 

6c. 

133 

6  c. 

134 

8c. 

135 

IOC. 

136 

12  C. 

137 

I4C. 

139 

18  C. 

140 

AGATE. 

109 - 26c. 


-38  c. 


.  46c. 


6c. 

6c. 

8c. 


143 

147  - 

148  - 

150  . 


FIVE  TO  PICA. 


THREE  TO  PICA. 


LONG  PRIMER. 


FOUR  TO  PICA. 


THREE  TO  PICA. 


THREE  TO  PICA. 


FT. 

NO 

IOC. 

171 

I2C. 

172 

I4C. 

173 

18  C. 

174 

22C. 

175 

30  c. 

176 

34  c. 

177 

38  c. 

178 

179 

42c. 

180 

46  c. 

181 

14c. 

18c. 

182 

26  c. 

186 

30  c. 

188 

189 

34C. 

190 

38  c. 

191 

46  c. 

192 

54C. 

193 

14c. 

197 

18  c. 

199 

22  c. 

200 

26  c. 

201 

30  c. 

202 

34  c. 

203 

38  c. 

208 

42  c. 

209 

46  c. 

210 

211 

54  c. 

212 

60c. 

213 

FOUR  TO  PICA. 


THREE  TO  PICA. 


LONG  PRIMER. 


LONG  PRIMER. 


LONG  PRIMER. 


Per  Ft. 
___  12c. 


;  14c. 
;  18c. 

i  22C. 

i  26c. 
i  30  c. 
j  34  c. 
1 38  c. 
j  42  c. 
I  46  c. 


•  38  c. 


I  46c. 


■  30  c. 

■  34  c. 

,  38  c. 

;  42  c. 

-  46  c. 


1 46  c. 


No. 

216 

217 

218  • 

219  - 

220  « 
221  •• 

222  11 

223  ii 


EIGHT  TO  PICA. 


SIX  TO  PICA. 


TWELVE  TO  PICA. 


TEN  TO  PICA. 


EIGHT  TO  PICA. 


SIX  TO  PICA. 


FIVE  TO  PICA. 


FOUR  TO  PICA. 

224  illlllllllllllllllllllllllllllllllllllllllllll 

THREE  TO  PICA. 

225  lllllllllllllllllllllllllllllllllllllllllllll 


EIGHT  TO  PICA. 


235 

236  -- 

237  -- 

238  -• 

239  .. 

240  •- 

241  ■■ 

242  1  ■ 

243  II 


SIX  TO  PICA. 


FIVE  TO  PICA. 


TWELVE  TO  PICA. 


EIGHT  TO  PICA. 


FIVE  TO  PICA. 


FOUR  TO  PICA. 


THREE  TO  PICA. 

244  llllllllllllllllllllllllll 


255  - 

256  ' 

258  - 

259  - 

260  > 

262  • 


FIVE  TO  PICA. 

264  ✓  ~  _ 


EIGHT  TO  PICA, 

SIX  TO  PICA. 

FIVE  TO  PICA. 

EIGHT  TO  PICA. 

SIX  TO  PICA. 

FOUR  TO  PICA. 


FIVE  TO  PICA. 


268 

269  ,st' 

270  *.» 

271  1,1 

275  ^ 

276 

279  • 

280  l 


FIVE  TO  PICA. 


FIVE  TO  PICA. 


FOUR  TO  PICA. 


EIGHT  TO  PICA. 


FOUR  TO  PICA. 


THREE  TO  PICA. 


THREE  TO  PICA. 

*82  fWWWWWWWWWW* 


THREE  TO  PICA. 

*84  WWVWTWTWTfTTTTWWm 


vwwvwwwwwwwwwvw 

MINION. 


10  c. 

IOC. 

12  C. 

IOC. 

IOC. 

12  C. 

14  c. 

16  c. 

18  c. 

20c. 

10  c. 

IOC. 

12  C. 

IOC. 

IOC. 

12  C. 

I4C. 

16  c. 
18  c. 

20  C. 

12  C. 

I4C. 

r6c. 

I2C. 

14c. 
18  c. 
18c. 

18  c. 
18c. 
18  c. 

20  c. 

18  c. 

20c. 

26c. 

30  c. 

30  c. 

30  c. 

34c. 

34  c. 

34  c. 


Mac  Ke  liar }  Smiths  &  Jordan 


Sansom  Street ,  Philadelphia 
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BHikSS  Circles 

SINGLE,  DOUBLE,  PARALLEL,  DOTTED,  OR  WAVED  RULE. 


Larger  Sizes  than  above  Specimens  upon  Special  Order. 


CIRCLES  OP  ANY  STYLE  OF  RULE  SHOWN  BELOW,  FURNISHED  FROM  NO.  3  UPWARD  ...  IN  ORDERING.  STATE  THE  STYLE  OF  RULE  AND  THE  NUMBER  OF  THE  CIRCLE. 


Rule  70. 


Rule  31. 


Rule  31^. 


Rule  71. 


Rule  62. 


Rule  17. 


Rule  G3. 


Rule  64. 


Rule  42. 


Rule  33)^. 


Rule  43. 


Rule  44. 


Mac Ke liar,  Smiths  Jordan, 


26 


Sansom  Street ,  Philadelphia. 


Brass  Ovals. 


SINGLE,  DOUBLE,  PARALLEL,  DOTTED,  OR  WAVED  RULE. 


Larger  Sizes  than  above  Specimens  upon  Special  Order. 


OVALS  OF  ANY  STYLE  OF  RULE  SHOWN  BELOW  WILL  BE  FURNISHED  ...  IN  ORDERING.  STATE  THE  STYLE  OF  THE  RULE  AND  THE  NUMBER  OF  THE  OVAL. 


Rule  70.  Rule  62. 


Rule  31.  Rule  17. 


Rule  31^.  Rule  63. 


Rule  71.  Rule  64. 


Rule  42. 


Rule  33^. 


Rule  43. 


Rule  44. 


Mac Ke liar ,  Smiths  Jordan, 
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Sansotn  Street ,  Philadelphia. 


♦ 


pXCELSIOR  /A.US1C 


S,m,.Xo.y+r.... 


Piamond  Music,  No.  2. 


Ptamond  Music,  No.  3. 


Mac Ke liar ,  Smiths  Jordan , 


30 


Sans  am  Street ,  Philadelphia. 


Diamond  Music,  No.  1. 

With  Palm!  S')  Iff,  awl  alt a  Plai*  f'hanl  ffotn  trilh  four- lint  Staffi,  far  OU-Sffl '*  f'AurrA  .Kh  *<>. 


^GATE  yVluSIC,  No.  3. 

ir.iA  Pan* I  Kolft. 


Nonpareil  Music,  3. 


Mac  Kellar  y  Smiths  &>  Jordan, 


3i 


Sansom  Street ,  Philadelphia 


TWO-LINE  ENGLISH  SCRIPT. 


CANON  ITALIAN  SCRIPT. 


•? 


Mac Ke liar,  Smiths  Sr  Jordan , 
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Sansom  Street,  Philadelphia. 


Great  Primer  Script,  No.  6. 


Great  Primer  Script,  No.  8. 


S/cience  c/  <^Penn?a?id/V/i 
(p/eycinf  ^T^iect-mend  o/  ufficwicdueU'tina 


ace  ane/ 


Two-Line  Small  Pica  Script,  No.  7. 


Two-Line  English  Script,  No.  4. 


<y? 


Yet-rj 

fUmenia/tSc  '/d$.UatcbM4  r^wmlec/ 


yfya/Moed  y  u  j/e/r^y 


Three-Line  Pica  Script,  No.  3. 


Four-Line  Small  Pica  Script. 


[With  Flourished  Capitals,  Patented  June  27.  1871.) 


MacKellar,  Smiths  <Ss  Jordan, 
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Sansom  Street,  Philadelphia. 


English  Script. 


Great  Primer  Script,  No.  2. 


mti/i/ied  in  (/ocd  cide't  and  well~comldicned,  bit 
ellaeUiellal,  SfwtHu  t  fe-xdan,  c-n  bean  l  die  new 
jWeamel  ended  Hie  gfwilie/brJ,  wlve/mj  John  SBaw- 
lenee  i&  made},  new  (i/incj  in  die  ffienJ  cj  ddii/a- 
de/jdua,  and  bound  jo-1  Sfan  JOaneiico,  (galdrAnia, 
do  Mnj :  $Fovbii=di'iee  fine /caffes  oj  (dlacMeflei/t, 
edmeuean  WiindfA  and  Sloven  jiaelccajeA  cj  Widen 

i  2  34  5  6  &(jC 


H  ii/  be  fioltl  /y&dttl/tc  Vendue,  on  ffiudmj, 
the  f(  it)  hth  oj  tllmj  Hula nt,  at  the  iimue 
oj  .demur/  (JPooUoub ,  in  ojfojbenny  <Vfown= 
jhijt,  in  ihe  (/ ounti /  oj  ilaetlh’iijt,  a  liiie’i 
oj  WujiA,  two  tjmnecoeki,  time  Jay.),  one 
C  / >  rrieei= Mo  a  ui,  and  one  jiacic  oj  (ga/aU. 

i  2  3  d  5  6  j  8  fj  0 


Dotthi.e  Pica  Script,  No.  2. 


0 

0C 


4i  bteflii  oj  Hub  oui  SewmdL  oj  faxchanao,  ffiiui  and 
i  hid  uujiaid ,  Way  io  ihe  old  id  oj  @1/14  jjinc,  (dfiede  <(i 
dmmiy  j Tliouktnd  d icjii  hjhmid/itid  and  pfmedy=gdwe 
WoltaMj  value  -leeeived,  adueh  eld  life  io  jjoul  fd/i  ofewi 

jjd  bvsJesSytiqo  *  % 


Two-Line  English  Script,  No.  2. 


idrxdy  dajj  ajdeX  dado  we  jvioniue  do  jiay  do  Hie  oldei  oj 
(jjdrloMoin,  dji  miff  /  (v  :]dijdeen  K and  led  and  Jfli  Old  //= 
fi  VX  (fa  to  L  and  j i(jlidii=Sea}e/n  (f  /litju,  undhoad  dejal= 
eadion,  jot  value  leeei  red .  Milan,  (faddy  /f  t  Hole. 

i  23  Je  5  (d  j  d(jO 


MacKellar,  Smiths  &>  Jordan , 
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Sansom  Street ,  Philadelphia. 


mtf  /  j/y.. 


Long  Primer  Madisonian. 

/&aLLM  yfinL-  and  JpCLU-  I£Lul,  /ft  uni  feel  A 
d'hetia  S-U  iue  0iiur. _ . 

penile  J/Oilintn  leA.  on  Lite  flifinxL  01a  le  La  C/LuslILiuj  0 pane  a 
C/L-lfifil Ln-O-  0Lil.slc  La  Lite  0iiii n a  0.1  ad.es. 


Pica  Madisonian. 

&LlluL,  ~f)u<  it(((iA  JfCelaAen.es 
0n  frlnaL  jHa.chin£& 

0fke  jlLoilua  ’s  /land  Llq/iLs  li/i  the  0‘ue, 
0he  and  her  ffpdie  ui  flames,  esi/uieJf 

/ 2 S U5 b  7 S' q  0 


(treat  Primer  Madisonian. 


(Ufa ijLanic  <Sl  dfeMLCLnf lies 
d/ undid  JpaLLeds. 

0/et  the  ///iunjn(  clip  fb  0 1 Jj Lead 

i  -;/  JS  hf  0 


Two-Line  Small  Pica  Madisonian. 


!3?cj. Lttl /  afl  ,J  i/hj  0]  Lallan _ 

idJ  et  at  eat  cfiui.j  bcuicf ,  and  (hum  and  eij  m  ha  t  da  mi 
do  the  tune  on f  ,(d  ia  nd /ic/i  s  aa nrj 


Pica  Hancock. 


Great  Primer  Hancock. 


^dd/iGit y = //.eft  e  /t-d  d/h/tf*  ncoe  £ 

tf/cil  /  <ic/  //*€  ed/'ltl/rtMii  e/y  at*  /f  ttett  /<r  / 
fttimny  *=-J  VMr  ^ 
0&jbo-tio.ti&ec/  ■ - tuo  i  y 

02  3^.676 


0d/lfMr,y,  001  He  ■>  J-/j- An 

do,  •  riy  u,  i ’  j/ 4  /Ae  dJo  /L  Jdc/ 
t f  ',  /,;•  tt, c,  0/J„  1  Ay  jdJm nc,-S 
<023036 


r/f  j/re 


Two-Line  Small  Pica  Hancock. 


r 


0  /'tfijbicifi/ .  S/Jfie/eft/  d/b  tt'f/e/' = —  /////{ 

^/hotfjty  ,,/  ft  bd  f‘jf‘f<tt it/ . r 

f/t/  ddof/  trey 


irft.j.>  ddu/'/eyl  jjtftf/f'  /y  -  J'f'i/y  ^2/y 
//( ft  *  teyff/ff/  dee  <^L ten at  /hLift/f-J 


Mac  Ke  liar ,  Smiths  Se  Jordan, 


38 


Sansom  Street ,  Philadelphia. 


Centennial 


Script  Seri  Cry 


English  Ckntknnial  Script. 


Jo  the  Jlrtidie  Wr  inter  a  of  the  Hutted  mtateti 


Qmtlemm : 

iYith  etll  the  Yari etiei  in  St; fte  of  Stipe  atread/i  at  the  eat/  of  Jim  eric  an 
JrinterA,  there  Atilt  AeemA  to  be  room  fol  f'rteinat  7'e-hon-\  eApecialhf  of  Audi  a  eharactel 
aA  will  enable  Printer*  more  extend reft/  to  cope  with  the  SithoirapherA  and  Sn&ravtrAS 

March,  IJ/C.  fMacJyetta'c,  Smith  a  &  M'ordan. 


JiSCSSJ§dfSJJPS 


r  It/  duo  A 


tm 


Great  Primkr  Ckntknnial  Script. 


iur/cA  JiudtitfuS  Jilelloirtoiioite ,  pMjttire,  :cS ache  hi  and  p en/ttemaii, 
Jiih  Jiceoinplir\ltineiitf)  are  rSif/iardA  unci  Zuiici/tJJl 


K£> 


mrM 


■w  &  j 


*7  rr.  ■  //  .o  -H 


Two-Link  Smalt,  Pica  Ckntknnial  Script. 


Jiluonihciuent  ((proctrh  itine46 .y 
Q$tfu)fliom  Bxa/np/cJ  of  tXncorruptiUe  Jitunhood. 

or  &  ^ 

Jy  ■£  Jit  Jr  0  $  J  S'  f  J 


50 


"'e> 


Two-Line  English  Ckntknnial  Script. 


w.- 


Caxton,  cCradford,  ffSrmMm 

or  '  V  (o  1 


(7) 

\  /✓ 


7 


SrofeAAorA  of  the  dirt  Sr e6 creative  of  alt  JtrM. 


HU§  fm  jt 


_  OD  C  /  - 

*  **  if 


jm KM 

.  V' 

timspnatr 


ALL  COMPLETE  WITH  FIGURES 


MacKellar,  Smiths  &  Jordan, 
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Sansom  Street,  Philadelphia. 


'Old  Style  Circular  and  Xtalic  Script. 


Long  Primer  Old  Style  Circular. 


Valuable  and  Long= Needed  Curatives 
Stirrup  Cordial 

For  Intermittent  Police,  (Ring=bound  Legislators 
And  (Relapsing  (Boards  of  Health 

123436780c 


Pica  Old  Style  Circular. 


Condiment  for  General  Welfare 
Condition  (Powders 

For  (Public  Complaints  or  Private  Plagues 
Family  Jars  or  Conscience  Stings 

123 45 67 8  go 


Great  Primer  Old  Style  Circular. 


burnished  to 


Reliable  Atonic  for  looseness  of  Morals 

0  the  Afflicted  without  Enclosing  Atamps 
Ry  a  Sympathetic  Sufferer 
Compounded  of  Repentance,  W 'ell-0  oing,  A  elf -Abnegation,  Sard  Jlab  ou\ 

Afaiih,  At  rust ,  fortitude,  Rerseverance 


(treat  Primer  Italic  Script. 


'Grand  Opening  Rap:  2 be  .Feminine  World  Agog 

Mademoiselle  Me  tcmpsp  chose  solicits  the  special  regards  of  ..Ladies  of  Fashion  to 
her  umgue  assemblage  of  Psp  ecological  fFLcad  Embellishments ,  eminentty  calculated 
to  heighten  the  Attractiveness  of  the  Countenance  be  giving  .Effects  weird  and  spin - 
tuelle  an<l  sympathetic ,  illuminating  the  Plainest  .Features  with  a  . Halo  of  Genius 

V 2345 67 890 


Two-Line  Small  Pica  Italic  Script. 


<3 


Attention,  4  bread  ha  re  i Gentlemen 


Messrs.  jSctfnipps  cf  %abhage  civ  hereby  announce  that  they 
are  prepared  to  make  Coats ,  Vests ,  and  Pantaloons  for  all 
'Coiners  who  design  to  pay  Cash  on  order.  [ t  herefore  let 
all  Men  come  and  enhance  their  fExterior  Jfespectahleness 

1 234567  89 C 


Mac Ke liar.  Smiths  Of  Jordan. 


40 


Sans  am  Street,  Philadelphia. 


Hairlines ,  <&c. 


Pearl  Hairline. 

MON8.  TALLEYRAND  COSMETIQUE,  FASHIONABLE  ARTIST  IN  HAIR 
CURTAILER-GENERAL  OF  URSINE  HUMANITY 

NO.  28  OAPUT  COURT,  OCCIPITAL  STREET 

The  day  is  departing :  the  shadows  are  denser  ; 

The  shrilly-voiced  cock  and  the  cattle  are  still; 

The  cold  of  the  north  becomes  keen  and  intenser. 

And  freezes  to  silence  the  tongue  of  the  rill. 

1234507890 


Minion  Hairline. 

PROF.  HAIRSPLITTER  ON  CAPTIOUS  DISPUTATION 

OR,  CONTENTION  MADE  INTERMINABLE 

The  arch  of  the  heavens  is  glowing  with  glory, 

For  diamond-lit  lanterns,  by  angels  outhung. 

Swing  over  the  earth,  and  a  marvellous  story 
While  man  is  unconscious  by  seraphs  is  sung. 
1234567890 


Bourgeois  Hairline. 

COCOON  &  GOSSAMER’S  FASHIONABLE  EXHIBITION 
Silks,  Satins,  Laces  and  Velvets 

The  darkness  of  night  like  a  mantle  is  lying  on  the  children  of  joy  and  the  children  of  sorrow, 
Who,  while  the  still  moments  unheeded  are  flying,  lie  down  in  the  hope  of  a  better  to-morrow 


Long  Primer  French  Italic. 

Essential  Oils  for  Domestic  Derplexilies 
Soo/hirip  Drepa rations 

'Warranted  to  Alloy  Disagreeable  Apprehensions  and  fe- establish  the  most  Amicable  Relations 
C 'Maintain  Deace  in  the  fitch  on  and  DLarmony  in  the  Darlour 


Brevier  Hairline  Italic. 

Our  Hairline  Italics  are  nicely  adapted  for  all  kinds  of 
Cards,  Circulars,  and  other  Small  Work,  and  doubtless 
meet  a  want  felt  by  the  (Proprietors  of  all  (Printing  (Esta¬ 
blishments  distinguished  for  business  vim  and  neatness 
1234567  890 


Long  Primer  Hairline  Italic. 

Jfo  (Printing  Office  can  adequately  meet  the  wishes 
of  its  patrons  which  does  not  contain  a  sufficient 
variety  of  styles  to  gratify  every  taste.  The  Italic 
Hairlines  will  be  found  a  serviceable  acquisition. 

1234567890 


Pica  Hairline  Italic. 

flssociated  Ijlozoe-rs’  Jlnniversar'y 
On  Equinoctial  (JOay 

Supen- eminent  Spouters  and,  Eatva  Superlative  Speeches 

1934667390 


Two-Line  Small  Pica  Garibaldi  Script. 


o^BIrcct-uX  <sf@eaitei  ‘Wcziol  oiBo-teUe 

cjc  rvaiuxt  eftcd-tuM  oFcciuiio-n  g|  t'Lc  o|  ^e-nrL-a^Bea-teriaUanA 

i^t-G-ru  ^^rrJsol  \  <v* ilis-eA,-  oiBturv 


ALL  COMPLETE  WITH  ElGURES. 


Mac  K e  liar ,  Smiths  &•  yordan, 
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Satisom  Street,  Philadelphia. 


fpii yianeN  and  SIclul  JPtahc. 


Nonpareil  Engravers’  Italic. 

ZERO',  y  HI"/)  ROSTA  2' IGA  I  HER  FOR.UA  A~C ES 
The  Skater's  Chum 

Ac/ile  Eea/s  of  Rheumatic  Gentlemen  who  ha  ye  not  Turner/  Somersaults  for  Tears 
Fantastic  Freaks  of  Tumblinf/  /Cater falls 

/  2  •?  4-1 0  7  S  DO 


Brevier  Engravers’  Italic. 

6 'RE A  T  UNIVERSAL  REMEDY 
Eor  Imaginary  Ills 

Old  as  Adam,  just  discovered  by 'Dr.  Common  sense 
Agents  :  Fresh  Air,  Nutritious  Food 
Accessories:  Cheerful  Spirits,  Right  Conscience 

/  2.9  4 .7  (i  7  8 9  O 


Long  Primer  Engravers’  Italic. 

A  m  ’HA  T  OF  AH  )t  - 1  ’FA  R 
Attended  by 

)f  t/ite -Robed  Fence,  Heaven  -Res tin//  f/ojic 
And  Sinner- Ftessinff  Charity 
123  ho  ft  7  SCO 


Pica  Engravers’  Italic. 

Y1AYIGAY.V3  M/'  C O l/.NT FYlJl/M YiHYGS 
Goods  for  almost:  A  blit  It///  / 

Fact) net,  A  al/isooL,  ‘Pillowcase  and  S/teelin//  Muslins,  35  and  50  Gents 
Crash ,  Tab/e  Linens,  Towels,  Zdste  Gloves,  AapA  ins 
Yd  ns  and  Needles,  $ 2.50  a  Grab. 


Brevier  Law  Italic. 

DISTRICT  OF  GABBIETO  WN. 

A  special  Court  of  old,  women  will  be  holder i 
in,  the  town  of  Tattling,  on,  Washing-Day , 
May  10th,  ensuing,  at  tea-time,  to  settle  the 
status  of  the  new  family  on  the  hill  and  of 
Jacob  Hooknose,  widower ,  and  his  daughters , 
late  comers  among  us.  Hereof  take  you 
heed,,  that  such  action  may  be  had  as  will  dis¬ 
cover  the  antecedents  of  the  several  parties. 


Long  Primer  Law  Italic. 

DISTRICT  OF  ILLINOIS. 

Notice  is  h  ereby  given  to  Pete  Lamb- 
soul  ,  the,  13th  husband  of  Xantippe 
Spitfire,  Lambsoul,  both  of  lien  peek, 
to  show  cause  why  a  divorce  should, 
not  he  granted,  to  the  aforesaid  Xan¬ 
tippe,  site  having  another  man  wait¬ 
ing  to  take  her,  for  better  for  worse. 


Pica  Law  Italic. 

IMP  OR  TANT  NO  TIFICA  TION. 

The  Female  Voters  of  the  foth  Ward  are  hereby  notified 
to  meet  in  solemn  conclave  at  the  City  Hall,  to  adopt  means 
for  the  immediate  punishment  of  husbands  who  refuse  un¬ 
limited,  liberties  to  their  wives ,  and  maintain  their  inalien¬ 
able  right  to  the  possession  of  the  Front-door  Dead -Latches. 
Hurrah  for  Woman’s  Rights!  Let  ballots  slay  oar  enslavers! 


Mac Ke liar ,  Smiths  Jordan , 
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Sansom  Street ,  Philadelphia. 


Law  Italic. 


Nonpareil  Law  Italic,  No.  2. 

SUMMONS  AGAINST  A  CONSTABLE  FOR  NEGLECT. 

To  the  Constable  of  Prompt  Township,  Greeting: 

Whereas,  Jonathan  Sternly  issued  an  execution  directed  to  Bill  Lazy, 

Constable  of  Indolent  Township,  for  a  debt  of  sixty  cents,  together  with 
five  cents  interest,  and  ten  dollars  and  forty  cents  costs  of  suit :  whereas 
the  said  Bill  Lazy  hath  not  made  return  thereof  according  to  law:  there¬ 
fore  we  command  you  that  you  summon  the  said  Bill  Lazy  to  appear  before 
our  said  Justice  and  show  cause  ample  and  satisfactory . 

JACOB  RESOLUTE,  Probate  Judge. 

Long  Primer  Law  Italic,  No.  2. 

WARRANT  AGAINST  A  MASTER. 

County  of  Equal  Rights,  ss. 

Commonwealth  of  Unrestricted  Liberty. 

To  any  Constable  of  the  said  County.  Greeting : 

You  are  hereby  commanded  to  take  the  body  of  Eph¬ 
raim  Easy,  if  he  be  found  in  the  said  County,  and  bring 
him  before  me.  one  of  the  Justices  in  and  for  the  said 
County,  to  answer  upon  a  charge  founded  on  the  oath 
of  Pete  Rowdy,  that  he  denies  the  deponent,  his  appren¬ 
tice,  the  right  of  staying  out  of  doors  all  night. 

QUO  WARRANTO,  Alderman. 

Great  Primer  Law  Italic,  No.  2. 

IMPERATIVE  PROCLAMATION! 

Notice  is  hereby  given  that  imperative  orders  have  been  issued  rigidly 
to  enforce  the  ordinance  prohibiting  the  firing  of  Crackers ,  Furnaces, 
Limekilns,  or  other  Fireworks  on  the  coming  Thanksgiving  Day.  No 
small  boys  to  be  apprehended,  and  large  folk  to  be  unmolested. 

JONATHAN  FURY,  High  Constable. 

Two-Link  Small  Pica  Law  Italic,  No.  2. 

HIGH  COURT  OF  FINAL  APPEAL. 

The  right  of  appeal  from  the  lower  Courts  is  hereby 
extended  to  any  aggrieved  defendants  in  all  cases  what¬ 
soever.  Provided,  nevertheless,  that  in  no  case  shall 
the  dignity  of  this  Court  be  impunged  or  brought  into 
contempt.  ICHABOD  UPRIGHT,  Judge. 

ALL  COMPLETE  WITH  FIGURES. 


Brevier  Law  Italic,  No.  2. 

INDENTURE  FOR  A  GIRL  TO  LEARN  HIGH  LIFE. 

This  Indenture  witnesseth :  That  Clara  McFlippen,  of  the 
County  of  Great  Expectations  and  State  of  Deferred  Hope,  by 
and  with  the  consent  of  her  mother,  as  her  next  friend,  hath 
bound  and  put  herself  apprentice  to  Arabella  Lofty,  to  learn 
the  arts  and  mysteries  of  extra  Fashionable  Housekeeping. 

SCIRE  FACIAS,  Alderman. 

Pica  Law  Italic,  No.  2. 

CERTIFICATE  OF  PARTNERSHIP. 

In  the  Court  of  Love,  in  Nuptial  County: 

This  is  to  Certify  that  a  perpetual  part¬ 
nership  has  been  formed  between  Corney  Ux- 
orem  of  Hymentown,  and  Penelope  Sweetem 
of  Venusville,  both  in  the  County  aforesaid, 
to  carry  on  the  family  business,  under  the 
firm-name  of  Corney  and  Penelope  Uxorem. 

ABEL  JURISPRUDENCE,  Justice. 


Mac Ke liar ,  Smiths  Jordan, 
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Sansom  Street,  Philadelphia. 


Nonpareil  Scrivener. 

WARRANT  FOR  CUTTING,  TEARING  AND  MUTILATION. 

City  of  Piesquabble,  Commonwealth  of  Printerdom. 

To  any  Founder  of  the  said  City,  Greeting:— 

You  are  heivby  commanded  to  take  the  body  of  Solomon  Lackthought  and 
have  him  before  the  Honourable  Judges  of  the  Court  of  Typographers,  for  said 
City,  to  answer  the  charge  on  the  oath  of  Mallet  &  Shootingstick,  that  he, 
after  working  hours,  did  take  from  their  place  in  the  office,  and  with  dirty 
hands  turn  over  the  leaves  of  the  Typographic  Advertiser  and  Book  of 
Specimens  of  MacKellar,  Smiths  &  Jordan,  and  with  scissors  and  knife  did 
mutilate  the  same-in  making  an  order  instead  of  plainly  writing  the  number 
and  name  given  in  the  works  aforesaid;  being  detrimental  to  good  habits. 


Pica  Scrivener. 

LEGISLATIVE  ENACTMENT. 

That  when  any  person  shall  require  any 
Printing  Material,  he  shall  have  full  power 
to  search  the  Specimen  Book  for  such  goods 
or  material  as  he  may  require,  and  order 
the  same  to  be  delivered  into  his  possession 
upon  making  an  appropriate  remuneration. 


Lono  Primer  Scrivener. 

SPECIAL  NOTICE  TO  FAULT-FINDERS. 

Any  person  feeling  disposed  to  criticise  the  style 
of  any  new  design  of  type,  cut,  or  ornament  issued 
by  us,  should  remember  that  we  seek  to  meet  the 
varied  tastes  of  Typographers,  and  the  design  he 
dislikes  may  be  the  one  approved  by  the  Craft  gene¬ 
rally,  and  what  he  approves  others  may  condemn. 


Great  Primer  Scrivener. 

EQUITABLE  PROVISION 

Persons  appropriating  Designs 
patented  by  a  Type  Foundry, 
shall  forfeit  the  respect  and 
confidence  of  honourable  men. 


Two- Line  Small  Pica  Scrivener. 

HUMANITY’S  PROCLAMATION 

That  after  the  issuance  of  this  order,  every  child  shall 
be  clad  in  habiliments  to  cover  comfortably  every  portion 
of  its  person,  notwithstanding  the  dictums  of  Fashion. 


Two-Line  Enoi.ish  Scrivener. 

CEMETERY  PRESCRIPTION 

Soothing  S/rups  and  Female  Regulators 
Murder  of  the  Innocents 

ALL  COMPLETE  WITH  FIGURES 


MacKellar ,  Smiths  Jordan, 
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Sansotn  Street ,  Philadelphia. 


Old  Style  Condensed. 


Two-Line  Pearl  Old  Style  Condensed,  No.  2. 

CLAMOURS  OF  HUNGRY  MULTITUDES 
,23456789° 

Two-Line  Nonpareil  Old  Style  Condensed,  No.  2. 

ELOQUENT  SATISFIED  STOMACHS 

Two-Line  Minion  Old  Style  Condensed,  No.  2. 

BIBULOUS  BOISTEROUSNESS 

Two-Line  Brevier  Old  Style  Condensed,  No.  2. 

TEMPERANCE  QUIETNESS 

Two-Line  Bourgeois  Old  Style  Condensed,  No.  2. 


Two-Line  Pearl  Old  Style  Condensed. 

ITINERANT  BOOKSTALL  MOUSERS 
I23456789° 

Two-Line  Nonpareil  Old  Style  Condensed. 

SACRED  HOME  MINISTRY 

Two-Line  Minion  Old  Style  Condensed. 

SELF-SEEKING  PATRIOT 

Two-Line  Brevier  Old  Style  Condensed. 

HISTORICAL  SOCIETY 

Two-Line  Bourgeois  Old  Style  Condensed. 


POLITICAL  DEPARTURES  MAIDEN  AND  YOUTH 


Two-Line  Long  Primer  Old  Style  Condensed,  No.  2. 

OLD  HEADS  NEW  LEGS 


Two-Line  Small  Pica  Old  Style  Condensed,  No.  2. 


Two-Line  Long  Primer  Old  Style  Condensed. 

CRANKY  HOBBIES 


Two-Line  Small  Pica  Old  Style  Condensed. 


QUEER  CROTCHETS  PROBABILITIES 


MaeKellar ,  Smiths  &  Jordan 
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Sansom  Street ,  Philadelphia. 


. 


• 

. 

Old  Style  Condensed. 


Two-Link  Pearl  Old  Style  Condensed,  No.  2. 

CLAMOURS  OF  HUNGRY  MULTITUDES 

123-1567890 

Two-Line  Nonpareil  Old  Style  Condensed,  No.  2. 

ELOQUENT  SATISFIED  STOMACHS 


Two-Line  Minion  Old  Style  Condensed,  No.  2. 

BIBULOUS  BOISTEROUSNESS 


Two-Line  Brevier  Old  Style  Condensed,  No.  2. 

TEMPERANCE  QUIETNESS 


Two-Line  Bourgeois  Old  Style  Condensed,  No.  2. 

POLITICAL  DEPARTURES 


Two-Line  Long  Primer  Old  Style  Condensed,  No.  2. 


Two-Line  Pearl  Old  Style  Condensed. 

ITINERANT  BOOKSTALL  MOUSERS 
I23456789° 

Two-Line  Nonpareil  Old  Style  Condensed. 

SACRED  HOME  MINISTRY 


Two-Line  Minion  Old  Style  Condensed. 

SELF-SEEKING  PATRIOT 


Two-Line  Brevier  Old  Style  Condensed. 

HISTORICAL  SOCIETY 


Two-Line  Bourgeois  Old  Style  Condensed. 

MAIDEN  AND  YOUTH 


Two-Line  Long  Primer  Old  Style  Condensed. 


OLD  HEADS  NEW  LEGS  CRANKY  HOBBIES 


Two-Line  Small  Pica  Old  Style  Condensed,  No.  2. 

QUEER  CROTCHETS 

Two-Line  Pica  Old  Style  Condensed,  No.  2. 

MODERN  MYSTERY 

Two-Line  English  Old  Style  Condensed,  No.  2. 

ANCIENT  MYTH 


Two-Line  Great  Primer  Old  Style  Condensed,  No.  2. 


Two-Line  Small  Pica  Old  Style  Condensed. 

PROBABILITIES 


Two-Line  Pica  Old  Style  Condensed. 

MOTHERLOVE 

Two-Line  English  Old  Style  Condensed. 

SISTERHOOD 


Two-Line  Great  Primer  Old  Style  Condensed. 


PASTORAI 


J 


ALL  COMPLETE  WITH  FIGURES 


MacKellar ,  Smiths  &  Jordan, 
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Sansotn  Street ,  Philadelphia. 


Old  Style  Two-Line  Letter. 


Two-Line  Pearl  Old  Style,  No.  4.  i  Two-Line  Nonpareil  Old  Style,  No.  4. 

ECCLESIASTICAL  ARCHITECTURE  MASTERS  OF  PRINTING 

I  23456789°  1234567890 


Two-Line  Brevier  Old  Style,  No.  4. 


Two-Line  Long  Primer  Old  Style,  No.  4. 


ANCIENT  CUSTOMS  BASKERVILLE 


Two-Line  Pica  Old  Style,  No.  4. 


BREECHES  BIBLE 

Two-Line  Great  Primer  Old  Style,  No.  4. 

ANTIQUES 


Two-Line  Nonpareil  Old  Style,  No.  3. 

QUIRKS  AND  OUODDITIES 

1234567890 

Two-Line  Long  Primer  Old  Style,  No.  3. 


Two-Line  Brevier  Old  Style,  No.  3. 

OLDTIME  LEGEND 

1  234567890 

Two-Line  Small  Pica  Old  Style,  No.  3. 


QUEER  NOTION  BOOKEWORMS 


Two-Line  Pica  Old  Style,  No.  3. 


Two-Line  English  Old  Style,  No.  3. 


SPENSERIAN  CHAUCER 


Two-Line  Great  Primer  Old  Style,  No.  3. 


CASLONIAN 


Double  Paragon  Old  Style,  No.  3. 


BLOCK  BOOKS 


Mac Ke liar,  Smiths  Sr3  Jordan, 


ALL  COMPLETE  WITH  FIGURES. 
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Sansom  Street,  Philadelphia. 


Original  Old  Style. 


Nonpareil  Old  Style. 

On  my  arrival  at  Philadelphia,  1  was  in  my  working  dress,  my  best  clothes 
being  to  come  by  sea.  1  was  covered  with  dirt;  my  pockets  were  filled  with 
shirts  and  stockings;  I  was  unacquainted  with  a  single  soul  in  the  place,  and 
knew  not  where  to  seek  a  lodging.  Fatigued  with  walking,  rowing,  and  hav¬ 
ing  passed  the  night  without  sleep,  I  was  extremely  hungry,  and  all  my  money 
consisted  of  a  Dutch  dollar,  and  about  a  shilling's  worth  of  coppers, 'which  I 
gave  to  the  boatmen  for  my  passage.  As  I  had  assisted  them  in  rowing,  they 
refused  it  at  first;  but  I  insisted  on  their  taking  it.  A  man  is  sometimes  more 
generous  when  he  has  little  than  when  he  has  much  money ;  probably  because, 
in  the  first  case,  he  is  desirous  of  concealing  his  poverty.  1  walked  towards  the 
top  of  the  street,  looking  eagerly  on  both  sides,  till  1  came  to  Market  Street, 
where  1  met  with  a  child* with  a  loaf  of  bread.  Often  had  I  made  my  din¬ 
ner  on  dry  bread.  I  inquired  where  he  had  bought  it,  and  went  straight  to  the 
baker  s  shop  which  he  pointed  out  to  me.  I  asked  for  some  biscuits,  expelling  to  find 
such  as  we  had  at  Boston;  but  they  made ,  it  seems ,  none  of  that  sort  at  Philadelphia 

12J4567890 

Bourgeois  Old  Style. 

On  my  arrival  at  Philadelphia,  I  was  in  my  working  dress,  my 
best  clothes  being  to  come  by  sea.  I  was  covered  with  dirt ; 
my  pockets  were  filled  with  shirts  and  stockings;  I  was  unac¬ 
quainted  with  a  single  soul  in  the  place,  and  knew  not  where 
to  seek  a  lodging.  Fatigued  with  walking,  rowing,  and  hav¬ 
ing  passed  the  night  without  sleep,  I  was  extremely  hungry, 
and  all  my  money  consisted  of  a  Dutch  dollar,  and  about  a 
shilling’s  worth  ot  coppers,  which  I  gave  to  the  boatmen  for 
my  passage.  As  I  had  assisted  them  in  rowing,  they  refused  it 
at  first-,  but  I  insisted  on  their  taking  it.  A  man  is  sometimes 
more  generous  when  he  has  little  than  when  he  has  much 

1234567890 

Small  Pica  Old  Style. 

On  my  arrival  in  Philadelphia,  I  was  in  my  work¬ 
ing  dress,  my  best  clothes  being  to  come  by  sea. 
I  was  covered  with  dirt ;  my  pockets  were  filled 
with  shirts  and  stockings ;  I  was  unacquainted 
with  a  single  soul  in  the  place,  and  knew  not  where 
to  seek  a  lodging.  Fatigued  with  walking,  rowing, 
and  having  passed  the  night  without  sleep,  I  was 
extremely  hungry ,  and  all  my  money  consisted  of  a  Dutch 
dollar ,  and  about  a  shilling's  worth  of  coppers,  which 

I  234567890 


English  Old  Style. 

On  my  arrival  in  Philadelphia,  I  was  in 
my  working  dress,  my  best  clothes  be¬ 
ing  to  come  by  sea.  I  was  covered  with 
dirt;  my  pockets  were  filled  with  shirts 
and  stockings;  I  was  unacquainted  with 
a  single  soul  in  the  place ,  and  /  knew  not 
where  to  seek  a  lodging.  Fatigued  with 

1 234567890 


Brevier  Old  Style. 

On  my  arrival  at  Philadelphia,  I  was  in  my  working  dress,  my  best 
clothes  being  to  come  by  sea.  I  was  covered  with  dirt;  my  pockets 
were  filled  with  shirts  and  stockings;  I  was  unacquainted  with  a 
single  soul  in  the  place,  and  knew  not  where  to  seek  a  lodging. 
Fatigued  with  walking,  rowing,  and  having  passed  the  night  with¬ 
out  sleep,  I  was  extremely  hungry,  and  all  my  money  consisted  of  a 
Dutch  dollar,  and  about  a  shilling’s  worth  of  coppers,  which  I  gave 
to  the  boatmen  for  my  passage.  As  I  had  assisted  them  in  rowing, 
they  refused  it  at  first;  but  I  insisted  on  their  taking  it.  A  man  is 
sometimes  more  generous  'when  he  has  little  than  •when  he  has  much 
money;  probably  because,  in  the  first  case,  he  is  desirous  of  concealing  his 

1234567890 

Long  Primer  Old  Style. 

On  my  arrival  at  Philadelphia,  I  was  in  my  working 
dress,  my  best  clothes  being  to  come  by  sea.  I  was 
covered  with  dirt ;  my  pockets  were  filled  with  shirts 
and  stockings ;  I  was  unacquainted  with  a  single  soul  in 
the  place,  and  knew  not  where  to  seek  a  lodging.  Fa¬ 
tigued  with  walking,  rowing,  and  having  passed  the  night 
without  sleep,  I  was  extremely  hungry,  and  all  my  mo- 
ney  consisted  of  a  Dutch  dollar,  and  about  a  shilling's  worth 
of  coppers,  which  1  gave  to  the  boatmen  for  my  passage. 
As  I  had  assisted  them  in  rowing,  they  refused  it  at  first 

i  234567890 
Pica  Old  Style. 

On  my  arrival  at  Philadelphia,  I  was  in  my 
working  dress,  my  best  clothes  being  to  come 
by  sea.  I  was  covered  with  dirt;  my  pock¬ 
ets  were  filled  with  shirts  and  stockings;  I 
was  unacquainted  with  a  single  soul  in  the 
place,  and  knew  not  where  to  seek  a  lodging. 
Fatigued  with  walking ,  rowing ,  and  having 
passed  the  night  without  sleep ,  1  was  extremely 

1 234567  ^9° 

Great  Primer  Old  Style. 

On  my  arrival  in  Philadelphia,  I 
was  in  my  working  dress,  my  best 
clothes  being  to  come  by  sea.  I 
was  covered  with  dirt;  my  pock- 

ets  were  filed  with  shirts  and  stock¬ 
ings  ;  I  was  unacquainted  with  a 
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FIRST  UNIFORM  SERIES. 


Mac Ke liar.  Smiths  &  Jordan, 


48 


Sansom  Street ,  Philadelphia. 


Double  Small  Pica  Old  Style.  Double  Pica  Old  Style. 

Etchings  of  Old  Remains,  Ancient  Topography 
Illustrating  Ideas  of  the  Past  of  the  town  of  Wicaco 

COLLECTANEA  RECORDED 

1 234-S^7^  1234567 


Two-Line  English  Old  Sty'LE.  j  Two-Line  Great  Primer  Old  Style. 

Snips  and  his  Times  PHYSIC  for  Wind 
with  Quaint  Jokes  an(J  Rumblings 

SCRAPINGS  SEXTON 

123456  12345 


Double  Paragon  Old  Style. 

With  Figures. 

VADE-MECUM 
A  Guide  to  Good  Fellows 
For  Malt-Worms 

FIRST  UNIFORM  SERIES. 

„  „  c-  a.  iy  .  „  Sansom  Street,  Philadelphia. 

MacKellar,  Smiths  &  Jordan,  4y  ’ 


Four-Line  Pica  Old  Style. 

FOOTMARKS 

Old  Codgers  in  Far  Ages 

1234567890 

Five-Line  Pica  Old  Style. 

With  Figures. 

HONOUR 

Honest  Actions 


Six-Line  Pica  Old  Style. 

With  Figures. 

F(  X i  I ES 

Young  Bloods 

FIRST  UNIFORM  SERI  ES. 

The  punches  of  the  types  comprising  the  entire  preceding  ‘‘First  Uniform  Series”  were  got  up  more 
than  a  hundred  and  fifty  years  ago  by  Caslon,  of  London. 

Mac Ke liar ,  Smiths  Jordan ,  49  a 


Sansom  Street ,  Philadelphia. 


Two-Line  English  Old  Style  Italic. 

COMMON  PROVERBS 
Condensed  Brain-Drops  of  Clear  Thinkers 

Imperishable  Crystals 


Two-Line  Gbeat  Primer  Old  Style  Italic. 

CHRONICLES 

Historical  Fragments  and  Clippings 
ffueer  Odds  and  Ends 

Double  Paragon  Old  Style  Italic. 

PEDIGREES 

Traced  from  Noacbian  Times 

Good  for  Shoddy 


Four-Line  Pica  Old  Style  Italic. 

POLITICS 


FIRST  UNIFORM  SERIES. 


MacKellar,  Smiths  <5s  Jordan, 


49  <5 


Sansont  Street,  Philadelphia. 


Bradford  Series. 


Pearl  Old  Style,  No.  2. 


Andrew  Bradford,  the  son  of  that 
William  Bradford  who  first  printed  in 
Pennsylvania  and  New  York,  was  born  in 
Philadelphia  in  the  year  1686.  It  is  prob¬ 
able  that  he  derived  his  Christian  name 
from  his  maternal  grandfather,  Andrew 
Soule,  of  London,  an  extensive  publisher 
during  the  Commonwealth  and  Restora¬ 
tion.  In  1693,  when  seven  years  old,  he 
went  with  his  parents  to  New  York,  and 
in  that  city,  in  his  father’s  office,  he  was 
taught  the  art  with  which  his  name  is 
connedted  in  Pennsylvania.  In  the  early 
days  a  classical  education  was  probably 
not  to  be  obtained  in  the  colonies  which 
now  form  the  Middle  States.  But,  in  com¬ 
mon  with  (hose  valuable  men  who  were 
first  born  on  our  soil  and  record  (he  tran¬ 
sitions  0/  its  people' s  birthright  from 
England  to  America,  Bradford  received 


such  education  as  was  taught,  and  it  is 
likely  from  parental  counsel  those  yet 
better  principles  of  right  conduct  which 
be  at  the  foundation  of  character,  and  to 
which  he  owed,  in  earlier  life  than  is  com- 
n*on,  5u<  li  offices  of  trust  and  profit  as 
were  known  in  the  primitive  society  of 
Philadelphia.  His  handwriting,  speci* 
mens  oi  which  are  preserved,  indicates 
nothing  like  illiteracy.  A  pamphlet  pub¬ 
lished  in  New  York,  with  the  imprint  of 
William  and  Andrew  Bradford,  shows 
that  in  1711  he  was  probably  in  partner¬ 
ship  with  his  father;  and  the  publication 
of  the  colonial  laws  of  New  Jersey,  in 
1732,  with  the  same  imprint,  as  Printers 
ti>  the  King's  Most  Excellent  Majesty  for 
the  Province  of  New  Jersey,  would  indi¬ 
cate  that  the  partnership  continued  for 
some  years.  In  the  year  1712  Andrew 
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Nonpareil  Old  Style,  No.  2. 


Andrew  Bradford,  the  son  of  that 
William  Bradford  who  first  printed 
in  Pennsylvania  and  New  York,  was 
born  in  Philadelphia  in  the  year  1686. 

It  is  probable  that  he  derived  his 
Christian  name  from  his  maternal 
grandfather,  Andrew  Soule,  of  Lon¬ 
don,  an  extensive  publisher  during 
the  Commonwealth  and  Restoration. 
In  1693,  when  seven  years  old,  he 
went  with  his  parents  to  New  York, 
and  in  that  city,  in  his  father’s  office, 
he  was  taught  the  art  with  which  his 
mime  is  connected  in  Pennsylvania . 
In  the  early  days  a  classical  educa¬ 
tion  was  frobably  not  to  be  obtained 

1234567890. . 


in  the  colonies  which  now  form 
the  Middle  States.  But,  in  common 
with  those  valuable  men  who  were 
first  born  on  our  soil  and  record  the 
transitions  of  its  people’s  birthright 
from  England  to  America,  Bradford 
received  such  education  as  was  then 
taught,  and  it  is  likely  from  parental 
counsel  those  yet  better  principles  of 
right  conduct  which  lie  at  the  founda¬ 
tion  of  character,  and  to  which  he 
owed,  in  earlier  life  than  is  common, 
such  offices  of  trust  and  profit  as  were 
known  in  the  primitive  society  0/ 
Philadelphia.  His  handwriting , 
specimens  0/  which  are  preserved 

•  1234&78QO 


Minion  Old  Style,  No.  2. 

Andrew  Bradford,  the  son  of  that  William  Bradford  who  first 
printed  in  Pennsylvania  and  New  York,  was  born  in  Philadelphia 
in  the  year  1686.  It  is  probable  that  he  derived  his  Christian  name 
from  his  maternal  grandfather,  Andrew  Soule,  of  London,  an  ex¬ 
tensive  publisher  during  the  Commonwealth  and  Restoration.  In 
1693,  when  seven  years  old,  he  went  with  his  parents  to  New  York, 
and  in  that  city,  in  his  father’s  office,  he  was  taught  the  art  with 
which  his  name  is  connected  in  Pennsylvania.  In  the  early  days  a 
classical  education  was  probably  not  to  be  obtained  in  the  colonies 
which  now  form  the  Middle  States.  But,  in  common  with  those 
valuable  men  who  were  first  born  on  our  soil  and  record  the  transi¬ 
tions  of  its  people  s  birthright  from  England  to  America ,  Bradford 
received  such  education  as  was  taught ,  and  it  is  likely  from  parental 

1234567890 . . .  1234567890 


Brevier  Old  Style,  No.  2. 

Andrew  Bradford,  the  son  of  that  William  Bradford  who 
first  printed  in  Pennsylvania  and  New  York,  was  born  in  Phila¬ 
delphia  in  the  year  1686.  It  is  probable  that  he  derived  his 
Christian  name  from  his  maternal  grandfather,  Andrew  Soule, 
of  London,  an  extensive  publisher  during  the  Commonwealth 
and  Restoration.  In  1693,  when  seven  years  old,  he  went  with 
his  parents  to  New  York,  and  in  that  city,  in  his  father’s  office, 
he  was  taught  the  art  with  which  his  name  is  connected  in  Penn¬ 
sylvania.  In  the  early  days  a  classical  education  was  probably 
not  to  be  obtained  in  the  colonies  -which  now  form  the  Middle 
States.  But,  in  common  with  those  valuable  men  who  were  first 
born  on  our  soil  and  record  the  transitions  of  its  people's  birth 
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Bourgeois  Old  Style,  No.  2. 

Andrew  Bradford,  the  son  of  that  William  Bradford 
who  first  printed  in  Pennsylvania  and  New  York,  was 
born  in  Philadelphia  in  the  year  1686.  It  is  probable 
that  he  derived  his  Christian  name  from  his  maternal 
grandfather,  Andrew  Soule,  of  London,  an  extensive 
publisher  during  the  Commonwealth  and  Restoration. 
In  1693,  when  seven  years  old,  he  went  with  his  parents 
to  New  York,  and  in  that  city,  in  his  father's  office,  he 
was  taught  the  art  -with  which  his  name  is  connected  in 
Pennsylvania.  In  the  early  days  a  classical  education 
was  probably  not  to  be  obtained  in  the  colonies  which  now 

1 234567890 . . .  1234367890 


Long  Primer  Old  Style,  No.  2. 

Andrew  Bradford,  the  son  of  that  William  Brad¬ 
ford  who  first  printed  in  Pennsylvania  and  New  York, 
was  born  in  Philadelphia  in  the  year  1686.  It  is 
probable  that  he  derived  his  Christian  name  from  his 
maternal  grandfather,  Andrew  Soule,  of  London,  an 
extensive  publisher  during  the  Commonwealth  and 
Restoration.  In  1693,  when  seven  years  old,  he 
went  with  his  parents  to  New  York,  and  in  that  city , 
in  his  father's  office,  he  was  taught  the  art  with  which 
his  name  is  connected  in  Pennsylvania.  In  the  early 

1 234567890 . . . 1234567890 


Small  Pica  Old  Style,  No.  2. 

Andrew  Bradford,  the  son  of  that  William 
Bradford  who  first  printed  in  Pennsylvania  and 
New  York,  was  born  in  Philadelphia  in  the  year 
1686.  It  is  probable  that  he  derived  his  Chris¬ 
tian  name  from  his  maternal  grandfather,  Andrew 
Soule,  of  London,  an  extensive  publisher  during 
the  Commonwealth  and  Restoration.  In  1693 
token  seven  years  old,  he  went  with  his  parents  to 
New  York,  and  in  that  city,  in  his  father's  house 

1 234567890. . . / 234567890 


Pica  Old  Style,  No.  2. 

Andrew  Bradford,  the  son  of  that  Wil¬ 
liam  Bradford  who  first  printed  in  Penn¬ 
sylvania  and  New  York,  was  born  in  Phila¬ 
delphia  in  the  year  1686.  It  is  probable 
that  he  derived  his  Christian  name  from 
his  maternal  grandfather,  Andrew  Soule, 
of  London,  an  extensive  publisher  during  the 
Commonwealth  and  Restoration.  In  1693 

1 2345  67890 . . .  1234567890 


SECOND  UNIFORM  SERIES- 


Mac  Ke  liar ,  Smiths  &  Jordan , 


50 


Sansom  Street ,  Philadelphia. 


English  Old  Style,  No.  2. 

Andrew  Bradford,  the  son  of  that 
William  Bradford  who  first  printed 
in  Pennsylvania  and  New  York,  was 
born  in  Philadelphia  in  the  year  1686. 
It  is  probable  that  he  derived  his 
Christian  name  from  his  maternal 
grandfather,  Andrew  Soule,  of  Lon¬ 
don,  an  extensive  publisher  during  the 
Commonwealth  and  Restoration.  In 

1  234567890 


Great  Primer  Old  Style,  No.  2. 

Andrew  Bradford,  the  son  of 
that  l  Vil/iam  Bradford  who  first 
printed  in  Pennsylvania  and 
New  York,  was  born  in  Phila¬ 
delphia  in  the  year  1686.  It 
is  probable  that  he  derived  his 
Christian  name  from  his  mater- 

1 234567890 


Two-Line  Small  Pica  Old  Style,  No.  2. 

Andrew  Bradford,  the  son  of  that  IVilliam 
Bradford  who  first  printed  in  Pennsylvania 
and  New  York,  was  born  in  Philadelphia  in 
the  year  1686.  It  is  probable  that  he  de¬ 
rived  his  Christian  name  from  his  maternal 

HOME  MADE  BREAD 


Two-Line  Oreat  Primer  Old  Style,  No.  2. 

Andrew  Bradford,  the  son  of 
that  William  Bradford  who  first 
printed  in  Pennsylvania  and  New 
York,  was  born  in  Philadelphia  in 

1234567890 


SECOND  UNIFORM  SERIES- 


Mac  Ke  liar ,  Smiths  Sr  for  dan. 


Sansom  Street ,  Philadelphia. 
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Mac I\e liar ,  Smiths  Jordan ,  Sansoin  Street ,  Philadelphia. 


Old  Style  Antique, 


Nonpareil  Oli>  Style  Antique. 

SNOBBISH  HAUT  TON  ACQUIREMENTS 
Wardrobes  for  Everyday  Wear 

Pecksniff  Doublets,  Absconders’  Leggings,  Gamblers’  Gauntlets 
Triflers’  Roundabouts,  Daredevil  Road  Dusters 
Suitable  for  Embezzling  Apprentices,  Perquisite  Clerks 
Dashing  Saleswomen 
i  J34567890 

Long  Primer  Old  Style  Antique.  • 

THE  PROGRESSIVE  AGE 
Speeded  Phaetons 

Indifferent,  Extravagant,  Skeptical,  Showy 
Young  Spendthrifts,  Old  Mendshifts. 
Daily  Provision  Only 

1234567890 


Brevier  Old  Style  Antique. 

OUR  GRANDFATHERS’  DAYS 
Rumbling  Coaches 

Economical,  Prudent,  Troublesome,  Grumbling,  Hearty 
Like  Newtown  Pippins,  Sound  to  the  Core 
Provoking  Old  Dads  to  Young  Frolicksome  Lads 
Always  Providing  for  the  Future 
1  234567890 

Pica  Old  Style  Antique. 

BETROTHAL  CEREMONY 
Orient  and  Occident 
Strike  Hands  Across  the  Continent 
Atlantic  and  Pacific  Wedded 
1234567890 


Great  Primer  Old  Style  Antique. 


DICTIONARY  OF  DIFFICULTIES 
A  Standard  Work 

Showing  how  Persons  may  avoid  Unnecessary  Trouble 

By  Minding  their  own  Business 

1234567890 


Pica  Old  Style  Antique,  No.  2. 

QUIET  BUSTLE 
LADIES’  CAMEL  BACKS 


1234567890 


Great  Primer  Old  Style  Antique,  No.  2. 

SHIFTLESS 
GROWLING  IDLERS 
1234567890 


Two-Line  Small  Pica  Old  Style  Antique,  No.  2. 

OLDFOLKS’  CHRISTMAS 


Two-Line  Pica  Old  Style  Antique,  No.  2. 

CLAMOROUS  CREDITORS 

ALL  COMPLETE  WITH  FIGURES. 


The  Series  0/  Old  Style  Antique  with  lower  case  will  line  with  the  same  bodies  in  our  Bradford  Series. 


Mac Ke liar.  Smiths  <5 r=  Jordan, 


51° 


Sansorn  Street ,  Philadelphia. 


LTGHTF  ACE  jSER  IE  S. 


Minion,  No.  8. 

John  Bull  was  a  choleric  old  fellow,  who  held  a  good  manor  in 
the  middle  of  a  great  mill-pond,  and  which,  by  reason  of  its  beiim 
quite  surrounded  by  water,  was  generally  called  Bullock  Island 
Bull  was  an  ingenious  man,  an  exceedingly  good  blacksmith,  a 
dexterous  cutler,  and  a  notable  weaver  and  pot-baker  besides.  Ho. 
also  brewed  capital  porter,  ale,  and  small  beer,  and  was  in  fact  a 
sort  of  J ack-of-all  trades,  and  good  at  each.  In  addition  to  these, 
he  was  a  hearty  fellow,  an  excellent  bottle-companion,  and  passably 
bouest  as  times  go.  But  what  tarnished  all  these  qualities  was  a 
very  quarrelsome,  overbearing  disposition,  which  was  always  get¬ 
ting  him  into  some  scrape  or  other.  The  truth  is,  he  never  heard 
of  a  quarrel  going  on  among  his  neighbours  but  his  fingers  itched 
to  be  in  the  thickest  of  them;  so  that  he  was  hardly  ever  seen 
without  a  broken  head,  a  black  eye,  or  a  bloody  nose.  Such  was 
Squire  Bull,  as  he  was  commonly  called  by  the  country-people  his 
neighbours, — one  of  those  odd,  testy,  grumbling,  boasting  old  codgers, 
that  never  get  credit  for  what  they  are,  because  they  are  always  pre¬ 
tending  to  be  what  they  are  not.  The  squire  was  as  tight  a  hand  to 

1234 5 67890 


Bourgeois,  No.  11. 

John  Bull  was  a  choleric  old  fellow,  who  held  a  good 
manor  in  the  middle  of  a  great  mill-pond,  and  which,  by 
reason  of  its  being  quite  surrounded  by  water  was  gene¬ 
rally  called  Bullock  Island.  Bull  was  an  ingenious  man, 
an  exceedingly  good  blacksmith,  a  dexterous  cutler,  and  a 
notable  weaver  and  pot-baker  besides.  He  also  brewed 
capital  porter,  ale,  and  small  beer,  and  was  in  fact  a  sort 
of  Jack-of-all-trades,  and  good  at  each.  In  addition  to 
these,  he  was  a  hearty  fellow,  an  excellent  bottle-com¬ 
panion,  and  passably  honest  as  times  go.  But  what  tar¬ 
nished  all  these  qualities  was  a  very  quarrelsome,  over¬ 
bearing  disposition,  which  was  always  getting  him  into 
some  scrape  or  other.  The  truth  is,  he  never  heard  of  a 
quarrel  going  on  among  his  neighbours  but  his  fingers 
itched  to  be  in  the  thickest  of  them. ;  so  that  he  teas  hardly 

1234567890 


Smai.1  Pica,  No.  ft. 

John  Bull  was  a  choleric  old  fellow,  who  held  a 
good  manor  in  the  middle  of  a  great  mill-pond, 
and  which,  by  reason  of  its  being  entirely  sur¬ 
rounded  by  water,  was  generally  called  Bullock 
Island.  Bull  was  an  ingenious  man,  an  exceed¬ 
ingly  good  blacksmith,  a  dexterous  cutler,  and  a 
notable  weaver  and  pot-baker  besides.  He  also 
brewed  capital  porter,  ale,  and  small  beer,  and 
was  in  fact  a  sort  of  Jack-of-all-trades,  and  good 
at  each.  In  addition  to  these,  he  was  a  hearty 
fellow,  an  excellent  bottle-companion,  and  pass¬ 
ably  honest  as  tim.es  go.  But  what  tarnished  all 

1234567890 


Brevier,  No.  9. 

John  Bull  was  a  choleric  old  fellow,  who  held  a  good  manor 
in  the  middle  of  a  great  mill-pond,  and  which,  by  reason  of 
its  being  quite  surrounded  by  water,  was  generally  called 
Bullock  Island.  Bull  was  an  ingenious  man,  an  exceedingly 
good  blacksmith,  a  dexterous  cutler,  and  a  notable  weaver 
and  pot-baker  besides.  He  also  brewed  capital  porter,  ale, 
and  small  beer,  and  was  in  fact  a  sort  of  Jack-of-all-trades, 
and  good  at  each.  In  addition  to  these,  he  was  a  hearty 
fellow,  an  excellent  bottle-companion,  and  passably  honest 
as  times  go.  But  what  tarnished  all  these  qualities  was  a 
very  quarrelsome,  overbearing  disposition,  which  was  always 
getting  him  into  some  scrape  or  other.  The  truth  is,  he 
never  heard  of  a  quarrel  going  on  among  his  neighbours  but 
his  fingers  itched  to  be  in  the  thickest  of  them;  so  that  he  was 
hardly  ever  seen  without  a  broken  head,  a  black  eye,  or  a  bloody 
nose.  Such  was  Squire  Bull,  as  he  was  commonly  called  by 

1234567890 


Long  Primer,  No.  ft. 

John  Bull  was  a  choleric  old  fellow,  who  held  a 
good  manor  in  the  middle  of  a  great  mill-pond,  and 
which,  by  reason  of  its  being  quite  surrounded  by 
water,  was  generally  called  Bullock  Island.  Bull 
was  an  ingenious  man,  an  exceedingly  good  black¬ 
smith,  a  dexterous  cutler,  and  a  notable  weaver  and 
pot-baker  besides.  He  also  brewed  capital  porter, 
ale,  and  small  beer,  and  was  in  fact  a  sort  of  Jack- 
of-all-trades,  and  good  at  each.  In  addition  to  these, 
he  was  a  hearty  fellow,  an  excellent  bottle-companion, 
and  passably  honest  as  times  go.  But  what  tarnished 
all  these  qualities  was  a,  very  quarrelsome ,  overbearing 
disposition,  which  was  aliuays  getting  him  into  some 

1 234567890 


Pica,  No.  10. 

John  Bull  was  a  choleric  old  fellow,  who 
held  a  good  manor  in  the  middle  of  a  great 
mill-pond,  and  which,  by  reason  of  its  being 
quite  surrounded  by  water,  was  generally 
called  Bullock  Island.  Bull  was  an  inge¬ 
nious  man,  an  exceedingly  good  blacksmith, 
a  dexterous  cutler,  and  a  notable  weaver  and 
pot-baker  besides.  He  also  brewed  capital 
porter,  ale,  and  small  beer,  and  was  in  fact 
a.  sort  of  Jack-of-all-trades,  and  good  at 
each,  hi  addition  to  these,  he  was  a  hearty 

1 234567890 


THIRD  UNIFORM  SERIES. 


Mac Ke liar.  Smiths  Jordan, 


52 


San  son  i  Street,  Philadelphia. 


French  Face  Series. 


Bourgeois,  No.  13. 

John  Bull  was  a  choleric  old  fellow,  who  held  a  good 
manor  in  the  middle  of  a  great  mill-pond,  and  which,  by 
reason  of  its  being  quite  surrounded  by  water,  was  gene- 
lnlly  called  Bullock  Island.  Bull  was  an  ingenious  man, 
an  exceedingly  good  blacksmith,  a  dexterous  cutler,  and  a 
notable  weaver  and  pot-baker  besides.  He  also  brewed 
capital  porter,  ale,  and  small  beer,  and  was  in  fact  a  sort 
of  Jack-of-all-trades,  and  good  at  each.  In  addition  to 
these,  he  was  a  hearty  fellow,  an  excellent  bottle-com¬ 
panion,  and  passably  honest  as  times  go.  But  what  tar¬ 
nished  all  these  qualities  was  a  very  quarrelsome,  over¬ 
bearing  disposition,  which  was  always  getting  him  into 
some  scrape  or  other.  The  truth  is,  he  never  heard  of  a 
quarrel  going  on  among  his  neighbours  but  his  fingers 
itched  to  be  in  the  thickest  of  them;  so  that  he  was  hardly 


My  wife !  how  calmly  sleepest  thou ! 

A  perfect  peace  is  on  thy  brow; 

Thine  eyes  beneath  their  fringed  lid, 
Like  stars  behind  a  cloud,  are  hid; 

Thy  voice  is  mute,  and  not  a  sound 
Disturbs  the  tranquil  air  around ; 

I'll  watch,  and  mark  each  line  of  grace 
That  God  has  drawn  upon  thy  face. 


Long  Primer,  No.  11. 

John  Bull  was  a  choleric  old  fellow,  who  held  a  good 
manor  in  the  middle  of  a  great  mill-pond,  and  which, 
by  reason  of  its  being  quite  surrounded  by  water,  was 
generally  called  Bullock  Island.  Bull  was  an  ingenious 
man,  an  exceedingly  good  blacksmith,  a  dexterous  cut¬ 
ler,  and  a  notable  weaver  and  pot-baker  besides.  He 
also  brewed  capital  porter,  ale,  and  small  beer,  and 
was  in  lact  a  sort  of  Jack-of-all-trades,  and  good  at 
each.  In  addition  to  these,  he  was  a  hearty  fellow,  an 
excellent  bottle-companion,  and  passably  honest  as 
times  go.  But  what  tarnished  all  these  qualities  was 
a  very  quarrelsome,  overbearing  disposition,  which 
was  always  getting  him  into  some  scrape  or  other. 

My  wife !  thy  breath  is  low  and  soft ; 

To  catch  its  sound  I  listen  oft; 

The  lightest  leaf  of  Persian  rose 
Upon  thy  lips  might  find  repose: 

So  deep  thy  slumbers,  that  I  press’d 
My  trembling  hand  upon  thy  breast. 

In  sudden  fear  that  envious  death 
Had  robb’d  thee,  sleeping,  of  thy  breath. 


Smaj.l  Pica,  No.  11. 

John  Bull  was  a  choleric  old  fellow,  who  held 
a  good  manor  in  the  middle  of  a  great  mill¬ 
pond,  and  which,  by  reason  of  its  being  quite 
surrounded  by  water,  was  generally  called  Bul¬ 
lock  Island.  Bull  was  an  ingenious  man,  an 
exceedingly  good  blacksmith,  a  dexterous  cutler, 
and  a  notable  weaver  and  pot-baker  besides. 
He  also  brewed  capital  porter,  ale,  and  small 
beer,  and  was  in  fact  a  sort  of  Jack-of-all-trades, 
and  good  at  each.  In  addition  to  these,  he  was 
a  hearty  fellow,  an  excellent  bottle-companion, 
and  passably  honest  as  times  go.  But  what  tar¬ 
nished  all  these  qualities  was  a  very  quarrelsome, 

Sleep  on!  sleep  on!  my  dreaming  wife! 

Thou  livest  now  another  life, 

With  beings  fill’d,  of  fancy’s  birth ; 

I  will  not  call  thee  back  to  earth : 


Pica,  No.  12. 

John  Bull  was  a  choleric  old  fellow,  who 
held  a  good  manor  in  the  middle  of  a  great 
mill-pond,  and  which,  by  reason  of  its 
being  quite  surrounded  by  water,  was 
generally  called  Bullock  Island.  Bull  was 
an  ingenious  man,  an  exceedingly  good 
blacksmith,  a  dexterous  cutler,  and  a 
notable  weaver  and  pot-baker  besides. 
He  also  brewed  capital  porter,  ale,  and 
small  beer,  and  was  in  fact  a  sort  of  Jack- 
of-all-trades,  and  good  at  each.  In  ad- 

Sleep  on,  until  the  car  of  morn 
Above  the  eastern  hills  is  borne; 

Then  thou  wilt  wake  again,  and  bless 
My  sight  with  living  loveliness. 


FOURTH  UNIFORM  SERIES. 


Mac Ke liar.  Smiths  yordan,  55 


Sansom  Street ,  Philadelphia. 


ON  1T8  OWN  BODY. 


ON  DIAMOND  BODY. 


Tht  tong  of  Motts.  DEUTERONOMY.  The  tong  of  Mom. 

CHAPTER  XXXII. 

Motes'  tong,  in  which  he  set- 
itlh forth  God's  mercy  ami 
frn  prance. 

P'lVE  ear,  O  ye  heavens, 
V*  and  I  wiU  speak  ;  ami 
hear,  O  earth,  the  words  of 
my  mouth. 

2  My  doctrine  shall  drop 
as  the  rain,  my  speech  shall 
distil  us  thedvw.u- the small 
rain  upon  the  tender  herh, 
and  os  the  showers  upon  the 
gnus; 

3  Because  1  will  publish 
the  name  of  the  LORD:  as¬ 
cribe  ye  greatness  unto  our 
God. 

4  He  is  the  Rook,  bis  work 
is  perfect;  for  all  Ins  wavs  a  re 
judgment:  a  God  of  truth 
and  without  iniquity,  just 
and  right  is  he. 

5  They  have  corrupted 
themselves,  their  spot  is  not 
theepotof  hischihlren:  they 
are  a  perverse  and  crooked 
generation. 

8  Do  ye  thus  requite  tho 
LORD,  O  foolish  peopleand 
unwise  J  is  not  he  thy  l  ather 
that  hath  bought  thee?  hat  I) 
he  not  made  thee,  aud  es¬ 
tablished  tlieo  I 

7  Remember  tho  days  of 
old,  consider  tho  years  of 
many  generations;  ask  thy 

fatherand  he  wiilshew  thee; 
thy  elders,  and  they  will  toll 
thee. 

8  When  the  Most  High 
divided  to  the  nations  their 
inheritance,  when  lie  sepa¬ 
rated  the  sons  of  Adum,  lie 
set  the  bounds  of  the  peoplo 
according  to  the  number  of 
the  children  of  Israel. 

0  For  the  LORD"  S  por- 
tiou  is  his  people;  Jacob  is 
tho  lot  of  his  inheritance. 

10  He  found  him  in  a  de¬ 
sert  laud,  and  in  the  waste 
howling  wilderness;  he  led 
him  aliout,  he  instructed 
him,  he  kept  him  as  the 
appie  of  his  eye. 

11  As  an  eagle  stirreth  up 
her  ne*t,  lluttereth  over  her 
young,  sprendeth  abroad  her 
wings, inketh  them,  beareth 
them  on  her  wings; 

12  So  the  LORD  alone  did 
lead  him,  and  there  was  no 
strange  god  witli  him. 

13  He  mude  him  ride  on 
tho  high  places  of  the  earth, 
that  ha  might  eat  the  in¬ 
crease  of  the  Helds  ;  and  ho 
made  him  to  suck  honey  out 
of  tlie  rock,  and  oil  out  of 
the  tlinty  rock; 

14  Butter  of  kinc,  and 
milk  of  sheep,  with  fat  of 
lambs,  and  ruins  of  the  breed 

Brilliant. 


hymn  cxxvi. 

1  9G  L.  M. 

*" E vinmg  Hymn. 

1  /"’LORY  to  thee,  my  God,  this  night, 

_  For  nil  the  Mossing*  of  the  light ; 
Keen  me,  (i  keep  me,  King  of  kings, 
Under  the  shadow  of  thy  wing*. 

2  Forgive  me.  Lord,  for  thy  dear  Son, 
The  ills  which  I  this  day  have  done; 
That  with  the  world,  myself,  and  thee, 
I,  ere  I  sleep,  ut  pence  tuny  be. 

3  0  may  my  soul  on  thee  repose, 

And  with  sweet  sleep  mine  vyelids close; 
Sleep,  that  may  mo  more  active  make 
To  serve  my  Hod  when  1  awake. 

4  Tench  me  to  live,  that  1  may  dread 
The  grave  as  little  as  my  bed; 

Teach  me  to  die,  that  so  1  may 
With  joy  behold  the  judgment -day. 

5  If  wakeful  in  the  night  I  lie, 

My  soul  with  heavenly  thoughts  supply; 
Let  no  ill  dreams  disturb  my  rest, 

No  powers  of  darkness  me  molest. 

C  Let  my  blest  Gunrdian,  while  I  sleep, 
A  watchful  station  near  me  keep; 

My  heart  with  love  celestial  Mil, 

And  save  me  from  llio  approach  of  ill. 

7  0  when  shall  I,  in  endless  day. 

For  ever  chase  dark  sleep  away. 

And  hymns  divine  with  angels  sing, 
Glory  to  thee,  Eternal  King  I 


The  tong  of  Motet.  DEUTERONOMY.  The  tong  of  Motet. 

CHAPTER  XXXII. 
Mom'  song,  in  which  he  tet- 

teth  forth  God's  mercy  and 

vengeance. 

i  t  IVE  ear,  O  yo  heavens, 
LT  B,,d  1  will  speak;  and 
hear,  0  earth,  the  words  of 
my  mouth. 

2  My  doctrino  shall  drop 
as  the  rain,  my  speech  shall 
distil  as  the  dew,  as  the  small 
rain  upon  the  tender  herb, 
and  as  the  showers  upon  the 
grass: 

3  Because  1  will  publish 
the  name  of  the  LORD  :  as¬ 
cribe  ye  greatness  unto  our 
God. 

4  Ho  is  the  Rock,  his 
work  Is  perfect;  for  all  his 
ways  are  judgmont:  a  God 
of  truth  and  without  ini¬ 
quity,  just  and  right  is  he. 

5  They  have  corrupted 
themselves,  their  spot  is  not 
the  spot  of  his  children :  they 
are  a  perverse  and  crooked 
generation. 

<J  Do  ye  thus  requite  the 
LORD,  0  foolish  people  and 
unwise  l  is  not  he  thy  father 
that  hath  bought  thee  ?  hath 

he  not  mode  thee,  and  es¬ 
tablished  thee? 

7  Remember  the  days  of 
old,  consider  the  years  of 
many  generations:  ask  thy 
father,  and  he  will  shew 
thee ;  thy  elders,  and  they 
will  tell  thee. 

8  When  the  Most  High 
divided  to  the  nations  their 
inheritance,  when  he  sepa¬ 
rated  the  sons  of  Adam,  he 
set  the  bounds  of  tho  people 
according  to  the  number  of 
tho  children  of  Israel. 

0  For  the  LORD'S  por¬ 
tion  is  his  people  ;  Jacob  is 
the  lot  of  his  inheritance. 

10  He  found  him  in  a  de¬ 
sert  laud,  and  In  the  waste 
howling  wilderness;  he  led 
him  about,  he  instructed 
him,  ho  kept  him  os  the 
apple  of  hie  eye. 

1 1  As  an  eagle  stirreth  up 
her  nest,  lluttereth  over  her 
young,  spread eth  abroad  her 
wings,  tuketh  them,  beareth 
them  on  her  wings  ; 

12  So  the  LORD  alono 
did  lead  him,  and  there  was 
no  strange  god  with  him. 

Diamond. 
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THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice  foresha¬ 
dows  the  workman,  just  as  surely  as  the  bend  of  the 
twig  foretells  the  inclination  of  the  tree.  The  up¬ 
right,  obedient,  industrious  lad  will  graduate  a 
steady,  skilful,  and  capable  man,  as  unmistakably 
as  the  perverse,  idling,  careless  hoy  will  ripen  into 
a  lazy,  dissolute  fellow.  The  fact  is,  a  boy  is  mea¬ 
surably  the  maker  of  bis  own  destiny:  and  if  he 
fail  to  acquire  a  mas  ter- knowledge  of  the  trade  to 
which  he  is  put,  it  will  mainly  be  because  he  did 
not  at  his  outset  determine  to  be  n  master-workman. 
Good  morals  and  steady  industry  are  indispensable. 
When  a  lad  who  possesses  these  qualities  proposes 
to  learn  the  art  and  mystery  of  printing,  it  should 
bo  inquired  of  him,  Has  he  had  a  fair  common- 
school  education?  Is  he  a  perfect  speller  ?  lias  lie 
a  turn  for  reading?  Is  his  eyesight  good?  Is  he 
under  fifteen  years  of  age?  A  true  affirmative  an¬ 
swer  to  all  these  queries  will  entitle  him  to  the 
osition  of  reading  and  errand  boy.  lie  is  told  the 
ours  at  which  he  is  to  come  and  go,  and  a  strict 
punctuality  is  enjoined  ujpon  him.  He  sweeps  the 
room, — he  sorts  out  the  pi, — he  learns  the  position 
of  the  various  letters  in  the  case.  A  year  spent  in 
this  way  is  an  excellent  preparative  for  “going  to 
case,”  or  learning  the  art  of  composing  type.  When 
he  is  put  to  composition,  he  is  told  to  set  up  one 
line  and  show  it  to  the  foreman  or  to  the  journey¬ 
man  under  whose  care  he  may  be  placed.  The 
errors  in  the  line  are  pointed  out  to  him,  and  he  is 
required  to  correct  them  himself.  When  the  words 
are  perfectly  correct,  he  justifies  the  line  tight 
enough  to  prevent  it  from  falling  down  when  the 
composing-stick  is  slightly  inclined,  and  yet  suffi¬ 
ciently  loose  to  enable  him  to  lift  it  out  with  ease. 
In  thus  spacing  out  the  line,  the  blanks  betw?en 
the  words  must  be  so  graduated  that,  when  the 
matter  is  printed,  all  the  words  will  appear  at  equal 


LOST— SOMEBODY’S  CHILD. 

BY  THOMAS  MACK  ELLA  It. 

Somebody’s  child  is  lost  to-night! 

I  hear  the  bellman  ring ; 

And  the  earth  is  frozen  hard  and  white, 

And  the  wind  has  a  nipping  sting. 

I  know  my  babes  are  long  abed, 

A  tender,  motherly  hand 
Laying  a  blessing  on  every  head 
After  their  evening  prayers  were  said — 

God  keep  the  slumbering  band! 

Yet  somebody’s  child  is  lost,  I  say, 

This  night  so  bitterly  cold, 

Some  innocent  lamb  has  gone  astray 
Unwittingly  from  its  fold. 

“Bellman!  ho,  bellman,  whoso  child  is  lost?” 

And  I  grasp  my  staff  and  cloak  ; 

But  the  ringer  over  the  wold  had  cross’d 
Before  I  tardily  spoke. 

The  neighbours  soon  gather,  and  far  and  near 
We  pry  into  ditch  and  fen. 

Till,  hark  !  an  answering  shout  I  hear — 

The  rover  is  found  again. 

Ah  !  mother,  fond  mother,  your  heart  is  light 
With  Joe  to  your  bosom  hound  ; 

But  many  a  child  is  lost  to-night 

Who’ll  never,  no,  never  be  found. 

Ay  !  somebody’s  child  is  lost  to-night, 

While  the  wind  is  high  and  hoarse, 

And  the  scudding  ship,  like  a  bird  a-fiight 


THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice 
foreshadows  the  workman,  just  as  surely  as 
the  bend  of  the  twig  foretells  the  inclination 
of  the  tree.  The  upright,  obedient,  indus¬ 
trious  lad  will  graduate  ft  steady,  skilful, 
and  capable  man,  as  unmistakably  as  the 
perverse,  idling,  careless  boy  will  ripen  into 
a  lazy,  dissolute  fellow.  The  fact  is,  a  boy 
is  measurably  the  maker  of  his  own  des¬ 
tiny;  uud  if  he  fail  to  acquire  a  master- 
knowledge  of  t he  trade  to  which  he  is  put, 
it  will  mainly  be  because  he  did  not  at  his 
outset  determine  to  be  a  master-workman. 
Good  morals  and  steady  industry  are  indis¬ 
pensable.  When  a  lad  who  possesses  these 
qualities  proposes  to  learn  the  art  and  mys¬ 
tery  of  printing,  it  should  be  inquired  of 
him,  Has  he  had  a  fair  common-school  edu¬ 
cation  ?  Is  he  a  perfect  speller?  Has  he  a 
turn  for  reading?  Is  his  eyesight  good? 
Is  he  under  fifteen  years  of  age?  A  true 
affirmative  answer  to  all  these  queries  will 
entitle  him  to  the  position  of  reading  and 
errand  boy.  He  is  told  the  hours  at  which 
he  is  to  come  and  go,  and  a  strict  punctu¬ 
ality  is  enjoined  upon  him.  He  sweeps  the 
room, — he  sorts  out  the  pi, — he  learns  the 
position  of  the  various  letters  in  the  case. 
A  year  spent  in  this  way  is  an  excellent 
preparative  for  “going  to  case.”  or  learning 
the  art  of  composing  type.  When  he  is  put 
to  composition,  he  is  told  to  set  up  one  line 
and  show  it  to  the  foreman  or  to  the  jour- 


LOST— SOMEBODY’S  CHILD. 

BY  THOMAS  MACKELLAR. 

Somebody’s  child  is  lost  to  night! 

I  hear  the  bellman  ring; 

And  the  earth  is  frozen  hard  and  white, 

And  the  wind  has  a  nipping  sting. 

I  know  my  babes  are  long  abed, 

A  tender,  motherly  hand 
Laying  a  blessing  on  every  head 
After  their  evening  prayers  were  said— 

God  keep  the  slumbering  band! 

Yet  somebody’s  child  is  lost,  I  say, 

This  night  so  bitterly  cold, 

Some  innocent  lamb  has  gone  astray 
Unwittingly  from  its  fold. 

“Bellman!  ho,bellman,whosechildislost?” 

And  I  grasp  my  staff  and  cloak ; 

But  the  ringer  over  the  wold  had  cross’d 
Before  I  tardily  spoke. 

The  neighbours  soongather,andfarandnear  j 
We  pry  into  ditch  and  fen, 

Till,  hark  I  on  answering  shout  I  hear — 

The  rover  is  found  again. 

Ah!  mother,  fond  mother,  your  heart  is  light 
With  Joe  to  your  bosom  bound; 

But  many  a  child  is  lost  to-night 
Who’ll  never,  no  never  be  found. 
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THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice  foreshadow  s  the 
workman,  just  as  surely  as  the  bend  of  the  twig  foretells 
the  inclination  of  the  tree.  The  upright,  obedient,  indus¬ 
trious  lad  will  graduate  a  steady,  skilful,  and  capable  man, 
as  unmistakably  as  the  perverse,  idling,  careless  boy  will 
ripen  into  a  lazy,  dissolute  fellowr.  The  fact  is,  a  boy  is 
measurably  the  maker  of  his  own  destiny;  and  if  he  fail 
to  acquire  a  master-knowledge  of  the  trade  to  which  he  is 
put,  it  will  mainly  be  because  he  did  not  at  his  outset  de¬ 
termine  to  be  a  master- workman.  Good  morals  and  steady 
industry  are  indispensable.  When  a  lad  who  possesses 
these  qualities  proposes  to  learn  the  art  and  mystery  of 
printing,  it  should  be  inquired  of  him,  Has  he  had  a  fair 
common-school  education  ?  Is  he  a  perfect  speller  ?  Has 
he  a  turn  for  reading?  Is  his  eyesight  good ?  Is  he  under 
fifteen  years  of  age  ?  A  true  affirmative  answer  to  all  these 
queries  will  entitle  him  to  the  position  of  reading  and  er¬ 
rand  boy.  He  is  told  the  hours  at  which  he  is  to  come  and 
go,  and  a  strict  punctuality  is  enjoined  upon  him.  He 
sweeps  the  room, — he  sorts  out  the  pi, — he  learns  the  posi¬ 
tion  of  the  various  letters  in  the  case.  A  year  spent  in 
this  way  is  an  excellent  preparative  for  “going  to  case,” 
or  learning  the  art  of  composing  type.  When  he  is  put  to 
composition,  he  is  told  to  set  up  one  line  and  show  it  to  the 
foreman  or  to  the  journeyman  under  whose  care  he  may 
be  placed.  The  errors  in  the  line  are  pointed  out  to  him, 
and  he  is  required  to  correct  them  himself.  When  the 
words  are  perfectly  correct,  he  justifies  the  line  tight 
enough  to  prevent  it  from  falling  down  when  the  compos¬ 
ing-stick  is  slightly  inclined,  and  yet  sufficiently  loose  to 


COMPOSITOR’S  POSITION. 

The  standing  position  of  a  compositor  should  he  per¬ 
fectly  upright,  w  ithout  stiffness  or  restraint ;  the  shoulders 
throw  n  back,  the  feet  firm  on  the  floor,  heels  nearly  closed, 
and  toes  turned  out  to  form  an  angle  of  about  forty-five  de¬ 
grees.  The  head  and  body  should  he  kept  perfectly  steady, 
except  when  moving  from  the  Roman  to  the  Italic  case, 
the  operations  of  distributing  and  composing  being  per¬ 
formed  by  the  various  motions  of  the  arm,  from  the  shoul¬ 
der-joint  alone;  and  if,  to  reach  a  box  placed  in  a  further 
part  of  the  cases,  to  put  in  or  take  out  a  letter,  he  should 
incline  the  body  by  a  slight  motion,  he  should  immediately 
resume  his  erect  position.  The  height  of  a  compositor  and 
his  frame  should  be  so  adjusted  that  his  right  elbow  may 
just  clear  the  front  of  the  lower  case  by  the  a  and  r  boxes, 
without  the  smallest  elevation  of  the  shoulder-joint;  his 
breast  will  then  be  opposite  the  space,  h,  and  e  boxes.  Sit¬ 
ting  at  work  should  be  rarely  permitted,  except  for  lame¬ 
ness,  weakness,  old  age,  or  other  infirmity;  and  then  the 
stool  should  be  a  small  piece  of  board  fastened  to  a  single 
leg.  Habit  will  render  a  standing  position  familiar  and 
easy ;  perseverance  in  conquering  a  little  fatigue  will  be 
amply  repaid  by  the  prevention  of  knock  knees,  round 
shoulders,  and  obstructed  circulation  of  the  blood  and 


rrilE  AMERICAN  PRINTER.— A  Manual 

JL  of  Typography,  containing  complete  instructions  for 
beginners"  as  well  as  practical  directions  for  managing  all 
departments  of  a  printing  office.  With  useful  Tables, 
Schemes  for  imposing  Forms  in  every  variety,  Hints  to 
Authors  and  Publishers,  Instructions  in  Proof-reading, 
Extensive  Tables  of  Abbreviations  and  of  Foreign  Phrases, 
etc.  By  Thomas  MacKellar.  336  pp.  12mo.  Price,  $1.50. 
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PRESSES.— MacKellar,  Smiths  &  Jordan  sell,  on 
manufacturers’  terms,  the  Printing  Presses  ot  all 
the  celebrated  makers  in  the  United  States.  Copper-plate 
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THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice  foreshadows 
the  workman,  just  as  surely  as  the  bend  of  the  twig  fore¬ 
tells  the  inclination  of  the  tree.  The  upright,  obedient, 
industrious  lad  will  graduate  a  steady,  skilful,  and  capa¬ 
ble  man,  as  unmistakably  as  the  perverse,  idling,  careless 
boy  will  ripen  into  a  lazy,  dissolute  fellow.  The  fact  is, 
a  boy  is  measurably  the  maker  of  his  own  destine;  and 
if  he  fail  to  acquire  a  master-knowledge  of  the  trade  to 
which  he  is  put,  it  will  mainly  be  because  In*  did  not  at 
his  outset  determine  to  be  a  master-workman.  Good 
morals  and  steady  industry  are  indispensable. 

M  hen  a  lad  who  possesses  these  qualities  proposes  to 
learn  the  art  and  mystery  of  printing,  it  should  be  in¬ 
quired  of  him.  Has  he  had  a  fair  common-school  educa¬ 
tion?  Is  he  a  perfect  speller?  Hash**  a  turn  forreading? 
Is  liis  eyesight  good?  Is  he  under  fifteen  years  of  age? 
A  true  affirmative  answer  to  all  these  queries  will  entitle 
him  to  the  position  of  reading  and  errand  boy.  He  is 
told  the  hours  at  which  he  is  to  come  and  go,  and  a  st  rict 
punctuality  is  enjoiped  upon  him.  He  sweeps  the  room, 
—he  sorts  out  the  pi,— he  learns  the  position  of  the  vari¬ 
ous  letters  in  the  case.  A  year  spent  in  this  way  is  an 
excellent  preparative  for  “going  to  case,”  or  learning 
the  art  of  composing  type. 

When  he  is  put  to  composition,  he  is  told  to  set  up  one 
line  and  show  it  to  the  foreman  or  to  the  Journeyman 
under  whose  care  he  may  be  placed.  The  errors  in  the 
line  are  pointed  out  to  him,  and  he  is  required  to  correct 
them  himself.  When  the  words  are  perfectly  correct,  he 
justifies  the  line  tight  enough  to  prevent  it  from  falling 
down  when  the  composing-stick  is  slightly  inclined,  and 
yet  sufficiently  loose  to  enable  him  to  lift  it  out  with  ease. 
In  thus  spacing  out  the  line,  the  blanks  between  the 
words  must  be  so  graduated  that,  when  the  matter  is 
printed,  all  the  words  will  appear  at  equal  distances 
apart.  No  matter  how  impatient  he  may  be  to  get  on,  he 
must  be  drilled  at  this  exercise  till  he  becomes  a  thorough 
master  of  it.  The  grand  doctrine  to  be  instilled  into  him 
first  is,  to  do  his  work  well  and  correctly;  swiftness  will 
follow  as  a  natural  consequence.  11c  sets  a  second  line; 
and  after  it  has  been  made  faultless  he  proceeds  with  the 
third,  and  so  on  till  the  stick  is  full.  The  utmost  care 
must  be  taken  to  keep  every  letter  and  every  line  in  an 
exact  vertical  position ;  and  when  he  essays  to  empty  the 
stick  he  must  be  taught  to  lift  the  entire  mass  in  one 
square,  solid  body,  and  to  place  it  squarely  and  vertically 
on  the  galley.  If  the  lines  are  allowed  to  slant  either 
backward  or  sidewise,  it  is  difficult  afterward  to  make 
them  stand  accurately. 

After  the  apprentice  has  become  thoroughly  conversant 
with  the  shape  of  every  type,  and  can  distinguish  “u” 
from  “n,”  “b”  from  f‘q,”  and  “d”  from  “p,”  he  is 
allowed  to  distribute  type  for  his  own  us**,  lie  is  taught 
to  take  up  at  one  time  no  more  matter  than  he  can  con¬ 
veniently  grasp  in  his  left  hand,  which  he  holds  so  that 
the  light  falls  on  the  face  of  the  type,  and  his  eye  can 
readily  read  it.  In  distributing  the  various  letters,  he 
takes  a  word  or  two  between  the  thumb  and  forefinger 
of  his  right  hand,  and  the  types  are  lightly  dropped  into 
their  respective  boxes. 

At  the  outset,  and  as  he  proceeds,  the  novitiate  must 
be  cautioned  against  the  acquisition  of  bad  habits;  such 
as  swinging  the  body  as  the  types  are  picked  up,  nicking 
the  type  against  the  stick  several  times  before  placing  it 
in  line,  standing  on  one  leg.  Ac. 

While  avoiding  these  ridiculous  practices,  a  learner 
must  acquire  (if  lie  does  not  possess  them  already)  cer¬ 
tain  habitudes  or  principles  which  lie  at  the  foundation 
of  successful  effort.  The  first  is 

Punctuality.  —  He  must  conscientiously  observe  the 
time-rules  of  the  office  in  coming  and  leaving.  The  early 
hours  are  the  best  forwork;  and  tin*  mind  being  cheered 
by  the  consciousness  of  doing  right,  the  body  feels  the 
influence,  and  is  strengthened;  and  when  the  quitting 
hour  arrives,  the  amount  of  work  accomplished  will 
satisfy  himself  and  his  master  too.  The  most  successful 
masters  have  been  distinguished  for  punctuality.  The 
apprentice’s  time  is  not  his  own,  but  his  master’s  pro¬ 
perty;  ami  wasting  it  by  want  of  punctuality,  or  idling 
during  his  master’s  absence,  is  simply  equivalent  to 
stealing.  The  second  point  is 

Obedience. — The  apprentice  has  no  right  to  question 
orders  given  by  his  master  or  his  deputy.  His  duty  is 
promptly  to  do  as  he  is  told,  without  grumbling  or  dis¬ 
satisfaction.  Let  him  remember  that  he  is  under  orders, 
and  that,  if  he  ever  expects  to  learn  how  to  command, 
he  must  learn  in  his  youth  how  to  obey.  He  will  pro¬ 
mote  his  own  interests  by  seeking  to  anticipate  his  mas¬ 
ter’s  wishes,  and  by  endeavouring  to  make  himself  so 
useful  that  his  services  cannot  be  well  dispensed  with. 
Akin  to  this  is  ,  . 

Courtesy. — Good  manners  in  a  youth  are  wonderfully 
pleasing,  and  effectively  aid  in  his  advancement.  Cour¬ 
tesy  towards  his  master  is  a  matter  of  course,  and  deserv¬ 
ing'  of  little  commendation;  but  he  must  be  courteous 
to  customers  when  sent  on  an  errand,  and  courteous  to 
the  workmen  in  the  office.  By  this  means  ho  will  secure 
good-will,  and  many  a  friendly  hint  will  be  given  to  him 
in  acquiring  a  knowledge  of  the  art.  The  habit  when 
fixed  will  bless  him  and  others  as  long  as  he  lives. 

A  youth  with  average  ability  has,  in  a  good  measure, 
his  destiny  in  his  own  hands.  Stubborn  determination, 
persevering  industry,  unbending  uprightness,  self-denial, 
and  economical  habits  go  far  to  ensure  success;  in  most 
cases,  they  command  it. 


COMPOSITOR’S  POSITION. 

The  standing  position  of  a  compositor  should  be  per¬ 
fectly  upright,  without  stiffness  or  restraint;  the  shoul¬ 
ders  thrown  back,  the  feet  firm  on  the  floor,  heels  nearly 
closed,  and  toes  turned  out  to  form  an  angle  of  about 
forty-five  degrees.  The  head  and  body  should  be  kept 
perfectly  steady,  except  when  moving  from  the  Roman 
to  the  Italic  case,  the  operations  of  distributing  and  com¬ 
posing  being  performed  by  the  various  motions  of  the 
arm,  from  the  shoulder-joint  alone;  and  if,  to  reach  a 
box  placed  in  a  further  part  of  the  cases,  to  put  In  or 
take  out  a  letter,  he  should  incline  the  body  by  a  slight 
motion,  he  should  immediately  resume  his  erect  position. 
The  height  of  a  compositor  and  his  frame  should  be  so 
adjusted  that  his  right  elbow  may  Just  clear  the  front  of 
the  lower  case  by  the  a  and  r  boxes,  without  the  smallest 
elevation  of  the  shoulder-joint;  his  breast  will  then  be 
opposite  the  space,  h,  and  e  boxes.  Sitting  at  work 
should  be  rarely  permitted,  except  for  lameness,  weak¬ 
ness,  old  age,  or  other  infirmity;  and  then  the  stool 
should  be  a  small  piece  of  board  fastened  to  a  single  leg. 
Ilabit  will  render  a  standing  position  familiar  and  easy; 
perseverance  in  conquering  a  little  fatigue  will  be  amply 
repaid  by  the  prevention  of  knock  knees,  round  shoul¬ 
ders,  and  obstructed  circulation  of  the  blood  and  respi¬ 
ration  of  the  lungs. 


LAYING  TYPE. 

Unwrap  carefully  the  page  received  from  the  type¬ 
founder,  and,  laying  it  on  a  galley,  soak  it  thoroughly 
with  thin  soap-water,  to  prevent  the  types  from  adhering 
to  one  another  after  they  have  been  used  a  short  time. 
Then,  with  a  stout  rule  or  reglet,  lift  as  many  lines  as 
will  make  about  an  inch  in  thickness,  and,  placing  the 
rule  close  up  on  one  side  of  the  bottom  of  the  proper  box, 
slide  off  the  lines  gently,  taking  care  not  to  rub  the  face 
of  the  letter  against  the  side  of  the  box.  Proceed  thus 
with  successive  lines  till  the  box  is  filled. 

Careless  compositors  are  prone  to  huddle  new  types 
together,  and,  grasping  them  up  by  handfuls,  plunge 
them  pell-mell  into  the  box,  rudely  Jostling  them  about 
to  crowd  more  in.  This  is  an  intolerable  practice.  The 
type  left  over  should  be  kept  standing  on  galleys,  in 
regular  order,  till  the  cases  need  replenishment.  A  fount 
of  five  hundred  pounds  of  Pica  may  have,  say,  four  cases 
allotted  to  it;  the  same  amount  of  Nonpareil,  from  eight 
to  ten  cases. 


NOTICES. 

The  American  Printer.— The  number  of  people  en¬ 
gaged  in  writing  for  the  press  is  now  so  great,,  and  con¬ 
sequently  the  number  of  people  engaged  in  the  practical 
work  of  printing  has  become  so  large,  that  this  most 
elegant  volume  ought  to  find  a  wide  field  of  usefulness. 
Many  an  author  who  has  gnashed  his  teeth  with  rage 
over  the  havoc  which  the  types  have  made  with  his 
cherished  manuscript,  might  have  saved  himself  much 
mortification,  and  great  wear  and  tear  of  temper,  by 
familiarity  with  the  contents  of  this  book.  And  many  a 
practical  printer  might  learn  from  it  how  to  transform 
the  clumsy  drudgery  of  his  trade  into  something  like  a 
fine  art.  There  is  as  much  difference  between  the  coarse 
workmanship  of  a  country  village  printing  office  and 
the  exquisite  typography  of  which  this  volume  is  a  speci¬ 
men,  as  there  is  between  the  schoolboy’s  scrawl  with 
chalk  or  charcoal  and  the  careful  painting  of  a  trained 
artist.  It  is  a  pleasure,  even  for  one  who  has  no  prac¬ 
tical  occasion  for  the  information  which  it  contains,  to 
handle  a  book  so  perfect  in  its  workmanship  as  this.— 
New  York  Evangelist. 

The  American  Printer —This  is  a  volume  of  rare  in¬ 
terest,  not  only  to  printers,  but  to  literary  persons  gene¬ 
rally.  It  is  remarkably  well  written,  and  embraces  much 
valuable  historical  information.  Its  descriptions  of  the 
various  operations  of  type  making,  composition,  press- 
work.  binding,  Ac.,  are  of  great  importance.  No  more 
entertaining  or  useful  book  could  be  put  In  the  hands  of 
young  people;  for  it  is  a  lamentable  fact  that  very  few 
pupils  who  graduate  from  the  schools  have  learned  the 
simple  outline  of  book  making  or  printing.  It  is  made  a 
charming  study  by  Mr.  MacKellar,  and  his  book  should 
be  introduced  to  every  teacher’s  desk  in  the  land.  It  is 
exquisitely  printed — a  model  of  beauty.  No  printer  can 
afford  to  be  without  it  .—-Christian  Radical. 


rpHE  JOHNSON  TYPE  FOUNDRY.— 

-L  MacKellar,  Smiths  &  Jordan,  having  unequalled 
facilities  for  manufacturing  Printing  Types ,  and  Typo¬ 
graphical  Articles  generally,  will  fill  orders  of  any  amount 
with  accuracy  and  despatch,  and  on  the  best  terms. 

Plain  and  Fancy  Type ,  Modern  and  Old  Style  Type ,  Greek , 
Hebrew ,  Music ,  script.  Borders.  Cuts,  Ornaments,  Labour- 
Saving  Quotation  Furniture,  Holloiv  Quadrates,  Labour- 
Saving  ltnle,  Brass  Circles  and  Ovals,  Brass  Bute,  &c. 

l’resses  of  all  descriptions,  furnished  at  manufacturers’ 
prices.  Printing  Ink  of  all  colours.  Varnishes,  Bronzes. 
Ac.,  of  the  most  celebrated  American  and  English  manu¬ 
facturers.  are  furnished  at  the  lowest  terms. 

Electrotyping  of  Almanacs,  Cuts,  Jobs,  Newspaper 
Heads,  Ac.  Wood-Cuts  designed  and  engraved  in  the 
finest  style  of  art. 

MACKELLAR,  SMITHS  &  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 

THE  AMERICAN  PRINTER.— A  Manual 

of  T.vpographv,  containing  complete  instructions  for 
beginners,  as  well  as  practical  directions  for  managing 
all  departments  of  a  printing  office.  With  several  useful 
Tables,  Schemes  for  imposing  Forms  in  every  variety, 
Hints  to  Authors  and  Publishers,  Instructions  in  Proof¬ 
reading,  extensive  Tables  of  Abbreviations  and  of  Fo¬ 
reign  I’hrases,  etc.  By  Thomas  MacKellar.  336  pp.  12ino. 
Price,  Si. 50.  Bv  mail.  $1.70. 

MACKELLAR,  SMITHS  A  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


TTNRIVALLED  BOOK  ON  PUNCTUA- 

vJ  TION.— A  Treatise  on  Punctuation:  designed  for 
Letter- writers,  Authors,  Printers,  and  Correctors  of  the 
Press,  and  for  the  use  of  Schools  and  Academies.  With 
an  Appendix,  containing  Rules  on  the  use  of  Capitals,  a 
List  of  Abbreviations,  Hints  on  the  preparation  of  Copy 
and  on  Proof-reading,  Specimens  of  Proof-sheets,  Ac. 
Bv  John  Wilson.  Price,  Si. 6b :  if  sent  by  mail,  Sl.Tu.  For 
sale  by  MACKELLAR,  SMITHS  &  JORDAN. 

PRINTERS*  TYPE  MEASURER. — Made  of 

boxwood,  agreeing  with  our  type-bodies,  constantly 
on  hand.  Very  convenient  and  useful  for  measuring 
matter.  Price,  $1. so.  For  sale  by 

MACKELLA R,  SMITHS  A  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


PRINTING  INK. — Gilton’s  (English)  Fine 

Black  Ink.— This  celebrated  Printing  Ink,  of  various 
grades,  constantly  on  band  and  for  sale.  Prices,  Si. 00, 
$1.50,  $3.00,  $4.00,  and  $6.00  per  lb. 

MACKELLAR,  SMITHS  &  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


I  DRESSES. — MacKellar,  Smiths  &  Jordan 

-  sell,  on  manufacturers’  terms,  the  Printing  loesses 
of  all  the  celebrated  makers  in  the  United  States.  Cop¬ 
per-plate  Presses,  Iron  Lithographic  Presses,  Copying 
Presses  (Screw  or  Lever),  Notarial  or  Seal  Presses.  Stand¬ 
ing  Presses,  Ac.  JOHNSON  TYPE  FOUNDRY. 

r  ABOU R-SAYING  BRASS  RULE.— This 

-Li  admirable  Rule  is  cut  accurately  of  various  lengths, 
differing  an  en  or  an  em  Pica,  and  will  be  found  of  vast 
utility  in  Table  or  Job  work,  rendering  the  use  of  shears 
and  file  entirely  unnecessary.  Mitred  corners,  octagonal 
ami  right  angle,  being  furnished  with  every  fount,  the 
rule  may  be  advantageously  used  in  a  variety  of  ways. 
We  make  it.  of  Single,  Double,  Parallel  or  Dotted  Rule, 
of  fifteen  different  faces.  Every  piece  is  marked  with 
the  number  of  ems  it  measures,  so  that  it  cannot  get 
mixed  with  the  ordinary  scrap  rule,  and  can  be  readily 
put  in  the  box  to  which  it  belongs.  Cases  are  furnished 
specially  adapted  to  it. 

Labour-Saving  Quotation  Furniture.— A  very  desirable 
and  convenient  appliance  for  a  printing  office.  The 
pieces  arc  cast  in  a  type-mould,  and  are  finished  with  the 
strictest  regard  to  accuracy,  so  that  the  printer  who  takes 
pride  in  the  perfection  of  his  work  may  rely  upon  them 
as  a  most  serviceable  auxiliary.  This  article  is  equally 
valuable  as  furniture  for  the  imposition  of  forms,  and  as 
quotations  for  blank  and  rule  work,  posters,  colour  print¬ 
ing,  Ac.  The  pieces  are  from  4  to  20  ems  Pica  in  length, 
and  from  2  to  l  ems  in  width,  quadrate  height.  The 
smallest  fount,  40  lbs. 

MACKELLAR,  SMITHS  A  JORDAN. 

PATENT  ROLLER  COMPOSITION.— For 

the  convenience  of  the  trade,  we  sell  at  manufac¬ 
turers’  prices,  the  various  patent  Compositions  for 
making  Rollers. 

Vallee'8  Carbolic  Compound—  The  manufacturer  war¬ 
rants  it  a  superior  article,  ami  says  it  is  used  on  cylinder 
presses  and  all  kinds  of  machine  and  hand  presses  with 
general  satisfaction.  It  Is  put  up  In  cakes  for  shipping, 
with  printed  directions  for  use. 

Godfrey's  India-Rubber  Roller  Compound—  Is  guaran¬ 
teed  by  the  manufacturer  as  the  most  reliable,  durable, 
and  convenient  preparation  ever  offered  for  printers’ 
use.  Rollers  cast,  or  Compositions  furnished,  hv 

MACKELLAR,  SMITHS  A  JORDAN, 

6U6-614  Sansom  St.,  Philadelphia. 
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THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice  foreshadows 
the  workman,  just  as  surely  as  the  bend  of  the  twig 
foretells  the  inclination  of  the  tree.  The  upright,  obe¬ 
dient,  industrious  lad  will  graduate  a  steady,  skilful,  and 
capable  man,  as  unmistakably  as  the  perverse,  idling, 
cureless  boy  will  ripen  into  a  lazy,  dissolute  fellow.  The 
fact  is,  a  boy  is  measurably  the  maker  of  his  own  destiny; 
and  if  he  fail  to  acquire  a  master-knowledge  of  the  trade 
to  which  he  is  put,  it  will  mainly  be  because  he  did  not 
at  his  outset  determine  to  be  a  master-workman.  Good 
morals  and  steady  industry  are  indispensable. 

When  a  lad  who  possesses  these  qualities  proposes  to 
learn  the  art  and  mystery  of  printing,  it  should  be  in¬ 
quired  of  him,  Has  he  had  a  fair  common-school  educa¬ 
tion?  Is  lie  a  perfect  speller?  Has  lie  a  turn  for  read¬ 
ing?  Is  his  eyesight  good?  Is  he  under  fifteen  years  of 
age?  A  true  affirmative  answer  to  all  these  queries  will 
entitle  him  to  the  position  of  reading  and  errand  boy. 
He  is  told  the  hours  at  which  he  is  to  come  and  go,  and 
a  strict  punctuality  is  enjoined  upon  him.  He  sweeps 
the  room, — he  sorts  out  the  pi, — he  learns  the  position  of 
the  various  letters  in  the  case.  A  year  spent  in  this  way 
is  an  excellent  preparative  for  “going  to  case,”  or  learn¬ 
ing  the  art  of  composing  type. 

When  he  is  put  to  composition,  he  is  told  to  set  up  one 
line  and  show  it  to  the  foreman  or  to  the  journeyman 
under  w  hose  care  he  may  be  placed.  The  errors  in  the 
line  are  pointed  out  to  him,  and  he  is  required  to  correct 
them  himself.  When  the  words  are  perfectly  correct,  he 
justifies  the  line  tight  enough  to  prevent  it  from  falling 
down  when  the  composing-stick  is  slightly  inclined,  and 
yet  sufficiently  loose  to  enable  him  to  lift  it  out  with 
ease.  In  thus  spacing  out  the  line,  the  blanks  between 
the  words  must  be  so  graduated  that,  when  the  matter  is 
printed,  all  the  words  will  appear  at  equal  distances 
apart.  No  matter  how  impatient  he  may  be  to  get  on, 
he  must  be  drilled  at  this  exercise  till  he  becomes  a 
thorough  master  of  it.  The  grand  doctrine  to  be  instilled 
into  him  first  is,  to  do  his  work  well  and  correctly; 
swiftness  will  follow  as  a  natural  consequence.  He  sets 
a  second  line;  and  after  it  has  been  made  faultless  he 
proceeds  with  the  third,  and  so  on  till  the  stick  is  full. 
The  utmost  care  must  be  taken  to  keep  every  letter  and 
every  line  in  an  exact  vertical  position;  and  when  he 
essays  to  empty  the  stick  he  must  be  taught  to  lift  the 
entire  mass  in  one  square  solid  body,  and  to  place  it 
squarely  and  vertically  on  the  galley.  If  the  lines  are 
allowed  to  slant  either  backward  or  sidewise,  it  is  difficult 
afterward  to  make  them  stand  accurately. 

After  the  apprentice  has  become  thoroughly  conversant 
with  the  shape  of  every  type,  and  can  distinguish  “u” 
from  “  n,”  “  b”  from  “  q,”  and  “  d”  from  “  p,”  he  is  allowed 
to  distribute  type  for  his  own  use.  He  is  taught  to  take 
up  at  one  time  no  more  matter  than  he  can  conveniently 
grasp  in  his  left  hand,  which  he  holds  so  that  the  light 
falls  on  the  face  of  the  type,  and  his  eye  can  readily  read 
it.  In  distributing  the  various  letters,  he  takes  a  word 
or  two  between  the  thumb  and  forefinger  of  his  right 
hand,  and  the  types  are  lightly  dropped  into  their  re¬ 
spective  boxes. 

At  the  outset,  and  as  he  proceeds,  the  novitiate  must 
be  cautioned  against  the  acquisition  of  bad  habits;  such 
as  swinging  the  body  as  the  types  are  picked  up,  nicking 
the  type  against  the  stick  several  times  before  placing  it 
in  line,  standing  on  one  leg,  Ac. 

While  avoiding  these  ridiculous  practices,  a  learner 
must  acquire  (if  he  does  not  possess  them  already)  certain 
habitudes  or  principles  which  lie  at  the  foundation  of 
successful  effort.  The  first  is 

Punctuality.  —  He  must  conscientiously  observe  the 
time-rules  of  the  office  in  coming  and  leaving.  The  early 
hours  are  the  best  for  work ;  and  the  mind  being  cheered 
by  the  consciousness  of  doing  right,  the  body  feels  the 
influence,  and  is  strengthened;  and  when  the  quitting 
hour  arrives,  the  amount  of  work  accomplished  will 
satisfy  himself  and  his  master  too.  The  most  successful 
masters  have  been  distinguished  for  punctuality.  The 
apprentice’s  time  is  not  his  own,  but  his  master’s  pro¬ 
perty;  and  wasting  it  by  want  of  punctuality,  or  idling 
during  his  master’s  absence,  is  simply  equivalent  to 
stealing.  The  second  point  is 

Obedience. — The  apprentice  has  no  right  to  question 
orders  given  by  his  master  or  his  deputy.  His  duty  is 
promptly  to  do  as  he  is  told,  without  grumbling  or  dis¬ 
satisfaction.  Let  him  remember  that  lie  is  under  orders, 
and  that,  if  he  ever  expects  to  learn  how  to  command, 
he  must  learn  in  his  youth  how  to  obey.  He  will  pro¬ 
mote  his  own  interests  by  seeking  to  anticipate  his  mas¬ 
ter’s  wishes,  and  by  endeavouring  to  make  himself  so  | 
useful  that  his  services  cannot  be  well  dispensed  with. 

Courtesy. — Good  manners  in  a  youth  are  wonderfully  ; 
pleasing,  and  effectively  aid  in  his  advancement. 


COMPOSITOR’S  POSITION. 

The  standing  position  of  a  compositor  should  bo  per¬ 
fectly  upright,  without  stiffness  or  restraint;  the  shoul¬ 
ders  thrown  back,  the  feet  firm  on  the  floor,  heels  nearly 
closed,  and  toes  turned  out  to  form  an  angle  of  about 
forty-five  degrees.  The  head  and  body  should  be  kept 
perfectly  steady,  except  when  moving  from  the  Roman 
to  the  Italic  case,  the  operations  of  distributing  and  com¬ 
posing  being  performed  by  the  various  motions  of  the 
arm,  from  the  shoulder-joint  alone;  and  if,  to  reach  a 
box  placed  in  a  further  part  of  the  cases,  to  put  in  or  take 
out  a  letter,  he  should  incline  the  body  by  a  slight 
motion,  he  should  immediately  resume  his  erect  position. 
The  height  of  a  compositor  and  his  frame  should  be  so 
adjusted  that  his  right  elbow  may  just  clear  the  front  of 
the  lower  case  by  the  a  and  r  boxes,  without  the  smallest 
elevation  of  the  shoulder-joint;  his  breast  will  then  be 
opposite  the  space,  h,  and  e  boxes.  Sitting  at  work  should 
be  rarely  permitted,  except  for  lameness,  weakness,  old 
age,  or  other  infirmity;  and  then  the  stool  should  be  a 
small  piece  of  board  fastened  to  a  single  leg.  Habit  will 
i  render  a  standing  position  familiar  and  easy;  perseve¬ 
rance  in  conquering  a  little  fatigue  will  be  amply  repaid 
by  the  prevention  of  knock  knees,  round  shoulders,  and 
obstructed  circulation  of  the  blood  and  respiration  of  the 
|  lungs.  _ _ 

LAYING  TYPE. 

Unwrap  carefully  the  page  received  from  the  type¬ 
founder,  and,  laying  it  on  a  galley,  soak  it  thoroughly 
with  thin  soap-water,  to  prevent  the  types  from  adhering 
to  one  another  after  they  have  been  used  a  short  time. 
Then,  with  a  stout  rule  or  reglet,  lift  as  many  lines  as 
|  will  make  about  an  inch  in  thickness,  and,  placing  the 
rule  close  up  on  one  side  of  the  bottom  of  the  proper  box, 
slide  off  the  lines  gently,  hiking  care  not  to  rub  the  face 
of  the  letter  against  the  side  of  the  box.  Proceed  thus 
with  successive  lines  till  the  box  is  filled. 

Careless  compositors  are  prone  to  huddle  new  types 
together,  and,  grasping  them  up  by  handfuls,  plunge 
them  pell-mell  into  the  box,  rudely  jostling  them  about 
to  crowd  more  in.  This  is  an  intolerable  practice.  The 
(  type  left  over  should  be  kept  standing  on  galleys,  in 
regular  order,  till  the  cases  need  replenishment.  A  fount 
of  five  hundred  pounds  of  Pica  may  have,  say,  four  cases 
allotted  to  it;  the  same  amount  of  Nonpareil,  from  eight 
to  ten  cases. 


NOTICES. 

MacKellar,  Smiths  A  Jordan’s  Book  of  Specimens. 
— In  this  magnificent  volume  we  have  the  very  apotheosis 
of  the  implements  of  the  printer’s  art.  Such  satiny  finish 
and  parchment-like  thickness  and  strength  of  paper, 
such  glossiness  and  brilliant  variety  of  colour  in  ink,  such 
perfection  of  “press-work,”  such  store  of  witty  sayings, 
these  embalming  such  innumerable  designs  of  types — a 
bewildering  luxuriance  of  patterns — is  a  work  doing  the 
highest  credit  to  American  handicraft.  There  is  not 
only  dexterity,  but  taste  and  cultivation  and  luxury, 
displayed  on  every  page.  And  it  is  all  merely  an  adver¬ 
tisement  !  But  such  a  costly  and  beautiful  advertisement 
can  only  be  the  issue  of  an  establishment  of  great  enter¬ 
prise  and  resources.  The  regular  book-makers  had  best 
look  sharply  to  their  laurels,  for  this  type-founders’  adver¬ 
tisement  may  boldly  challenge  comparison,  for  mechani¬ 
cal  skill,  accuracy  and  elegance,  with  the  most  sumptuous 
of  their  productions. —  Utica  Evening  Telegraph. 

We  have  received  from  MacKellar,  Smiths  &  Jordan, 
Philadelphia,  a  Specimen  Book  of  plain  and  fancy  print¬ 
ing  types,  borders,  cuts,  Ac.,  that  for  neatness  in  design, 
and  typographical  beauty,  surpasses  any  thing  of  the 
kind  we  ever  saw. —  The  Salem  {Ohio)  Bepublican. 

Their  type  is  ever  acknowledged  to  be  superior  to  that 
of  any  other  foundry  in  America. — Daily  Pantograph , 
Bloomington ,  III. 


rpiIE  JOHNSON  TYPE  FOUNDRY.— 

MacKellar,  Smiths  A  Jordan,  having  unequalled 
facilities  for  manufacturing  Printing  Types ,  and  Typo¬ 
graphical  Articles  generally,  will  fill  orders  of  any 
amount  with  accuracy  and  despatch,  and  on  the  best 
terms. 

Plain  and  Fancy  Type ,  Modern  and  Old  Style  Type ,  Greeks 
Hebrew ,  Music ,  Script ,  Iiarders ,  Cuts,  Ornaments,  Labour- 
Saving  Q notation  Furniture ,  Hollow  Quadrates ,  Labour- 
Saving  llule ,  Brass  Circles  and  Ovals,  Brass  Buie ,  d’C. 

Presses  of  all  descriptions,  furnished  at  manufacturers’ 
prices.  Printing  Ink  of  all  colours,  Varnishes,  Bronzes, 
Ac.,  of  the  most  celebrated  American  and  English  manu¬ 
facturers,  are  furnished  at  the  lowest  terms. 

Electrotyping  of  Almanacs,  Cuts,  Jobs,  Newspaper  Heads, 
Ac.  Wood- Cuts  designed  and  engraved  in  the  finest  style 
of  art.  MACKELLAR,  SMITHS  A  JORDAN, 

G06-G14  Sansom  St.,  Philadelphia. 


rpiiE  AMERICAN  PRINTER.— A  Ma- 

JL  nual  of  Typography,  containing  complete  instruc¬ 
tions  for  beginners,  as  well  as  practical  directions  for 
managing  all  departments  of  a  printing  office.  With 
useful  Tables,  Schemes  for  imposing  Forms  in  every  va¬ 
riety,  Hints  to  Authors  and  Publishers,  Instructions  in 
Proof-reading,  Extensive  Tables  of  Abbreviations  and  of 
Foreign  Phrases,  etc.  By  Thomas  MacKellar.  336  pp. 
12mo.  Price,  $1.50.  By  mail,  $1.70.  Sixth  edition  now 
ready.  Published  by 

MACKELLAR,  SMITHS  A  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 

tjnrivalled  book  on  punctu- 

ATION. — A  Treatise  on  Punctuation :  designed  for 
Letter-writers,  Authors,  Printers,  and  Correctors  of  the 
Press,  and  for  the  use  of  Schools  and  Academies.  With 
an  Appendix,  containing  Rules  on  the  use  of  Capitals,  a 
List  of  Abbreviations,  Hints  on  the  preparation  of  Copy 
and  on  Proof-reading,  Specimens  of  Proof-sheets,  Ac.  By 
John  Wilson.  Price,  $1.50.  By  mail,  $1.70.  For  sale  by 
MACKELLAR,  SMITHS  A  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


PRINTERS’  TYPE  MEASURER.— 

1  Made  of  boxwood,  agreeing  with  our  type-bodies, 
constantly  on  hand.  Very  convenient  and  useful  for 
measuring  matter.  Price,  $1.50.  For  sale  by 

MACKELLAR,  SMITHS  A  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


PRINTING  INK.— Gilton’s  (English) 

I  Fine  Black  Ink. — This  celebrated  Printing  Ink, 
of  various  grades,  kept  constantly  on  hand  and  for  sale. 
Prices,  $1.00,  $1.50,  $3.00,  $4.00,  and  $6.00  per  lb. 

MACKELLAR,  SMITHS  A  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


RESSES. — MacKellar,  Smiths  &  Jor- 

dan  sell,  on  manufacturers’  terms,  the  Printing 
Presses  of  all  the  celebrated  makers  in  the  United  States. 
Copper-plate  Presses,  Iron  Lithographic  Presses,  Copying 
Presses  (Screw  or  Lever,  )  Notarial  or  Seal  Presses,  Stand¬ 
ing  Presses,  Ac.  JOHNSON  TYPE  FOUNDRY, 

606-614  Sansom  St.,  Philadelphia. 


I  ABOUR-SAV1NG  BRASS  RULE.— 

I  i  This  admirable  Rule  is  cut  accurately  of  various 
lengths,  differing  an  en  or  an  ern  Pica,  and  will  he  found 
of  vast  utility  in  Table  or  Job  work,  rendering  the  use 
of  shears  and  tile  entirely  unnecessary.  Mitred  corners, 
octagonal  and  right  angle,  being  furnished  with  every 
fount,  tile  rule  may  be  advantageously  used  in  a  variety 
of  ways.  We  make  it  of  Single,  Double,  Parallel  or 
Dotted  Rule,  of  fifteen  different  faces.  Every  piece  is 
marked  with  the  number  of  ems  it  measures,  so  that  it 
cannot  get  mixed  with  the  ordinary  scrap  rule,  and  can 
lie  readily  put  in  the  box  to  which  it  belongs.  Cases  are 
furnished  specially  adapted  to  it. 

Labour-Sariiuj  Quotutian  Furniture. — A  very  desirable 
and  convenient  appliance  for  a  printing  office.  The 
pieces  are  cast  in  a  type-mould,  and  are  finished  with  the 
strictest  regard  to  accuracy,  so  that  the  printer  who  hikes 
pride  in  tin;  perfection  of  his  wrork  may  rely  upon  them 
as  a  most  serviceable  auxiliary.  This  article  is  equally 
valuable  as  furniture  for  the  imposition  of  forms,  and  as 
quotations  for  blank  aud  rule  work,  posters,  colour 
printing,  Ac.  The  pieces  are  from  4  to  211  ems  Pica  in 
length,  and  from  2  to  4  ems  in  width,  quadrate  height. 
The  smallest  fount,  40  lbs. 

MACKELLAR,  SMITHS  A  JORDAN, 

606-614  Sausom  St.,  Philadelphia. 


banner  of  thrift. 
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MACKELLAR,  SMITHS  &  JORDAN,  SANSON]  STREET,  PHILADELPHIA. 


[Minion,  No.  G. 


THE  ART  OF  COMPOSITION. 

EXPERIENCE  proves  that  the  apprentice 
foreshadows  the  workman,  just  as  surely  as 
the  bend  of  the  twig  foretells  the  inclination  of  the 
tree.  The  upright,  obedient,  industrious  lad  will 
graduate  a  steady,  skilful,  and  capable  man,  as 
unmistakably  as  the  perverse,  idling,  careless  boy 
will  ripen  into  a  lazy,  dissolute  fellow.  The  fact 
is,  a  boy  is  measurably  the  maker  of  his  own  des¬ 
tiny  ;  and  if  he  fails  to  acquire  a  inaster-knowledge 
of  the  trade  to  which  he  is  put,  it  will  mainly  be 
because  he  did  not  at  his  outset  determine  to  be  a 
master-workman.  Good  morals  and  steady  in¬ 
dustry  are  indispensable. 

When  a  lad  who  possesses  these  qualities  pro¬ 
poses  to  learn  the  art  and  mystery  of  printing,  it 
should  be  inquired  of  him,  lias  he  had  a  fair 
common-school  education?  Is  he  a  perfect  spel¬ 
ler?  Has  he  a  turn  for  reading?  Is  his  eyesight 
good?  Is  he  under  fifteen  years  of  age ?  A  true 
affirmative  answer  to  all  these  queries  will  entitle 
him  to  the  position  of  reading  and  errand  boy. 
He  is  told  the  hours  at  which  he  is  to  come  and 
go,  and  a  strict  punctuality  is  enjoined  upon  him. 
He  sweeps  the  room, — he  sorts  out  the  pi, — he 
learns  the  position  of  the  various  letters  in  the 
case.  A  year  spent  in  this  way  is  nn  excellent 
preparative  for  “going  to  case,"  or  learning  the 
art  of  composing  type. 

When  he  is  put  to  composition,  he  is  told  to  set 
up  one  line  and  show  it  to  the  foreman  or  to  the 
journeyman  under  whose  care  he  may  be  placed. 
The  errors  in  the  line  are  pointed  out  to  him,  and 
he  is  required  to  correct  them  himself.  When  the 
words  are  perfectly  correct,  he  justifies  the  line 
tight  enough  to  prevent  it  from  falling  down  when 
the  composing-stick  is  slightly  inclined,  and  yet 
sufficiently  loose  to  enable  him  to  lift  it  out  with 
ease.  In  thus  spacing  out  the  line,  the  blanks 
between  the  words  must  be  so  graduated  that, 
when  the  matter  is  printed,  all  the  words  will 
appear  at  equal  distances  apart.  No  matter  how 
impatient  he  may  be  to  get  on,  he  must  be  drilled 
at  this  exercise  till  he  becomes  a  thorough  master 
of  it.  The  grand  doctrine  to  be  instilled  into  him 
first  is,  to  do  his  work  well  and  correctly;  swift¬ 
ness  will  follow  as  a  natural  consequence.  He 
sets  a  second  line;  and  after  it  has  been  made 
faultless  he  proceeds  with  the  third,  and  so  on  till 
the  stick  is  full.  The  utmost  care  must  be  taken 
to  keep  every  letter  and  every  line  in  an  exact 
vertical  position ;  and  when  he  essays  to  empty 
the  stick  he  must  be  taught  to  lift  the  entire  mass 
in  one  square  solid  body,  and  to  place  it  squarely 
and  vertically  on  the  galley.  If  the  lines  are 
allowed  to  slant  either  backward  or  sidewise,  it  is 
difficult  afterward  to  make  them  stand  accurately. 

After  the  apprentice  has  become  thoroughly 
conversant  with  the  shape  of  every  type,  and  can 
distinguish  “u”  from  “n,“  “b”  from  “q,’-  and 
“  d  ”  from  “p,”  he  is  allowed  to  distribute  type  for 
his  own  use.  He  is  taught  to  take  up  at  one  time 
no  more  matter  than  he  can  conveniently  grasp 
in  his  left  hand,  which  he  holds  so  that  the  light 
falls  on  the  face  of  the  type,  and  his  eye  can  readily 
read  it.  In  distributing  the  various  letters,  he 
takes  a  word  or  two  between  the  thumb  and  fore¬ 
finger  of  his  right  hand,  and  the  types  are  lightly 
dropped  into  their  respective  boxes. 

At  the  outset,  and  as  he  proceeds,  the  novitiate 
must  be  cautioned  against  the  acquisition  ot  bad 
habits;  such  as  swinging  the  body  as  the  types 
are  picked  up,  nicking  the  type  against  the  stick 
several  times  before  placing  it  in  line,  standing  on 
one  leg,  Ac.;  habits  ridiculous  in  themselves,  and 
also  hinderanccs  to  swift  composition. 


POSITION. 


^  I  HIE  standing  position  of  a  compositor  should 
-J-  be  perfectly  upright,  without  stiffness  or 
restraint  ;  the  shoulders  thrown  back,  the  feet  firm 
on  the  lloor,  heels  nearly  closed,  and  toes  turned  out 
to  form  an  angle  of  about  forty-five  degrees.  The 
head  and  body  should  be  kept  perfectly  steady, 
except  when  moving  from  the  Roman  to  the  Italic 
case,  the  operations  of  distributing  and  composing 
being  pcrlormed  by  the  various  motions  of  the 
arm,  from  the  shoulder-joint  alone;  and  if,  to 
reach  a  box  placed  in  the  further  part  of  the  cases, 
to  put  in  or  take  out  a  letter,  he  should  incline  the 
body  by  a  slight  motion,  he  should  immediately 
resume  his  erect  position.  The  height  of  a  com¬ 
positor  and  his  frame  should  be  so  adjusted  that 
his  right  elbow  may  just  clear  the  front  of  the 
lower  case  by  the  a  and  r  boxes,  without  the 
smallest  elevation  of  the  shoulder-joint;  his  breast 
will  then  be  opposite  the  space,  h,  and  e  boxes. 
Sitting  at  work  should  be  rarely  permitted,  except 
for  lameness,  weakness,  old  age,  or  other  infirmity; 
and  then  the  stool  should  be  a  small  piece  of  board 
fastened  to  a  single  leg.  Habit  will  render  a 
standing  position  familiar  and  easy;  perseverance 
in  conquering  a  little  fatigue  will  be  amply  repaid 
by  the  prevention  of  knock  knees,  round  shoul¬ 
ders,  and  obstructed  circulation  of  the  blood  and 
respiration  of  the  lungs. 

EATING  TYPE. 

U'NWRAP  carefully  the  page  received  from 
the  type-founder,  and,  laying  it  on  a  galley, 
soak  it  thoroughly  with  thin  soap-water,  to  prevent 
the  types  from  adhering  to  one  another  after  they 
have  been  used  a  short  time.  Then,  with  a  stout 
rule  or  rcglet,  lift  as  many  lines  as  will  make  about 
an  inch  in  thickness,  and,  placing  the  rule  close  up 
on  one  side  of  the  bottom  of  the  proper  box,  slide 
off  the  lines  gently",  taking  care  not  to  rub  the  face 
of  the  letter  against  the  side  of  the  box.  Proceed 
thus  with  successive  lines  till  the  box  is  filled. 

Careless  compositors  are  prone  to  huddle  now 
types  together,  and,  grasping  them  up  by  the 
handfuls,  plunge  them  pell-mell  into  the  box, 
rudely  jostling  them  about  to  crowd  more  in. 
This  is  an  intolerable  practice.  The  type  left 
over  should  be  kept  standing  on  galleys,  in  regu¬ 
lar  order,  till  the  cases  need  replenishment.  A 
fount  of  five  hundred  pounds  of  Pica  may  have, 
say,  four  cases  allotted  to  it;  the  same  amount  of 
Nonpareil,  from  eight  to  ten  cases. 

NOTICE. 

New  Type. — The  Register  is  printed  in  entirely 
new  type,  purchased  from  the  old  and  reliable 
firm  of  Mac Keli.au,  Smiths  A  Jordan,  Sansoin 
St.,  Philadelphia,  the  great  emporium  for  Ameri¬ 
can  printers  to  replenish  their  stock  of  material. 
There  are  no  better  types  made  in  the  United  States 
than  those  manufactured  by"  this  firm.  This 
opinion  is  based  upon  an  experience  of  more  than 
twenty  years  constant  working  with  its  type. — 
Independent  Register,  Columbiana,  Ohio. 


rpiIE  JOHNSON  TYPE  FOUNDRY.- 


MacKeli.ar,  Smiths  A  Jordan,  having 
unequalled  facilities  for  manufacturing  Printing 
Types,  and  Typographical  Articles  generally,  wiil 
fill  orders  of  any  amount  with  accuracy  and  de¬ 
spatch,  and  on  the  best  terms. 

Plain  and  Fancy  Type,  Modern  and  Old  Style 
Type,  Creek,  Hebrew,  Music,  Script,  Borders,  Cuts, 
Ornaments,  Labour-Saving  Quotation  Furniture, 
Hollow  Quadrates,  Labour-Saving  Rule,  Brass 
Circles  and  Orals,  Brass  Rule,  d'c. 

Presses  of  all  descriptions,  furnished  at  manu¬ 
facturers’  prices.  Printing  Ink  of  all  colours,  Var¬ 
nishes,  Bronzes,  Ac.,  of  the  most  celebrated  Ameri¬ 
can  and  English  manufacturers,  are  furnished  at 
the  lowest  terms. 

Electrotyping  of  Almanacs,  Outs,  Jobs,  News¬ 
paper  Heads,  Ac.  Wood-Cuts  designed  and  en¬ 
graved  in  the  finest  style  of  art. 

MACKELLAR,  SMITHS  A  JORDAN, 
(iOfi-till  Sansom  St.,  Philadelphia. 

rjlIIE  AMERICAN  PRINTER.— A  Ma- 


nual  of  Typography,  containing  complete 
instructions  for  beginners,  as  well  as  practical 
directions  for  managing  all  departments  of  a 
printing  office.  With  several  useful  Tables, 
Schemes  for  imposing  Forms  in  every  variety. 
Hints  to  Authors  and  Publishers,  etc.  By  Thomas 
MacKellar.  336  pp.  12mo.  Price,  §1.50.  If  sent 
by  mail,  §1.70. 

MACKELLAR,  SMITHS  A  JORDAN, 

006-614  Sansom  St.,  Philadelphia.  ^ 

[UNRIVALLED  BOOK  ON  PUNCTUA- 

CJ  TION. — A  Treatise  on  Punctuation:  design¬ 
ed  for  Letter-writers,  Authors,  Printers,  and  Cor¬ 
rectors  of  the  Press,  and  for  the  use  of  Schools 
and  Academies.  With  an  Appendix,  containing 
Rules  on  the  use  of  Capitals,  a  List  of  Abbrevia¬ 
tions,  Hints  on  the  preparation  of  Copy  and  on 
Proof-reading,  Specimens  of  Proof-sheets,  Ac. 

B y  John  Wilson.  Price,  $1.50.  If  sent  by  mail, 

SI. 70.  For  sale  by 

MACKELLAR,  SMITHS  A  JORDAN. 

PRINTERS’  TYPE  MEASURER,  made 

I  of  boxwood,  agreeing  with  our  type-bodies, 
constantly  on  hand.  Very  convenient  and  useful 
for  measuring  matter.  Price,  $1.50.  For  sale  by 
MACKELLAR,  SMITHS  A  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 

PRINTING  INK. — Gilton’s  (English) 

-L  Fine  Black  Ink. — This  celebrated  Printing 
Ink,  of  various  grades,  constantly  on  hand  and 
for  sale.  Prices,  $1.00,  $1.50,  $3.00,  $4.00,  and 
$6.00  per  lie 

MACKELLAR,  SMITHS  A  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 

ESSES. — MacKellar,  Smiths  &  Jordan 
sell,  on  manufacturers'  terms,  the  Printing 
Presses  of  all  the  celebrated  makers  in  the  United 
States.  Copper-plate  Presses,  Iron  Lithographic 
Presses,  Copying  Presses  (Screw  or  Lever,)  No¬ 
tarial  or  Seal  Presses,  Standing  Presses,  Ac. 

JOHNSON  TYPE  FOUNDRY. 

PATENT  ROLLER  COMPOSITION.— 

i  For  the  convenience  of  the  trade,  we  sell  at 
manufacturers’  prices  the  various  patent  Composi¬ 
tions  for  making  Rollers.  Rollers  east,  or  Com¬ 
positions  furnished. 

MACKELLAR,  SMITHS  A  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 
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THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice  fore¬ 
shadows  the  workman,  just  as  surely  as  the 
bend  of  the  twig  foretells  the  inclination  of  the 
tree.  The  upright,  obedient,  industrious  lad 
will  graduate  a  steady,  skilful,  and  capable 
man,  as  unmistakably  as  the  perverse,  idling, 
careless  boy  will  ripen  into  a  lazy,  dissolute 
fellow.  The  fact  is,  a  boy  is  measurably  the 
maker  of  his  own  destiny;  and  if  he  fail  to 
acquire  a  master-knowledge  of  the  trade  to 
which  he  is  put,  it  will  mainly  be  because  he 
did  not  at  his  outset  determine  to  be  a  master- 
workman.  Good  morals  and  steady  industry 
are  indispensable. 

When  a  lad  who  possesses  these  qualities 
proposes  to  learn  the  art  and  mystery  of 
printing,  it  should  be  inquired  of  him,  lias 
he  had  a  fair  common-school  education?  Is 
he  a  perfect  speller?  Has  he  a  turn  for  read¬ 
ing  ?  Is  his  eyesight  good  ?  Is  he  under  fifteen 
years  of  age?  A  true  affirmative  answer  to  all 
these  queries  will  entitle  him  to  the  position 
of  reading  and  errand  boy.  He  is  told  the 
hours  at  which  he  is  to  come  and  go,  and  a 
strict  punctuality  is  enjoined  upon  him.  He 
sweeps  the  room, — he  sorts  out  the  pi, — he 
learns  the  position  of  the  various  letters  in 
the  case.  A  year  spent  in  this  way  is  an  ex¬ 
cellent  preparative  for  “going  to  case,”  or 
learning  the  art  of  composing  type. 


Brevier,  No.  fi. 


EVENING  CHATTINGS. 

Let’s  sit  down  and  talk  together 
Of  the  things  of  olden  day, 

When  we,  like  lambkins  loosed  from  tether, 
Gayly  tripp’d  along  the  way. 

Time  has  touch’d  us  both  with  lightness, 
Leaving  furrows  here  and  there, 

And  tinging  with  peculiar  brightness 
Silvery  threads  among  our  hair. 

Let’s  sit  down  and  talk  together; 

Many  years  away  have  past, 

And  fair  and  foul  has  been  the  weather 
Since  we  saw  each  other  last. 

Many  whom  we  loved  are  living 
In  a  better  world  than  this; 

And  some  among  us  still  are  giving 
Toil  and  thought  for  present  bliss. 

Let’s  sit  down  and  talk  together; 

Though  the  flowers  of  youth  are  dead, 

The  ferns  still  grow  among  the  heather, 
And  for  us  their  fragrance  shed. 

Life  has  thousand  blessings  in  it 
Even  for  the  ageil  man ; 

And  God  has  hid  in  every  minute 
Something  we  may  wisely  scan. 


Sansom  Street,  Philadelphia. 


POSITION. 

The  standing  position  of  a  compositor  should 
be  perfectly  upright,  without  stiffness  or  re¬ 
straint;  the  shoulders  thrown  back,  the  feet 
firm  on  the  floor,  heels  nearly  closed,  and  toes 
turned  out  to  form  an  angle  of  about  forty-five 
degrees.  The  head  and  body  should  be  kept 
perfectly  steady,  except  when  moving  from 
the  Roman  to  the  Italic  case,  the  operations  of 
distributing  and  composing  being  performed 
by  the  various  motions  of  the  arm,  from  the 
shoulder-joint  alone;  and  if,  to  reach  a  box 
placed  in  a  further  part  of  the  cases,  to  put 
in  or  take  out  a  letter,  he  should  incline  the 
body  by  a  slight  motion,  he  should  immedi¬ 
ately  resume  his  erect  position.  The  height 
of  a  compositor  and  his  frame  should  be  so 
adjusted  that  his  right  elbow  may  just  clear 
the  front  of  the  lower  case  by  the  a  and  r 
boxes,  without  the  smallest  elevation  of  the 
shoulder-joint;  his  breast  will  then  be  oppo¬ 
site  the  space,  h,  and  e  boxes.  Sitting  at  work 
should  be  rarely  permitted,  except  for  lame¬ 
ness,  weakness,  old  age,  or  other  infirmity; 
and  then  the  stool  should  be  a  small  piece  of 
board  fastened  to  a  single  leg.  Habit  will 
render  a  standing  position  familiar  and  easy. 


THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice 
foreshadows  the  workman,  just  as  surely  as 
the  bend  of  the  twig  foretells  the  inclination 
of  the  tree.  The  upright,  obedient,  indus¬ 
trious  lad  will  graduate  a  steady,  skilful,  and 
capable  man,  as  unmistakably  as  the  per¬ 
verse,  idling,  careless  boy  will  ripen  into  a 
lazy,  dissolute  fellow.  The  fact  is,  a  boy  is 
measurably  the  maker  of  his  own  destiny; 
and  if  he  fail  to  acquire  a  master-knowledge 
of  the  trade  to  which  he  is  put,  it  will  mainly 
be  because  he  did  not  at  his  outset  determine 
to  be  a  master-workman.  Good  morals  and 
steady  industry  are  indispensable. 

When  a  lad  who  possesses  these  qualities 
proposes  to  learn  the  art  and  mystery  of 
printing,  it  should  be  inquired  of  him,  Has 
he  had  a  fair  common-school  education?  Is 
he  a  perfect  speller?  Has  he  a  turn  for  read¬ 
ing?  Is  his  eyesight  good?  Is  he  under 
fifteen  years  of  age?  A  true  affirmative  an¬ 
swer  to  all  these  queries  will  entitle  him  to 
the  position  of  reading  and  errand  boy.  He 
is  told  the  hours  at  which  he  is  to  come  and 
go,  and  a  strict  punctuality  is  enjoined  upon 
him.  He  sweeps  the  room, — he  sorts  out  the 
pi, — he  learns  the  position  of  the  various 
letters  in  the  case.  A  year  spent  in  this  way 
is  a  most  excellent  preparative  for  “going 
to  case,”  or  learning  the  art  of  composing 
type. 


Brevier,  No.  7. 


EVENING  CHATTINGS. 

Let’s  sit  down  and  talk  together 
Of  the  things  of  olden  day, 

When  we,  like  lambkins  loosed  from  tether, 
Gayly  tripp’d  along  the  way. 

Time  has  touch’d  us  both  with  lightness, 
Leaving  furrows  here  and  there, 

And  tinging  with  peculiar  brightness 
Silvery  threads  among  our  hair. 

Let’s  sit  down  and  talk  together; 

Many  years  away  have  past, 

And  fair  and  foul  has  been  the  weather 
Since  we  saw  each  other  last. 

Many  whom  we  loved  are  living 
In  a  better  world  than  this; 

And  some  among  us  still  are  giving 
Toil  and  thought  for  present  bliss. 

Let’s  sit  down  and  talk  together; 

Though  the  flowers  of  youth  are  dead, 

The  ferns  still  grow  among  the  heather, 
And  for  us  their  fragrance  shed. 

Life  has  thousand  blessings  in  it 
Even  for  the  aged  man; 

And  God  has  hid  in  every  minute 
Something  we  may  wisely  scan. 


POSITION. 

The  standing  position  of  a  compositor 
should  be  perfectly  upright,  without  stiffness 
or  restraint;  the  shoulders  thrown  back,  the 
feet  firm  on  the  floor,  heels  nearly  closed, 
and  toes  turned  out  to  form  an  angle  of 
about  forty-five  degrees.  The  head  and  body 
should  be  kept  perfectly  steady,  except  when 
moving  from  the  Roman  to  the  Italic  case, 
the  operations  of  distributing  and  composing 
being  performed  by  the  various  motions  of 
the  arm,  from  the  shoulder-joint  alone;  and 
if,  to  reach  a  box  placed  in  a  further  part 
of  the  cases,  to  put  in  or  take  out  a  letter,  he 
should  incline  the  body  by  a  slight  motion, 
he  should  immediately  resume  his  erect  posi¬ 
tion.  The  height  of  a  compositor  and  his 
frame  should  be  so  adjusted  that  his  right 
elbow  may  just  clear  the  front  of  the  lower 
case  by  the  a  and  r  boxes,  without  the 
smallest  elevation  of  the  shoulder-joint;  his 
breast  will  then  be  opposite  the  space,  h,  and 
e  boxes.  Sitting  at  work  should  be  rarely 
permitted,  exoept  for  lameness,  weakness,  old 
age,  or  other  infirmity;  and  then  the  stool 
should  be  a  small  piece  of  board  fastened  to 
a  single  leg.  Habit  will  render  a  standing 
position  familiar  and  easy. 


fifth  uniform  series. 


60 


MacKellar ,  Smiths  &  Jordan's  Scotch-Face  Series. 


o 


5.5P<b~'<u  .2  O  £  ►» 


>  -o  ,2  go 

> 


o  2 

oo  53 

.2  <s 

S'^.SPkT^  2 

<«-  &H  P‘ 

eO  O  " 


?• 


,  ci 

H  0 


0 


X 


■a  ®  ►> 

Si  n’ 


G  2  00  rr,  ^  ^ 

03  p  TO  — . 

c3  ^  c3  i 

0  0 


*2  X 


G 

.  o  g 


0  ci  . 

(D  «  Oj. 


GC 


•  0  H3 

,4-5  G 

0 

X  GO 

'  >— i 

3  G 

°  s 


GO 

p2 

o  g 

G  O 


X 


^2CD' 

2  a  0  ® 

o  0  © 

0  P 

x  ci  'a 

A  r  . 

O  33  cS' 

c  o 

G  go  p  -*-> 

O  i-h  2  ©  ' 


■o  ° 

GO 


22  © 
O  P 


bo  <n 

G  2 


P  G 


t  — .  »>  0  ■— < 

5!  ^  c;  C5  C  =3' 

0  fc,  -£  0  ^  ^ 

-•5  tJ"^3.2  cu 

|v.s  § 

2  op  2  — <  o 

GO  — '  - 


■8? 


Jj  h  05 

■*l$£ 

0  o  .a 

ci  ®  bO  g 


0  O 

%_  P 
O  £ 

.§  05 

P  GO 

GO  a 

o 


0 

2  0 

‘o  -5 


X  O 
GO 

>*•*> 

-*->  *-t 

LG  O 


i^s 

§  <u 

u  >  -”  D 
<D  '-3  bD  1:0 
fl  i  S  o. 
w  b  '3  *• 
s  b,«2. 
£  s' o 

«  S.a« 

tH  '-H  O 
03  4j  0  . 

*0  0  'q 


GO  <73 

‘  O 

- 


0 


i  op  0 

o>  ^  o  p 

Arpple 


0 


X 


GO 


0 


•X) 


-|  n  G  ©  rr-K  03  {£  >-, 


£2  0) 
G 


o  2 

G  o  ' 

03  5 


03 


> 

o 


03  O  r-  CO 

G  2  G 


p.®  G 


a 

o 

£ 

a 

5  * 

a 

c- 

* 

W 


"*  ©  O  G  x  .ci 

r.s-c  n  s  • 

;  03  x  2^0  £ 

!  P  G  _g  a  P  , 


03  L! 


G  G 
p  * 

o  2 


o  _ 
o  3 


G  ®  £  P  —p  §  J*  .2  ’ 

G  03  ^2 
y  3' 

<33  GO 

C3  Q3  ' 


*-.  • 
CCS  r 


03  <03  ^Jg 

«S  5:5 

w<2: 

g  -S  ^  <J  ■ 


O  ^ 

^  2 
£  o 

CD 


■w  O 
03  O 


GO  03 

03 


w  03  f_  ^ 

3  2  es  C 
.2  2  2-2 

c3  ^3  *x 

>  c3  b0  o 

03  .2  .2  E" 

G2  2^  0 

,  c3  r -  o 

oMo 


-*  G  GO  f-. 

o>  cr  g  2P  bo  § 

®f3Ss0 


*-<  c3  O 

.2  CD  S 

G3 

03  52  -u 

n  O 

-G  * 

c  y  ^ 

cS  G  03 


bC 


O 

0«  CD 

1J 


^G  u 
c3  O 
p  ^  > 
2  ^ 
°o“ 
M  ®  ^ 

P  .2  03 
03  G3 

c3 

Gh 


o  °3- 
GG^ 

03  O  • 


03  rG  ?h  p 

p  -  03  £ 


Q  ^  03  y  c  o  y  >.'-c 


J  §• 


« a 


c3  „ 

O  03 

-*-3  .2 

X  , — I 

§  >> 


_  G 


x 


—  ^  ’G  <13 


G  03 

o  r 


-  23  -p 

I  £  P 

’  X 
03 

K*~» 


G  O 
— •  > 


C5  O'®  S| 

^|foo 
2  .  S  §  a  S 

C  't-  1  •? 

-  g  03  o  r-j  a 

2«  *5  • 


^  x  -G 

GO  23  03 
CO  0  03  03 
OJ  o  03  p  , 
2  y  Op 
X  £-!  ~ 


®  23 
>>  03 
c3 

X  03 
X  r-i 
03  rs 


efi  y 

c-'rt  P  ’S 

X 


o.  ■ 


O  p 


03 


Og" 

^  03 


!  o  C^.  be 


:  >> 

:  o , 

•  G3 


O  > 

be  ® 


S-s  S-ss 

g  «’ 

2 


S  ,  .  <u 
o  b:  'C , 


_S  |  g  W)C 

’i=L~  si's” 


•  2  t, 

03  ■ — 1  03 
X  1 

c3 


03 


03 


•  0 

be 

?  P 

r*-j 

0 

X 

p 

g 

. 

G  O 

v  G 

m  g 

P 

0 

— 

P  P 

.2  G 

G 

p 

r" 

3 

P  .0 

P  P 

s 

O 

-4-5 

•  2 

o 

4-5 

C3  13  CD 

3  y  ^  £ 
G  .  cS 

•  — *  03  Cf-« 


M“  s  S 


<u  a  „  g 

S'S  o  P 
oj  £  .5 
2  *3  r  Ln  .  , 
.2  2  o--  — ; 
—  £  u  «  _2 

2  o  £.-o 


S  eS 

2  c 
0  «- 


—  P  03 
^  03  rG 

3  ®  C 

o^»j  2 


8  §  »'l 

g  «  2-s 

ci  bCC  n 

X  O  03  ^ 

<13  ^ 

P  rG 


X  x 
•  X 
03  i3  . 


G  O 
03  -*-* 


be1 
G  P 


*j  ^  03  ^ 

^  a 

o  ®  -S  S? 

—»  0  X 

3  c  ®  5rl 

o  .G  •’-'  03 

O  ^  P*  G 

G  „r  03  0 
—  P  ^  P  03 


G  — 


G  03 


:  p  tn 
.  o  03 

<  *G  > 


)  03  cur, 

:  rG  03  ' 
*  *J  03  « 


03  03  CS  p  G  — h 


g  2 

cr  03 


G  3^1  p  »r^ 
be 


o  2g  3^  G-.S^G'"* 


g'gsi’3 

«  g  & 

53  ®  <U"0^2| 

G  ^  .59  — . 

o 

—  > 

P1  03  “ 

G  ^ 

£3  eL  X  03  ^ 


OG- 


03  G 
t-.  c 
03  c3  ■ 

0  be.! 


G  03 
O  03 

03  G3 

a  § 


o 

r/3  G 


03  > 
G  0^ 
LG  "3 


sZ  ® 

•-  G 


6  p 
•is.2 

t~>  *-> 

03  X 
> 

03 

-*-3  p 

03 

o3 

X 

03  P 


j  "3  ^3 
«p 

O  oS 
X  03  ^ 

|  g  r2 

a  c  s 

s 

oo  >>  h 


o 

a  “ 


X  '*■' 

_  03 


'  03 

)  P 


03  r 


G  G  ^ 

°.|-s 

G  03 


0  rX 

o 


G 


O  03 
#03 

p  P 
G  03 

^  s. 


^  2 
c  .c 

2  be 

X  ^  ‘ 

Q3  ^ 

S-I 

,P  03 


P  G  p  a 
^03  rt  cS  «G 


c  ce  »  o 


G  G  *0 
•-  03  c3 


y  73  ^  ' 

b£rP  oj;  03  L 


°J3' 


be-z 


03  G 

rG  G 

03  g 

x  Gd 


O  ' 
O 


—  x-  X 


:  rG  x  0-  cd  be  g  brfi.S 


C  r— 
03  <- 
t-  r 
GL,  2 
p*rQ 

^  03 


X  x 
«  X 
G  G 


P  03  ^ 

.  tc  ^3  2 
8  cs 

P  03  G  ^ 

i 

1  03  2  >%  < 

ci  G  5 


o  0 

03  G2 


0  03  X  X 


G 
2 
G  c3 

03 


^  03 
G  x 
G  0 

0  GL 

u 

ci 


-  G  03 
be  g  rG 

'.  G  O  x 
P  0>  ci 


I  ^G  rG 
I  ,  -t-3 

t  O'  r~~4 

^  G 

5  o 

03  ^ 


'  *-<  03 

r<y  c 

i  C3  O 

!  GP 
P  0  r 
o  ' 


°  G 

PL,  > 


03 
03  * 


O 

-+^> 

,  bo 


O 

be 


G3  03 

G  5 

x  ° 
^  O 
■  -♦— 1 
b 

U  <-0 

*  03  0 

03  *0 


2  fcC^  03 

-—  C  G  x 

-GG  G  ci 

O  2  .G  ^ 
^1  = 


0  x  x 
rG  03 
^  t,  “ 

-£3 
OJ  -g  is 
d  2  .2 
S  2  "S 

I  t'l 


'  G  ^  p  — 
, .  ^  J_T^  03  t-  r 


be  0 

_  03 
O  0 


0  03 
o  0  03 

^  bK 

O  O 


x  G-r- 


x  0 

-  ►»  s- 

03  ci 
>  X 
0  X 


03 


03 


X  43  y 

G  rG  rG 


•«  ®  t-  -*-> 


^  lr 


03  G  G  rG  03 

^  X 


o  be' 


ci 

■r.  • 


03  ’ ! 

3  P  1 

ci  G  -* 

S-.  o-1” 
G  a  ^ 

X  M  , 


O 

-«-> 

2 


’  a  *0 


«  0  >— 

2  .G  0 

3  O 

:  0  +* 

>  x  0  * 


S  H  £ 
o  c 


•-03  . 


°  A?  • 

:  2  | 


C  .G 

8)  I 

p  £ ' 

be^§ 
*G  G  . 


1  0 


IrS 


2  ^  §  2 


K  o  w  c 
P.  0-  S  e2 


G  o  G  0 

0  O  C  zG 


O  0 

d  rG 


^  0 

£  X 

*-<  P-<  X 


SfLG 

x  C 


G  fl  0 

G  0 

rl 

G 
G 


^  0 

1 


0 

G  G 

•C  G 


0  r 


O  03  p 


0  >. 


5*3  A 
0  0 
M  ’  w  0^ 

G  0  ci 

G  ^ 

P  ^  0 

<u  g  52 

2 


0. 


oSS, 

eu  cp'”  ^ 

Gh  G  r.  0 

G  rG  ■  p 
wG  i 

03  rG 


0 


-  •: 
0  ^ 


rG 
0 

PrG  & 
03~  r-r*  cT 


0  0 

j0  X 

^  ’5 


0  rg 

^  o 


0  A  ^ 


Q  .2 

bX'G  0 


>%  g 

ci  •  — 


G  be  x 


G  0  G;" 
&  0  G 
x  'G  O  r 


X 


G  x 

03.S  S 

rG  J-  G 

x  2 


2  —  .X  -G  0  0  , 


X  G  t;  G 


*G 


0  "- 


0 

,  C  rG  ' 


X 


!  °  X  03 


0  X 
0 


0  0- 
G  g  5 


£  P  (>  • 


P  03 

^  ptn 

&S 

tP, 

b-.  *r  o 


G0rG  " 

*G  G 


G  0 

r>  0  ‘ 


o  < 
c-.: 


lyc^; 

■  rG  G  ^  2 

;  >  0 

p  0G  0 


bo  ci 

_  G  g 

P  0  X  03  , 

S-S  S-S 

2  bC’P  o 

"■s  o  S! 

s£  °  2 

^  2  p- 
.GG 

0  0  G  G 
x  ^  0  #0 

1  G  ^  rG  *0 

i  0 

iCC  g  A 

i  -h  r*  x 


G  0 
OJ  Jr- 

-M  0 

ci 

G-  x 


ci 

J-y  r' 

?30.X  G  ^ 

0  ^  5 

l2r3  S 


Gh  r*  ci  ci 

8.2  ""  trj 
0  X  - 

’x  rG  - 


G  X 

bol2 


be 

G  0 
0  r 
G  ^  . 


O  G 

rG  — H 


G  HO 

J-  x  0 


u  a 

ci 

Gu  0 
.  G  rG 


•-  .a  § 
®  -g  | 

a  oG  pG 
0  q 
x  2- 


bf-< 

13. 

C  r—  • 


C  rG 

•  rv  0 


G  G  x 
G  X 
0  0 
0  rG 


O  fcXrr- 

0  «  g 
G  r5 
G  G  0 

GO  ci 

x  o 

0  0T  ‘  ^ 
c  G  0 
0  ^0 


^  np 
5  O 


O 

03 


23  p-2*  bo  2 

1  f  3  r(5 
«  2^- 
a  °  g  g 
§  o 


s  _&•  -  -  3 


‘r'  O 
P  03 

S  0 

G  rG 
O  x 


G  rd 


-'rP 
P  G 
ci 


0  0 
.S  O 


o 


x  to 
o  £  r 

T3 
ci 


0 

0  *r  .£ ' 


s  2rz: 


'XX 

"G  a  0 

G  G  -G 


0 

7  rG 
0 
a 

«2  o 

0  rr 

0  c 


-  rG  0 


te  r.  cjn  ~ 


0 


0_GT  0 
~  0  ^ 
2  »  x' 
H  «3 

o  >. 

0*  G  rG 
_£  r£  rG 

|  J 

0-  P  G 
c  *r  G ; 


^ '  - 

ci  3 
c  2 
G  x 


0  0 
X  JD 
O 

p  — . 
G  rG 

a  G 
P  o 


G  x 


G 

O 


SS 

a  £ 

5  r^ 

s  ? 
><1  ^ 
w  0 


p  g  i 

:s-§ 3 


0  x 


0  ' 


Gi  0  r-.  Ci  rG’ 

=  1  2  J  1 

S  g  ® 

»  n  r 

03  G 
x  ,FH 
G  0  , 


G  ^ 

C“P 

0  G 

X  >rH 

03  0  . 

s  ° 

S  &' 
0 
/ 


^  s  ^53  g 
_  o  a  ^  : 

o'”  ®  o'o  : 

2  c«2  §  |  , 

ci  ©  P  .£  ” 

2  ®  "a  'H 

-=  a  2  o 


r-J  0 

G  £  r 


P  0 


bo  p  j  x  - 

.S  ^  0  O 

,  O  -4-5  G  2  ’ 

be  ©  2  0 


g  0  P  ‘^P 

^  _S  ^  • 

0  G  G  r-5 

P  be  S  Q  ,P  , 


.'  '  X  0  0  r—  —  I  x 

5  0  ■"  p  rS  3  P  2  P 


-  0 


0 


5  O  ^  G  ® 

S>°  2-yit; 

-s'Si‘l§ 


0  X  Ci  0  r— T~  i 

*  G  0  '  >3 

qrG  xP.2  : 

O  G  ci  p  | 

SO  fea  2  ! 


5§^o^s 


S  r  t3  •”  a> 


ci  p  X 


X 


,  r_  03  » 
G  ci 

0  G  r— 


ogss^’ 

o  p  p  p  3 ' 

3  HH  x  G 

G  G  .O  . 

_s  0  c^.  W  .p 

^  P  r-  ©  X 


,  r;  r  wg  G  P 

,r«B2»^a„ 

:  2ft§^-a  a^^^ 

,  P  0  P  P  q  x 

:  G  ®  p  .2  — '  3 

:  0  .5  *o 


o.2c2 

-  -4-5 

0  £P- 
x  cc  •? ; 


a  G  G 
©•"  ° 
2  03  O 
03  0  •♦» 
0  .G 


o 


t0o  R 


.  k'V-G 
>%  ci  G 
0 
©  0 
03  ■£ 


O 

3  03  X 

-4-5  r* 

G  © 

0  P 


7  © 
>  & 
o  * 


X 


o .; 
o  + 

p  sms 


p  © 

'x  ,c 


O  0 
0  ci 

*  r, 


9  >. 

1"  2 


0-  0 
c  © 


x  £  o  * 

H  2  ©  03  g  ' 

a  d  03  0  p 


c 
©  2 


:  r*^  P  0 


2  °  3  . 

gg:  tx  - 


3  ■ 

4  0 

P  03 

O  0 


0 


0  ' 


-.  cT  _r 


r 

c  ' 


a 

fe-  9 


X  rfJ 


be  ^ 


P  ci 
G  Oh 
•r"  Ci 


0  <■"  rr 1 

002 

,o  p  g 


be  ^ 
G  O 


c  p  ci  : 

o  fe'S  2  2  k 

*  S  «  ~  -3  ? 
3-S  32.2 


ci  * 

0 


0  p 


0  . 


*-  X  aj 

G  HH  < 

GJ  0  0 

£  ^  Gr--. 

G  fcfl  «  p 

°  P 
crP  .Go? 


P  0  ci  p 

•rr  —  -*-' 


.  ci 
- 

o  o 

p  be 


G  G  -  r-  G  0  G 


0  ©  c 


g  g ; 

0  03  f 

P  O 


P  u 


«  rtj  jn  ®  o 

23  - g~ 

®  •”  o  _  -=5  a  g  2  txj 

■■  0  G  P  0 

0^^  GP  Wr-r^( 

o-aa°S2g£> 
^  -g ' “r  s:  .-2  a  ”  &  g  - 

■g  &  S-5-Lq  §-£_§'- 

®  O'”  t^'-'  0)53 

&  °  *>  O  53  fe 

G  b-  *  --  -4-5-  +-*  +->  ^  G  G 

0  r0^  P  ^  ©  2 

o«5fSd«2S 

q  0  ©P’g.gp  R-1  9 

r-  X  P  , — I  -+5  ci  G^ 


P  03 

G  S  ^ 

X  X  -*-5 

0  G  0 

3'2  £ 

O  2  g 

So 
0  0 


G  P 
®  0 
0  P 


■zr  03  G 

—  50  £  tn 

-M  4J  ^  G 

*‘rS 

P  2  0  x 

C3  rt  *r-l 


pr  oi 

G  x 

0  0 


X 


0  X 

HH  0 


P  P  ^ 

G  0  P 
C4— '  ’  1  P 
G 


x  < 


be1 

G 

.  G 
r^  £  G  ^ 
•^  ©  .2  2 


0 


X 


2  2  o\ 

flO<  ^  4 

G  M  y  ': 

^ 

o  ^ 


.5  ^ 

G  G 


0  r 


P  c 

0  >H 

G  G 

O  0 
0  0 


8  a 


Mag 
0  be  ? 


P  p 


0  0 
P  0 
-a*  P 

P  O 

-4-5  -45 

G  G  "a  TJ 

O  0  0  P 
OP  >.2 

x  G  -45>  -+-> 

-4J  0  x 

2  ci  0 

G  ©  rj 

G  P  0  -45 


o  a 

®r£ 
0  ■*- 
2  c 
G  C 
P  > 
x  - — 

0  'cc 
a  ol 
o  P 


-  3  9 

3  o  0 

;  G^ 

;ro’l° 

*  -4J  O 

:  x  u 

!  2  2 

;  0 

^  § 

!  0  3 

j  P  o 


6i 


§ftlfe% 


Agate  No.  7.] 


MACKELLAR,  SMITHS  &  JORDAN,  606-614  SANSOM  STREET,  PHILADELPHIA. 


[Agate  No.  7. 


THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice  foreshadows 
the  workman,  just  as  surely  as  the  bend  of  the  twig  fore¬ 
tells  the  inclination  of  the  tree.  The  upright,  obedient, 
industrious  lad  will  graduate  a  steady,  skilful,  and  capa¬ 
ble  man,  as  unmistakably  us  the  perverse,  idling,  careless 
boy  will  ripen  into  a  lazy,  dissolute,  fellow.  The  fact  is, 
a  boy  is  measurably  the  maker  of  his  own  destiny ;  and 
if  he  fails  to  acquire  a  master-knowledge  of  the  trade  to 
which  he  is  put,  it  will  mainly  be  because  he  did  not  at 
his  outset  determine  to  be  a  master- workman.  Good 
morals  and  steady  industry  are  indispensable. 

When  a  lad  who  possesses  these  qualities  proposes  to 
learn  the  art  and  mystery  of  printing,  it  should  be  in¬ 
quired  of  him,  Has  he  had  a  fair  common -school  educa¬ 
tion?  Is  he  a  perfect  speller?  Has  he  a  turn  for  reading? 
Is  his  eyesight  good?  Is  he  under  fifteen  years  of  age? 
A  true  affirmative  answer  to  all  these  queries  will  entitle 
him  to  the  position  of  reading  and  errand  boy.  He  is 
told  the  hours  at  which  he  is  to  come  and  go,  and  a  strict 
punctuality  is  enjoined  upon  him.  He  sweeps  the  room, 
—he  sorts  out  the  pi,— he  learns  the  position  of  the  vari¬ 
ous  letters  in  the  case.  A  year  spent  in  this  way  is  an 
excellent  preparative  for  “going  to  case,”  or  learning  the 
art  of  composing  type. 

When  he  is  put  to  composition,  he  is  told  to  set  up  one 
line  and  show  it  to  the  foreman  or  to  the  journeyman 
under  whose  care  he  may  be  placed.  The  errors  in  the 
line  are  pointed  out  to  him,  and  he  is  required  to  correct 
them  himself.  When  the  words  are  perfectly  correct,  he 
justifies  the  line  tight  enough  to  prevent  it  from  falling 
clown  when  the  composing-stick  is  slightly  inclined,  and 
yet  sufficiently  loose  to  enable  him  to  lift  it  out  with  ease. 
In  thus  spacing  out  the  line,  the  blanks  between  the 
words  must  be  so  graduated  that,  when  the  matter  is 
printed,  all  the  words  will  appear  at  equal  distances 
apart.  No  matter  how  impatient  lie  may  be  to  get  on,  he 
must  be  drilled  at  this  exercise  till  he  becomes  a  thorough 
master  of  it.  The  grand  doctrine  to  be  instilled  into  him 
first  is,  to  do  his  work  well  and  correctly ;  swiftness  will 
follow  as  a  natural  consequence.  He  sets  a  second  line; 
and  after  it  has  been  made  faultless  he  proceeds  with  the 
third,  and  so  on  till  the  stick  is  full.  The  utmost  care 
n i M-t  iif  taken  t<>  keep  every  letter  and  every  Une  in  an 
exact  vertical  position  ;  and  when  he  essays  to  empty  the 
stick  in-  must  be  taught  to  lift  the  entire  mass  in  one 
square  solid  body,  and  to  place  it  squarely  and  vertically 
on  the  galley.  If  the  lines  are  allowed  to  slant  either 
backward  or  sidewise,  it  is  difficult  afterward  to  make 
them  stand  accurately. 

After  the  apprentice  has  become  thoroughly  conversant 
with  the  shape  of  every  type,  and  can  distinguish  “u” 
from  “n,”  “b”  from  u q,”  and  “d”  from  “i»,"  he  is 
allowed  to  distribute  type  for  his  own  use.  He  is  taught 
to  take  up  at  one  time  no  more  matter  than  he  can  con¬ 
veniently  grasp  in  his  left  hand,  which  he  holds  so  that 
the  light  falls  on  the  face  of  the  type,  and  his  eye  can 
readily  read  it.  In  distributing  the  various  letters,  he 
takes  a  word  or  two  between  the  thumb  and  forefinger  of 
his  right  hand,  and  the  types  are  lightly  dropped  into 
their  respective  boxes. 

At  the  outset,  and  as  he  proceeds,  the  novitiate  must  he 
cautioned  against  the  acquisition  of  had  habits;  such  as 
swinging  the  body  as  the  types  are  picked  up,  nicking  the 
type  against  the  stick  several  times  before  placing  it  in 
line,  standing  on  one  leg,  <fcc. 

While  avoiding  these  ridiculous  practices,  a  learner 
must  acquire  (if  he  does  not  possess  them  already)  certain 
habitudes  or  principles  which  lie  at  the  foundation  of 
successful  effort.  The  first  is 

Punctuality— lie  must  conscientiously  observe  the  time- 
rules  of  the  office  in  coming  and  leaving.  The  early  hours 
are  the  best  for  work ;  and  the  mind  being  cheered  by 
the  consciousness  of  doing  right,  the  body  feels  the  in¬ 
fluence,  and  is  strengthened  ;  and  when  the  quitting  hour 
arrives,  the  amount  of  work  accomplished  will  satisfy 
himselr  and  his  master  too.  The  most  successful  masters 
have  been  distinguished  for  punctuality.  The  appren¬ 
tice’s  time  is  not  liis  own,  but  his  masters  property ;  and 
wasting  it  by  want  of  punctuality,  or  idling  during  his 
masters  absence,  is  simply  equivalent  to  stealing.  The 
second  point  is 

Obedience— The  apprentice  has  no  right  to  question 
orders  given  by  his  master  or  his  deputy.  His  duty  is 
promptly  to  do  as  he  is  told,  without  grumbling  or  dis¬ 
satisfaction.  Let  him  remember  that  he  is  under  orders, 
and  that,  if  he  ever  expects  to  learn  how  to  command,  he 
must  learn  in  his  youth  how  to  obey,  lie  will  promote 
his  own  interests  by  seeking  to  anticipate  his  master’s 
wishes,  and  by  endeavouring  to  make  himself  so  useful 
that  Ins  services  cannot  be  well  dispensed  with.  Akin 
to  this  is 

Courtesy—  Good  manners  in  a  youth  are  wonderfully 
pleasing,  and  effectively  aid  in  his  advancement.  Courtesy 
towards  his  master  is  *a  matter  of  course,  and  deserving 
of  little  commendation  ;  but  he  must  be  courteous  to  cus¬ 
tomers  when  sent  on  an  errand,  and  courteous  to  the 
workmen  in  the  office.  By  this  means  he  will  secure 
good-will,  and  many  a  friendly  hint  will  be  given  to  him 
in  acquiring  a  knowledge  of  the  art.  The  habit  when 
fixed  will  bless  him  and  others  as  long  as  he  lives. 

A  youth  with  average  ability  has,  in  a  good  measure, 
his  destiny  in  his  own  hands.  Stubborn  determination, 
persevering  industry,  unbending  uprightness,  self-denial, 
and  economical  habits  go  far  to  ensure  success. 


POSITION. 

The  standing  position  of  a  compositor  should  be  per¬ 
fectly  upright,  without  stiffness  or  restraint ;  the  shoulders 
thrown  back,  the  feet  firm  on  the  floor,  heels  nearly  closed, 
and  toes  turned  out  to  form  an  angle  of  about  forty-five 
degrees.  The  head  and  body  should  he  kept  perfectly 
steady,  except  when  moving  from  the  Roman  to  the  Italic 
case,  the  operations  of  distributing  and  composing  being 
performed  by  the  various  motions  of  the  arm,  from  the 
shoulder-joint  alone ;  and  if,  to  reach  a  box  placed  in  the 
further  part  of  the  cases,  to  put  in  or  take  out  a  letter,  he 
should  incline  the  body  by  a  slight  motion,  he  should 
immediately  resume  his  erect  position.  The  height  of  a 
compositor  and  his  frame  should  be  so  adjusted  that  his 
right  elbow  may  just  clear  the  front  of  the  lower  case  by 
the  a  and  r  boxes,  without  the  smallest  elevation  of  the 
shoulder-joint ;  his  breast  will  then  be  opposite  the  space, 
h,  and  e  boxes.  Sitting  at  work  should  be  rarely  per¬ 
mitted,  except  for  lameness,  weakness,  old  age,  or  other 
infirmity;  and  then  the  stool  should  be  a  small  piece  of 
board  fastened  to  a  single  leg.  Habit  will  render  a  stand¬ 
ing  position  familiar  and  easy;  perseverance  in  conquer¬ 
ing  a  littli^fatigue  will  be  amply  repaid  by  the  prevention 
of  knock  knees,  round  shoulders,  and  obstructed  circula¬ 
tion  of  tin*  blood  and  respiration  of  the  lungs. 


LAYING  TYPE. 

Unwrap  carefully  the  pages  received  from  the  type¬ 
founder,  and,  laying  it  on  a  galley,  soak  it  thoroughly 
with  thin  soap- water,  to  prevent  the  types  from  adhering 
to  one  another  after  they  have  been  used  a  short  time. 
Then,  with  a  stout  rule  or  reglet,  lift  as  many  lines  as 
will  make  about  an  inch  in  thickness,  and,  placing  the 
rule  close  up  on  one  side  of  the  bottom  of  the  proper  box, 
slide  off  the  lines  gently,  taking  care  not  to  rub  the  face 
of  the  letter  against  the  side  of  the  box.  Proceed  thus 
with  successive  lines  till  the  box  is  filled. 

Careless  compositors  are  prone  to  huddle  new  types 
together,  and,  grasping  them  up  by  the  handfuls,  plunge 
them  pell-mell  into  the  box,  rudely  jostling  them  about 
to  crowd  more  in.  This  is  an  intolerable  practice.  The 
type  left  over  should  be  kept  standing  on  galleys,  in  regu¬ 
lar  order,  till  the  cases  need  replenishment.  A  fount  of 
five  hundred  pounds  of  Pica  may  have,  say,  four  cases 
allotted  to  it;  the  same  amount  of  Nonpareil,  from  eight 
to  ten  cases. 

NOTICES. 

An  order  for  some  materials  for  our  job  department 
from  MacKellar,  Smiths  &  Jordan’s  Foundry  at  Phila¬ 
delphia,  dated  the  8th,  was  received  on  the  10th.  This 
promptness  is  a  characteristic  instance  of  the  admirable 
style  in  which  this  old,  sterling  firm  transacts  its  exten¬ 
sive  business.  We  have  had  considerable  dealing  with 
them  lately,  and  the  perfect  generosity  and  gentleman- 
11  ness  with  which  they  have  invariably  treated  us,  and 
the  excellence  of  their  varied  manufactures  arc  worthy  of 
a  higher  and  more  appreciative  encomium  than  we  are 
capable  of  penning. — Chautauqua  Democrat ,  New  York. 


The  Typographic  Advertiser,  published  by  the  pro¬ 
prietors  of  the  Johnson  Foundry  in  Philadelphia,  is  one  of 
the  most  elegant  publications  in  this  country,  and  in  some 
respects  superior  to  all  others.  It  is  issued  quarterly,  and 
besides  its  reading  matter,  contains  all  the  new  cuts  of 
the  foundry,  new  styles  of  type,  rules,  &c.  For  neatness, 
beauty,  good  taste,  and  perfect  finish,  the  type  of  the 
Johnson  foundry  is  not  excelled  by  any  other  foundry  in 
the  world  ;  and  its  engravings  are  all  in  the  highest  style 
of  the  art.— Bunker  Hill  Aurora. 

The  American  Printer.— A  Manual  of  Typography , 
containing  complete  instructions  for  beginners ,  as  well  as 
practical  directions  for  managing  all  departments  of  a 
printing  office.  With  several  useful  Tables ,  Schemes  for  impo¬ 
sing  Forms  in  every  variety.  Hints  to  A  uthors,  J*ubtishers , 
<tr.  By  Thomas  MacKellar.  Published  by  MacKellar , 
Smiths  &  Jordan.  We  give  this  book  our  hearty  and 
unequalled  approval.  It  embodies  information  that  has 
not  hitherto  been  accessible  in  a  convenient  form.  To 
this  is  added  original  matter  of  great  practical  value  to 
all  who  are  engaged,  or  in  any  way  interested  in  print¬ 
ing.—  The  Age ,  Philadelphia. 


TIIE  JOHNSON  TYPE  FOUNDRY.— 

MacKellar,  Smiths  &.  Jordan,  having  unequalled 
facilities  for  manufacturing  Printing  Types ,  and  Typo¬ 
graphical  Articles  generally,  will  fill  orders  of  any  amount 
with  accuracy  and  despatch,  and  on  the  best  terms. 

Plain  and  Fancy  Type ,  Modem  and,  Old  Style  Type,  Greek , 
Hebrew,  Music,  Script,  Borders,  Cuts,  Ornaments,  Labour- 
Saving  Quotation  Furniture,  Hollow  Quadrates,  Labour- 
Saving  Pule,  Brass  Circles  and  Ovals,  Brass  Rule.  &c. 

l*resses  of  all  descriptions  furnished  at  manufacturers’ 
prices.  Printing  Ink  of  all  colours,  Varnishes,  Bronzes, 
&c.,  of  the  most  celebrated  American  and  English  manu¬ 
facturers.  are  famished  at  the  lowest  terms.  Electro¬ 
typing  of  Books,  Music,  Wood-Cuts,  Jobs,  Newspaper 
Heads,  <fcc. 

Wood- Cuts  designed  and  Engraved  in  the  finest  style 
of  art.  MACKELLAR,  SMITHS  <fc  JORDAN,  ‘ 

606-014  Sansom  St.,  Philadelphia. 


THE  AMERICAN  PRINTER.— A  Ma- 

nual  of  Typography,  containing  complete  instructions 
for  beginners,  as  well  as  practical  directions  for  mana¬ 
ging  all  departments  of  a  printing  office.  With  several 
useful  Tables,  Schemes  for  imposing  Forms  in  every  va¬ 
riety,  Hints  to  Authors  and  Publishers,  etc.  By  Thomas 
MacKellar.  336  pp.  12mo.  Price,  $1.50.  Bv  mail,  $1.  70. 

MACKELLAR,  SMITHS  &  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


TJNRIVALLED  BOOK  ON  PUNCTUA- 

TION. — A  Treatise  on  Punctuation :  designed  for 
Let  ter- writers,  Authors,  Printers,  and  Correctors  of  the 
Press,  and  for  the  use  of  Schools  and  Academies.  With 
an  Appendix,  containing  Rules  on  the  use  of  Capitals,  a 
List  of  Abbreviations,  Hints  on  the  preparation  of  Copy 
and  on  Proof-reading,  Specimens  of  Proof-sheets,  <fcc.  By 
John  Wilson.  Price,  $2.00 ;  if  sent  bv  mail,  $2.20.  For 
sale  by  MACKELLAR,  SMITHS  &  JORDAN. 


PRINTERS’  TYPE  MEASURER.— Made 

of  boxwood,  agreeing  with  our  type-bodies,  con¬ 
stantly  on  hand.  Very  convenient  and  useful  for  meas- 
u ring  matter.  Price  $1.50.  For  sale  by 

MACKELLAR,  SMITHS  JORDAN, 

606-614  Sansom  Street,  Philadelphia. 


PRINTING  INK.— John  Gilton  &  Co.’s 

Fine  Black  Ink.— This  celebrated  English  Printing 
Ink,  of  various  grades,  constantly  on  hand  and  for  sale. 
Prices.  $1.00,  $1.50.  $3.00,  $4.00,  ana  $6.00  per  lb. 

MACKELLAR,  SMITHS  &  JORDAN, 

606-614  Sansom  Street,  Philadelphia. 


PRESSES. — MacKellar,  Smiths  &  Jordan 

1  sell,  on  manufacturers’  terms,  the  Printing  Presses 
of  all  the  celebrated  makers  in  the  United  States.  Cop¬ 
per-plate  Presses,  Iron  Lithographic  Presses,  Copying 
Presses  (Screw  or  Lever,)  Notarial  or  Seal  Presses,  Stand¬ 
ing  Presses,  &c.  JOHNSON  TYPE  FOUNDRY, 

606-614  Sansom  St.,  Philadelphia. 


T  A  BOU  R-S  AY  I NG  BRASS  RULE.— 

This  admirable  Rule  is  cut  accurately  of  various 
lengths,  differing  an  en  or  an  em  Pica,  and  will  be  found 
of  vast  utility  in  Table  or  Job  work,  rendering  the  use 
of  shears  and  file  entirely  unnecessary.  Mitred  corners, 
octagonal  and  right  angle,  being  furnished  with  every 
fount,  the  rule  may  lie  advantageously  used  in  a  variety 
of  ways.  We  make  it  of  Single,  Double,  Parallel  or 
Dotted  Rule,  of  fifteen  different  faces.  Every  piece  is 
marked  with  the  number  of  ems  it  measures,  so  that  it 
cannot  get  mixed  with  the  ordinary  scrap  rule,  and  can 
he  readily  put  in  the  box  to  which  it  belongs.  Cases  are 
furnished  specially  adapted  to  it. 

Labour-Saving  Quotation  Furniture— A  very  desirable 
and  convenient  appliance  for  a  printing  office.  The  pieces 
are  cast  in  a  type-mould,  and  are  finished  with  the  strict¬ 
est  regard  to  accuracy,  so  that  the  printer  who  takes  pride 
in  the  perfection  of  his  work  may  rely  upon  them  as  a 
most  serviceable  auxiliary.  This  article  is  equally  valua¬ 
ble  as  furniture  for  the  imposition  of  forms,  and  as  quo¬ 
tations  for  blank  and  rule  work,  posters,  colour  printing, 
<fcc.  The  pieces  are  from  4  to  20  ems  Pica  in  length,  and 
from  2  to  4  ems  in  width,  quadrate  height.  The  smallest 
fount,  40  lbs.  MACKELLA R,  SMITHS  &  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 


WROUGHT  AND  CAST  IRON  CHASES 

*  ~  constantly  on  hand,  or  furnished  to  order,  of  anv 
size.  ‘  JOHNSON  TYPE  FOUNDRY. 


YYOOD  LETTER  of  the  best  make  and 

^  *  all  varieties  of  patterns  and  sizes.  Wood  Rule, 
Furniture,  Quoins,  Mallets,  and  Planers,  and  all  other 
requisites  for  a  well-appointed  printing  office,  for  sale  at 
the  JOHNSON  TYPE  FOUNDRY. 


HABINETS  containing  12,  14,  16,  18  and 

^  20  cases  for  different  kinds  of  type  •  very  convenient 
furniture  in  a  printing  office.  For  sale  by 

MACKELLAR,  SMITHS  &  JORDAN, 

606-614  Sansom  Street,  Philadelphia. 
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THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice  foresha¬ 
dows  the  workman,  just  as  surely  as  the  bend  of  the 
twig  foretells  the  inclination  of  the  tree.  The  upright, 
obedient,  industrious  lad  will  graduate  a  steady,  skil¬ 
ful,  and  capable  man,  as  unmistakably  as  the  perverse, 
idling,  careless  boy  will  ripen  into  a  lazy,  dissolute 
fellow.  The  fact  is,  a  boy  is  measurably  the  maker  of 
his  own  destiny;  and  if  he  fails  to  acquire  a  master- 
knowledge  of  the  trade  to  which  he  is  put,  it  will 
mainly  be  because  he  did  not  at  his  outset  determine 
to  be  a  master-workman.  Good  morals  and  steady 
industry  are  indispensable. 

When  a  lad  who  possesses  these  qualities  proposes 
to  learn  the  art  and  mystery  of  printing,  it  should  be 
inquired  of  him,  lias  he  had  a  fair  common-school 
education?  Is  he  a  perfect  speller?  Has  he  a  turn 
for  reading?  Is  his  eyesight  good?  Is  he  under  fif¬ 
teen  years  of  age?  A  true  affirmative  answer  to  all 
these  queries  will  entitle  him  to  the  position  of  read¬ 
ing  and  errand  boy.  He  is  told  the  hours  at  which 
he  is  to  come  and  go,  and  a  strict  punctuality  is  en¬ 
joined.  upon  him.  lie  sweeps  the  room,— he  sorts  out 
the  pi, — he  learns  the  position  of  the  various  letters 
in  the  case.  A  year  spent  in  this  way  is  an  excellent 
preparative  for  “going  to  case,”  or  learning  the  art 
of  composing  type. 

When  he  is  put  to  composition,  he  is  told  to  set  up 
one  line  and  show  it  to  the  foreman  or  to  the  jour¬ 
neyman  under  whose  care  he  may  be  placed.  The 
errors  in  the  line  are  pointed  out  to  him,  and  he  is 
required  to  correct  them  himself.  When  the  words 
are  perfectly  correct,  he  justifies  the  line  tight  enough 
to  prevent  it  from  falling  down  when  the  composing- 
stick  is  slightly  inclined,  and  yet  sufficiently  loose  to 
enable  him  to  lift  it  out  with  ease.  In  thus  spacing 
out  the  line,  the  blanks  between  the  words  must  be 
so  graduated  that,  when  the  matter  is  printed, all  the 
words  will  appear  at  equal  distances  apart.  No  mat¬ 
ter  how  impatient  he  may  be  to  get  on,  he  must  be 
drilled  at  this  exercise  till  he  becomes  a  thorough 
master  of  it.  The  grand  doctrine  to  be  instilled  into 
him  first  is,  to  do  his  work  well  and  correctly;  swift¬ 
ness  will  follow  as  a  natural  consequence.  He  sets  a 
second  line;  and  after  it  has  been  made  faultless  he 
proceeds  with  the  third,  and  so  on  till  the  stick  is  full. 
The  utmost  care  must  be  taken  to  keep  every  letter 
and  every  line  in  an  exact  vertical  position ;  and 
when  he  essays  to  empty  the  stick  he  must  be  taught 
to  lift  the  entire  mass  in  one  square  solid  body,  and 
to  place  it  squarely  and  vertically  on  the  galley.  If 
the  lines  are  allowed  to  slant  either  backward  or 
sidewise,  it  is  difficult  afterward  to  make  them  stand 
accurately. 

After  the  apprentice  has  become  thoroughly  con¬ 
versant  with  the  shape  of  every  type,  and  can  distin¬ 
guish  “u”  from  “n,”  “b”  from  “q,”  and  “d”  from 
“p,”  he  is  allowed  to  distribute  type  for  his  own  use. 
II  e  is  taught  to  take  up  at  one  time  no  more  matter 
than  he  can  conveniently  grasp  in  his  left  hand, 
which  he  holds  so  that  the  light  falls  on  the  face  of 
the  type,  and  his  eye  can  readily  read  it.  In  distri¬ 
buting  the  various  letters,  he  takes  a  word  or  two  be¬ 
tween  the  thumb  and  forefinger  of  his  right  hand, 
and  the  types  are  lightly  dropped  into  their  respect¬ 
ive  boxes. 

At  tlie  outset,  and  as  he  proceeds,  the  novitiate 
must  be  cautioned  against  the  acquisition  of  bad 
habits;  such  as  swinging  the  body  as  the  types  are 
picked  up,  nicking  the  type  against  the  stick  several 
times  before  placing  it  in  line,  standing  on  one  leg. 

While  avoiding  these  ridiculous  practices, a  learner 
must  acquire  (if  he  does  not  possess  them  already) 
certain  habitudes  or  principles  which  lie  at  the  foun¬ 
dation  of  successful  effort.  The  first  is 

Punctuality. — He  must  conscientiously  observe  the 
time-rules  of  the  office  in  coming  and  leaving.  The 
early  hours  are  the  best  for  work;  and  the  mind  be¬ 
ing  cheered  by  the  consciousness  of  doing  right,  the 
body  feels  the  influence,  and  is  strengthened;  and 
when  the  quitting  hour  arrives,  the  amount  of  work 
accomplished  will  satisfy  himself  and  his  master  too. 
The  most  successful  masters  have  been  distinguished 
for  punctuality.  The  apprentice’s  time  is  not  his 
own,  but  his  master’s  property;  and  wasting  it  by 
want  of  punctuality,  or  idling  during  his  master’s 
absence,  is  simply  equivalent  to  stealing.  The  second 
point  is 

Obedience— The  apprentice  has  no  right  to  question 
orders  given  by  the  master  or  his  deputy.  His  duty 
is  promptly  to  do  as  he  is  told,  without  grumbling  or 
dissatisfaction.  Let  him  remember  that  he  is  under 


orders,  and  that,  if  he  ever  expects  to  learn  how  to 
command,  he  must  learn  in  his  youth  how  to  obey. 
He  will  promote  his  own  interests  by  seeking  to  an¬ 
ticipate  his  master’s  wishes,  and  by  endeavouring  to 
make  himsell  so  useful  that  his  services  cannot  be 
well  dispensed  with.  Akin  to  this  is 
Courtesy . — Good  manners  in  a  youth  are  wonder¬ 
fully  pleasing,  and  effectively  aid  in  his  advancement. 
Courtesy  towards  his  master  is  a  matter  of  course, 
and  deserving  of  little  commendation ;  but  he  must 
be  courteous  to  customers  when  sent  on  an  errand, 
and  courteous  to  the  workmen  in  the  office.  By  this 
means  he  will  secure  good-will,  and  many  a  friendly 
hint  will  be  given  to  him  in  acquiring  a  knowledge 
of  the  art.  The  habit  when  fixed  will  bless  him  and 
others  as  long  as  he  lives. 


POSITION. 

The  standing  position  of  a  compositor  should  be 
perfectly  upright,  without  stiffness  or  restraint;  the 
shoulders  thrown  back,  the  feet  firm  on  the  floor, 
heels  nearly  closed,  and  toes  turned  out  to  form  an 
angle  of  about  forty-five  degrees.  The  head  and  body 
should  be  kept  perfectly  steady,  except  when  moving 
from  the  Roman  to  the  Italic  case,  the  operations  of 
distributing  and  composing  being  performed  by  the 
various  motions  of  the  arm,  from  the  shoulder-joint 
alone ;  and  if,  to  reach  a  box  placed  in  the  further 
part  of  the  cases,  to  put  in  or  take  out  a  letter,  he 
should  incline  the  body  by  a  slight  motion,  he  should 
immediately  resume  his  erect  position.  The  height 
of  a  compositor  and  his  frame  should  be  so  adjusted 
that  his  right  elbow  may  just  clear  the  front  of  the 
lower  case  by  the  a  and  r  boxes,  without  the  smallest 
elevation  of  the  shoulder-joint;  his  breast  will  then 
be  opposite  the  space,  h,  and  e  boxes.  Sitting  at  work 
should  be  rarely  permitted,  except  for  lameness,  weak¬ 
ness,  old  age,  or  other  infirmity;  and  then  the  stool 
should  be  a  small  piece  of  board  fastened  to  a  single 
leg.  Habit  will  render  a  standing  position  familiar 
and  easy ;  perseverance  in  conquering  a  little  fatigue 
will  be  amply  repaid  by  the  prevention  of  knock 
knees,  round  shoulders,  and  obstructed  circulation  of 
the  blood  and  respiration  of  the  lungs. 


LAYING  TYPE. 

Unwrap  carefully  the  page  received  from  the  type¬ 
founder,  and,  laying  it  on  a  galley,  soak  it  thoroughly 
with  thin  soap-water,  to  prevent  the  types  from  ad¬ 
hering  to  one  another  after  they  have  been  used  a 
short  time.  Then,  with  a  stout  rule  or  reglet,  lilt  as 
many  lines  as  will  muke  about  an  inch  in  thickness, 
and,  placing  the  rule  close  up  on  one  side  of  the  bot¬ 
tom  of  the  proper  box,  slide  off  the  lines  gently,  tak¬ 
ing  care  not  to  rub  the  face  of  the  letter  against  the 
side  of  the  box.  Proceed  thus  with  successive  lines 
till  the  box  is  filled. 

Careless  compositors  are  prone  to  huddle  new  types 
together,  and,  grasping  them  up  by  the  handfuls, 
plunge  them  pell-mell  into  the  box,  rudely  jostling 
them  about  to  crowd  more  in.  This  is  an  intolerable 
practice.  The  type  left  over  should  be  kept  stauding 
on  galleys,  in  regular  order,  till  the  cases  need  reple¬ 
nishment.  A  fount  of  five  hundred  pounds  of  Pica 
may  have,  say,  four  cases  allotted  to  it;  the  same 
amount  of  Nonpareil,  from  eight  to  ten  cases. 


The  Johnson  Type  Foundry.— We  spent  a  plea¬ 
sant  hour,  during  our  stay  in  Philadelphia,  in  this 
extensive  Type  Foundry.  It  is  named  after  a  former 
partner,  Mr.  L.  Johnson,  now  deceased.  The  present 
firm  is  composed  of  Messrs.  MacKellar,  Smiths  A  Jor¬ 
dan,  gentlemen  with  whom  it  was  a  pleasure  to  be¬ 
come  acquainted. — Perry  Co.  Democrat,  (Pa.) 


THE  JOHNSON  TYPE  FOUNDRY. 

1  MacKellar,  Smiths  A  Jordan,  having  un¬ 
equalled  facilities  for  manufacturing  Printing  Types, 
and  Typographical  Articles  generally,  will  fill  orders 
of  any  amount  with  accuracy  and  despatch,  and  on 
the  best  terms. 

Plain  and  Fancy  Type,  Modern  and  Old  Style  Type, 
Greek,  Hebrew,  Music,  Script,  Borders,  Cuts,  Ornaments, 
Labour-Saving  Quotation  Furniture,  Hollow  Quadrates, 
Labour-Saving  Pule,  Brass  Circles  and  Ovals,  Brass 
Rule,  Ac. 

Presses  of  all  descriptions,  furnished  at  manufac¬ 
turers’  prices.  Printing  Ink  of  all  colours,  Varnishes, 
Bronzes,  &c.,  of  the  most  celebrated  American  and 
English  manufacturers,  are  furnished  at  the  lowest 
terms.  Flectrotyping  of  Books,  Music,  Wood-cuts, 
Jobs,  Newspaper  Heads,  Ac. 

Wood-Cuts  designed  and  engraved  in  the  finest 
style  of  art.  MACKELLAR,  SMITHS  &  JORDAN, 
606-614  Sansoin  St.,  Philadelphia. 

'TIIE  AMERICAN  PRINTER.— A  Ma- 

nual  of  Typography,  containing  complete  in¬ 
structions  for  beginners,  as  well  as  practical  direc¬ 
tions  for  managing  all  departments  of  a  printing 
office.  With  useful  Tables,  Schemes  for  imposing 
Forms  in  every  variety,  Hints  to  Authors  and  Pub¬ 
lishers,  etc.  By  Thomas  MacKellar.  336  pp.  12mo. 
Price,  $1.30.  Bv  mail,  $1.70. 

MACKELLAR,  SMITHS  A  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 

TTNRIVALLED  BOOK  ON  PUNC- 

TUATION. — A  Treatise  on  Punctuation,  de¬ 
signed  for  Letter-writers,  Authors,  Printers,  and 
Correctors  of  the  Press,  and  for  the  use  of  Schools 
and  Academics.  With  an  Appendix,  containing  Rules 
on  the  use  of  Capitals,  a  List  of  Abbreviations,  Hints 
on  the  Preparation  of  Copy  and  on  Proof-reading, 
Specimens  of  Proof-sheets^  Ac.  By  John  Wilson. 
Price,  $2.00;  if  sent  bv  mail,  $2.20.  For  sale  by 

MACKELLAR,  SMITHS  A  JORDAN. 

PRINTERS’  TYP E  MEASURE R, 

-L  made  of  boxwood,  agreeing  with  our  type-bodies, 
constantly  on  hand.  Very  convenient  and  useful  for 
measuring  matter.  Price  Si .50.  For  sale  by 

MACKELLAR,  SMITHS  &  JORDAN, 

606-614  Sansom  Street,  Philadelphia. 

PRINTING  INK. — John  Gilton  A  Co.’s 

Fine  Black  Ink. — This  celebrated  English  Print¬ 
ing  Ink,  of  various  grades,  constantly  on  hand  and 
for  sale.  Prices,  $1.00.  $1.50,  $3.00,  $4.00,  and  $6.00 
per  lb.  MACKELLAR,  SMITHS  A  JORDAN, 
606-614  Sansom  Street,  Philadelphia. 

pRESSES. — MacKellar,  Smiths  &  Jor- 

dan  sell,  on  manufacturers’  terms,  the  Printing 
Presses  of  all  the  celebrated  makers  in  the  United 
States.  Copper-plate  Presses,  Lithographic  Presses. 
Copying  Presses  (Screw  or  Lever),  Notarial  or  Seal 
Presses,  Standing  Presses,  Ac. 

JOHNSON  TYPE  FOUNDRY. 


T  ABOUR-SAVING  BRASS  RULE.— 

This  admirable  Rule  is  cut  accurately  of  various 
lengths,  differing  an  en  or  an  em  Pica,  and  will  be 
found  of  vast  utility  in  Table  or  Job  work,  rendering 
the  use  of  shears  and  file  entirely  unnecessary.  Mi¬ 
tred  corners,  octagonal  and  right  angle,  being  fur¬ 
nished  with  every  fount,  the  rule  may  be  advanta¬ 
geously  used  in  a  variety  of  ways.  We  make  it  of 
Single,  Double,  Parallel  or  Dotted  Rule,  of  fifteen 
different  faces.  Every  piece  is  marked  with  the  num¬ 
ber  of  ems  it  measures,  so  that  it  cannot  get  mixed 
with  the  ordinary  scrap  rule,  and  can  be  readily  put 
in  the  box  to  which  it  belongs.  Cases  are  furnished 
specially  adapted  to  it. 

Labour-Saving  Quotation  Furniture. — A  very  desi¬ 
rable  and  convenient  appliance  for  a  printing-office. 
The  pieces  are  cast  in  a  type-mould,  and  are  finished 
with  the  strictest  regard  to  accuracy,  so  that  the 
printer  who  takes  pride  in  the  perfection  of  his  work 
may  rely  upon  them  as  a  most  serviceable  auxiliary. 
This  article  is  equally  valuable  as  furniture  for  the 
imposition  of  forms,  and  as  quotations  for  blank  and 
rule  work,  posters,  colour  printing,  Ac.  The  pieces 
are  from  4  to  20  ems  Pica  in  length,  and  from  2  to  4 
ems  in  width,  quadrate  height.  The  smallest  fount, 
40  lbs.  MACKELLAR,  SMITHS  A  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 
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MACKELLAR,  SMITHS  &  JORDAN,  SANSOM  ST.,  PHILADELPHIA. 


[Nonpareil,  No.  10. 


THE  ART  OF  COMPOSITION, 


POSITION, 


I  EXPERIENCE  proves  that  the  apprentice  foresha- 
J  (lows  the  workman,  just  as  surely  as  the  bend 
of  the  twig  fortells  the  inclination  of  the  tree.  The 
upright,  obedient,  industrious  lad  will  graduate  a 
steady,  skilful,  and  capable  man,  as  unmistakably 
as  the  perverse,  idling,  careless  boy  will  ripen  into 
a  lazy,  dissolute  fellow.  The  fact  is,  a  boy  is  mea¬ 
surably  the  maker  of  his  own  destiny:  and  if  he 
fail  to  aeqtiire  a  master-knowledge  of  the  trade  to 
which  he  is  put,  it  will  mainly  be  because  he  did 
not  at  his  outset  determine  to  be  a  master-workman. 
Good  morals  and  steady  industry  are  indispensable. 

When  a  lad  who  possesses  these  qualities  proposes 
to  learn  the  art  and  mystery  of  printing,  it  should 
be  inquired  of  him.  Hits  he  had  a  fair  common- 
school  education?  Is  he  a  perfect  speller?  Has  he 
a  turn  for  reading?  Is  his  eyesight  good?  Is  he 
under  fifteen  years  of  age?  A  true  affirmative  an¬ 
swer  to  all  these  queries  will  entitle  him  to  the  posi¬ 
tion  of  reading  and  errand  boy.  He  is  told  the 
hours  at  which  he  is  to  come  and  go,  and  a  strict 
punctuality  is  enjoined  upon  him.  He  sweeps  the 
room, — he  sorts  out  the  pi, — lie  learns  the  position 
of  the  various  letters  in  the  ease.  A  year  spent  in 
this  way  is  an  excellent  preparative  for  "going  to 
case,"  or  learning  the  art  of  composing  type. 

When  he  is  put  to  composition,  he  is  told  to  set 
up  one  line  and  show  it  to  the  foreman  or  to  the 
journeyman  under  whose  care  he  may  be  placed. 
The  errors  in  the  line  are  pointed  out  to  him,  and 
he  is  required  to  correct  them  himself.  When  the 
words  are  perfectly  correct,  he  justifies  the  line 
tight  enough  to  prevent  it  from  falling  down  when 
the  composing-stick  is  slightly  inclined,  and  yet 
sufficiently  loose  to  enable  him  to  lift  it  out  with 
ease.  In  thus  spacing  out  the  line,  the  blanks  be¬ 
tween  the  words  must  be  so  graduated  that,  when 
the  matter  is  printed,  all  the  words  will  appear  at 
equal  distances  apart.  No  matter  how  impatient 
he  may  be  to  get  on.  he  must  be  drilled  at  this  ex¬ 
ercise  till  he  becomes  a  thorough  master  of  it.  The 
grand  doctrine  to  be  instilled  into  him  first  is,  to  do 
liis  work  well  and  correctly:  swiftness  will  follow 
as  a  natural  consequence.  He  sets  a  second  line: 
and  after  it  has  been  made  faultless  he  proceeds 
with  the  third,  and  so  on  till  the  stick  is  full.  The 
utmost  care  must  be  taken  to  keep  every  letter  and 
every  line  in  an  exact  vertical  position ;  and  when 
he  essays  to  empty  the  stick  he  must  be  taught  to 
lift  the  entire  mass  in  one  square  solid  body,  and  to 
place  it  squarely  and  vertically  on  the  galley.  If 
the  lines  are  allowed  to  slant  either  backward  or 
sidewise,  it  is  difficult  afterward  to  make  them 
stand  accurately. 

After  the  apprentice  has  become  thoroughly  con¬ 
versant  with  the  shape  of  every  type,  and  can  dis¬ 
tinguish  "u"  from  “n,"  "b”  from  “q,”  and  "d”  from 
“  p,”  he  is  allowed  to  distribute  type  for  his  own  use. 
He  is  taught  to  take  up  at  one  time  no  more  matter 
than  he  can  conveniently  grasp  in  his  left  hand, 
which  he  holds  so  that  the  light  falls  on  the  face  of 
the  type,  and  his  eye  can  readily  read  it.  In  dis¬ 
tributing  the  various  letters,  he  takes  a  word  or  two 
between  the  thumb  and  forefinger  of  his  right  hand, 
and  the  types  are  lightly  dropped  into  their  respec¬ 
tive  boxes. 

At  the  outset,  and  as  he  proceeds,  the  novitiate 
must  be  cautioned  against  the  acquisition  of  bad 
habits:  such  as  swinging  the  body  as  the  types  are 
picked  up,  nicking  the  type  against  the  stick  several 
times  before  placing  it  in  line,  standing  on  one  leg, 
Ac.  While  avoiding  all  these  ridiculous  practices,  a 
learner  must  acquire  (if  he  does  not  possess  them 
already)  certain  habitudes  or  principles  which  lie 
at  the  foundation  of  successful  effort.  The  first  is 
Punctuality . — He  must  conscientiously  observe  the 
time-rules  of  the  office  in  coming  and  leaving.  The 
early  hours  are  the  best  for  work;  and  the  mind 
being  cheered  by  the  consciousness  of  doing  right, 
the  body  feels  the  influence,  and  is  strengthened; 
and  when  the  quitting  hour  arrives,  the  amount  of 
work  accomplished  will  satisfy  himself  and  his 
master  too.  The  most  successful  masters  have 
been  distinguished  for  punctuality.  The  appren¬ 
tice's  time  is  not  his  own,  but  his  master's  property; 
and  wasting  it  by  want  of  punctuality,  or  idling 
during  his  master’s  absence,  is  simply  equivalent  to 
stealing.  The  second  point  is 
Obedience. — The  apprentice  has  no  right  to  ques¬ 
tion  orders  given  by  his  master  or  his  deputy.  His 
duty  is  promptly  to  do  as  he  is  told,  without  grum¬ 
bling  or  dissatisfaction. 


fTIHE  standing  position  of  a  compositor  should  be 
*  perfectly  upright,  without  stiffness  or  restraint; 
the  shoulders  thrown  back,  the  feet  firm  on  the  floor, 
heels  nearly  closed,  and  toes  turned  out  to  form  an 
angle  of  about  forty-five  degrees.  The  head  and 
body  should  be  kept  perfectly  steady,  except  when 
moving  from  the  Roman  to  the  Italic  case,  the  ope¬ 
rations  of  distributing  and  composing  being  per¬ 
formed  by  the  various  motions  of  the  arm,  from  the 
shoulder-joint  alone ;  and  if,  to  reach  a  box  placed 
in  a  further  part  of  the  cases,  to  put  in  or  take  out  a 
letter,  he  should  incline  the  body  by  a  slight  mo¬ 
tion,  he  should  immediately  resume  his  erect  posi¬ 
tion.  The  height  of  a  compositor  and  his  frame 
should  be  so  adjusted  that  his  right  elbow  may  just 
clear  the  front  of  the  lower  case  by  the  a  and  r 
boxes,  without  the  smallest  elevation  of  the  shoul¬ 
der-joint;  his  breast  will  then  be  opposite  the  space, 
h,  and  e  boxes.  Sitting  at  work  should  be  rarely 
permitted,  except  for  lameness,  weakness,  old  age, 
or  other  infirmity ;  and  then  the  stool  should  be  a 
small  piece  of  board  fastened  to  a  single  leg.  Habit 
will  render  a  standing  position  familiar  and  easy; 
perseverance  in  conquering  a  little  fatigue  will  be 
amply  repaid  by  the  prevention  of  knock  knees, 
round  shoulders,  and  obstructed  circulation  of  the 
blood  and  respiration  of  the  lungs. 


LAYING  TYPE, 

UNWRAP  carefully  the  page  received  from  the 
type-founder,  and,  laying  it  on  a  galley,  soak 
it  thoroughly  with  thin  soap-water,  to  prevent  the 
types  from  adhering  to  one  another  after  they  have 
been  used  a  short  time.  Then,  with  a  stout  rule  or 
reglet,  lift  as  many  lines  as  will  make  about  an  inch 
in  thickness,  and,  placing  the  rule  close  up  on  one 
side  of  the  bottom  of  the  proper  box,  slide  oft'  the 
lines  gently,  taking  care  not  to  rub  the  face  of  the 
letter  against  the  side  of  the  box.  Proceed  thus 
with  successive  lines  till  the  box  is  filled. 

Careless  compositors  are  prone  to  huddle  new 
types  together,  and,  grasping  them  up  by  the  hand¬ 
fuls,  plunge  them  pell-mell  into  the  box,  rudely 
jostling  them  about  to  crowd  more  in.  This  is  an 
intolerable  practice.  The  type  left  over  should  be 
kept  standing  on  galleys,  in  regular  order,  till  the 
cases  need  replenishment.  A  fount  of  five  hundred 
pounds  of  Pica  may  have,  say,  four  cases  allotted  to 
it;  the  same  amount  of  Nonpareil,  from  eight  to  ten 
cases. 


NOTICE. 

OUR  new  dress  was  procured  at  the  Johnson 
Type  Foundry,  Philadelphia,  one  of  the 
oldest  establishments  in  the  country,  and  now 
the  most  extensive  in  the  world.  The  firm  con¬ 
sists  of  Messrs.  MacKellar,  Smiths  A  Jordan. 
The  little  affair  which  the  late  Lawrence  Johnson 
conducted  and  built  up  at  the  comer  of  Hansom 
and  Swanwick  Sts.  has  spread  and  increased  until 
it  now  occupies  all  of  that  extensive  corner,  the 
former  elegant  Sansom  Street  Hall  and  the  inter¬ 
vening  buildings.  Furnishing  them  with  magni¬ 
ficent  apartments.  Their  Specimen  Book  ot  Print¬ 
ing  Types,  Ac.,  is  a  splendid  monument  of  their 
taste,  enterprise,  and  liberality.  Kind,  courteous, 
and  liberal  in  their  dealings,  the  reputation  of  the 
firm  is  world-wide. — The  Constitution,  Woodtmry.  -V.  J. 


We  purchase  all  our  Type  from  the  celebrated 
Foundry  of  MacKellar,  Smiths  &  Jordan,  Phila¬ 
delphia!  the  most  extensive  and  best  Type  Founders 
in  the  World.— Winchell,  Ebert  &  Marsh.  Hannibal.  Mo. 


rPIIE  JOHNSON  TYPE  FOUNDRY  — 
-J-  MacKellar,  Smiths  A  Jordan,  having  un¬ 
equalled  facilities  for  manufacturing  Printing  Types, 
and  Typographical  Articles  generally,  will'  fill  or¬ 
ders  of  any  amount  with  accuracy  and  despatch, 
and  on  the  best  terms. 

Plain  and  Fancy  Type,  Modern  and  Old  Style  Type, 
Greek.  Hebreiv,  Music,  Script,  Borders.  Outs,  Ornaments, 
Labour-Saving  Quotation  Furniture,  Hollow  Quadrates, 
Labour-Saving  Rule,  Brass  Circles  and  Orals,  Brass 
Rule,  Ac. 

Ib-esses  of  all  descriptions,  furnished  at  manufactu¬ 
rers'  prices.  Printing  Ink  of  all  colours,  Varnishes, 
Bronzes,  Ac.,  of  the  most  celebrated  American  and 
English  manufacturers,  are  furnished  at  the  lowest 
terms. 

Electrotyping  of  Almanacs,  Cuts,  Jobs,  Newspaper 
Heads,  Ac.  Wood-Cuts  designed  and  engraved  in 
the  finest  style  of  art. 

MACKELLAR.  SMITHS  A  JORDAN. 

606-fil 4  Sansom  St..  Philadelphia. 


rPHE  AMERICAN  PRINTER.— A  Ma- 

I  nual  of  Typography,  containing  complete  in¬ 
structions  for  beginners,  as  well  as  practical  direc¬ 
tions  for  managing  all  departments  of  a  printing 
office.  With  several  useful  Tables,  Schemes  for 
imposing  Forms  in  every  variety,  Hints  to  Authors 
and  Publishers,  Ac.  Sixth  Edition.  By  Thomas 
|  MacKellar.  336  pp.  12mo.  Price,  $1.50.  By  mail. 
$1.70.  A  desirable  work  for  all  interested  iii  typo¬ 
graphical  and  literary  matters.  For  sale  by 

MACKELLAR,  SMITHS  A  JORDAN. 

606-614  Sansom  St,,  Philadelphia. 


CALLED  BOOK  ON  PUNCTU¬ 
ATION. — A  Treatise  on  Punctuation :  de¬ 
signed  for  Letter-writers,  Authors,  Printers,  and 
Correctors  of  the  Press,  and  for  the  use  of  Schools 
and  Academies.  With  an  Appendix,  containing 
Rules  on  the  use  of  Capitals,  a  List  of  Abbrevia¬ 
tions,  Hints  on  the  preparation  of  Copy  and  on 
Proof-reading,  Specimens  of  Proof-sheets,  Ac.  By 
John  Wilson.  Price,  $1.50.  Bv  mail,  $1.70.  For  sale 
by  MACKELLAR,  SMITHS  A  JORDAN, 

606-614  Sansom  st.,  Philadelphia. 


“PRINTERS’  TYPE  MEASURER.— 
-L  Made  of  boxwood,  agreeing  with  our  type 
bodies,  constantly  on  hand.  Very  convenient  and 
useful  for  measuring  matter.  Price,  $1.50.  For  sale 
by  MACKELLAR,  SMITHS  A  JORDAN. 

606-614  Sansom  St.,  Philadelphia. 


PRINTING  INK— Gilton’s  (English) 
-L  Fine  Black  Ink. — This  celebrated  Printing 
Ink,  of  various  grades,  kept  constantly  on  hand 
and  for  sale.  Prices,  $1.00,  $1.50,  $3.00,  $4.00,  and 
$6.00  per  lb. 

MACKELLAR,  SMITHS  A  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 


PRESSES. — MacKellar,  Smiths  &  Jor¬ 
dan  sell,  on  manufacturers’  terms,  the  Print¬ 
ing  Presses  of  all  the  celebrated  makers  in  the  United 
States.  Copper-plate  Presses,  Iron  Lithographic 
Presses,  Copying  Presses  (Screw  or  Lever,)  Notarial 
or  Seal  Presses,  Standing  Presses,  Ac. 

JOHNSON  TYPE  FOUNDRY. 


T  ABOUR-SAVING  BRASS  RULE.— 

1  J  This  admirable  Rule  is  cut  accurately  of  va¬ 
rious  lengths,  differing  an  en  or  an  em  Pica,  and 
will  be  found  of  vast  utility  in  Table  or  Job  work, 
rendering  the  use  of  shears  and  file  entirely  unne¬ 
cessary.  Mitered  corners,  octagonal  and  right  angle, 
being  furnished  with  every  fount,  the  rule  may  be 
advantageously  used  in  a  variety  of  ways.  We 
make  it  of  Single,  Double,  Parallel  or  Dotted  Rule, 
of  fifteen  different  faces.  Every  piece  is  marked 
with  the  number  of  ems  it  measures,  so  that  it  can¬ 
not  get  mixed  with  the  ordinary  scrap  rule,  and 
can  be  readily  put  in  the  box  to  which  it  belongs. 
Cases  are  furnished  specially  adapted  to  it. 

MACKELLAR.  SMITHS  A  JORDAN. 

606-614  Sansom  St„  Philadelphia. 


T3ATENT  ROLLER  COMPOSITION.— 
_I  For  the  convenience  of  the  trade,  we  sell  at 
manufacturers’  prices  the  various  patent  Composi¬ 
tions  for  making  Rollers. 

MACKELLAR.  SMITHS  A  JORDAN. 
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MACKELLAR,  SMITHS  &  JORDAN,  SANSOM  STREET,  PHILADELPHIA. 


THE  ART  OF  COMPOSITION. 

EXPERIENCE  proves  that  the  apprentice 
foreshadows  the  workman,  just  as 
surely  as  the  bend  of  the  twig  forfeits  the 
inclination  of  the  tree.  The  upright,  obedient, 
industrious  lad  will  graduate  a  steady,  skilful, 
and  capable  man,  as  unmistakably  as  the  per¬ 
verse,  idling,  careless  boy  will  ripen  into  a 
lazy,  dissolute  fellow.  The  fact  is,  a  boy  is 
measurably  the  maker  of  his  own  destiny; 
and  if  he  fail  to  acquire  a  master-knowledge 
of  the  trade  to  which  he  is  put,  it  will  mainly 
be  because  be  did  not  at  his  outset  determine 
to  be  a  master-workman.  Good  morals  and 
steady  industry  are  indispensable. 

When  a  lad  who  possesses  these  qualities 
proposes  to  learii  the  art  and  mystery  of 
printing,  it  should  be  inquired  of  him,  Has 
lie  had  a  fair  common-school  education?  Is 
be  a  perfect  speller?  Has  he  a  turn  for  read¬ 
ing?  Is  bis  eyesight  good?  Is  he  under  fif¬ 
teen  years  of  age?  A  true  affirmative  answer 
to  all  these  queries  will  entitle  him  to  the 
position  of  reading  and  errand  boy.  He  is 
told  the  hours  at  which  he  is  to  come  and 
go,  and  a  strict  punctuality  is  enjoined  upon 
him.  He  sweeps  the  room, — he  sorts  out  the 
pi, — he  learns  the  position  of  the  various 
letters  in  the  case.  A  year  spent  in  this  way 
is  an  excellent  preparative  for  “going  to  case,” 
or  learning  the  art  of  composing  type. 

When  he  is  put  to  composition,  lie  is  told 
to  set  up  one  line  and  show  it  to  the  foreman 
or  to  the  journeyman  under  whose  care  be 
may  be  placed.  The  errors  in  the  line  are 
pointed  out  to  him,  and  he  is  required  to 
correct  them  himself.  When  the  words  arc 
perfectly  correct,  he  justifies  the  line  tight 
enough  to  prevent  it  from  falling  down  when 
the  composing-stick  is  slightly  inclined,  and 
yet  sufficiently  loose  to  enable  him  to  lift  it 
out  with  ease.  In  thus  spacing  out  the  line, 
the  blanks  between  the  words  must  be  so 
graduated  that,  when  the  matter  is  printed, 
all  the  words  will  appear  at  equal  distances 
apart.  No  matter  how  impatient  be  may  be 
to  get  on,  he  must  be  drilled  at  this  exercise 
till  he  becomes  a  thorough  master  of  it.  The 
grand  doctrine  to  be  instilled  into  him  first 
is,  to  do  his  work  well  and  correctly ;  swift¬ 
ness  will  follow  as  a  natural  consequence. 
He  sets  a  second  line;  and  after  it  has  been 
made  faultless  be  proceeds  with  the  third, 
and  so  on  till  the  stick  is  full.  The  utmost 
care  must  be  taken  to  keep  every  letter  and 
every  line  in  an  exact  vertical  position;  and 
when  he  essays  to  empty  the  stick  he  must 
be  taught  to  lift  the  entire  mass  in  one  square 
solid  body,  and  to  place  it  squarely  and  ver¬ 
tically  on'the  galley.  1  f  the  lines  are  allowed 
to  slant  either  backward  or  sidewise,  it  is  diffi¬ 
cult  afterward  to  make  them  stand  accurately. 

After  the  apprentice  has  become  thoroughly 
conversant  with  the  shape  of  every  type,  and 
can  distinguish  “u”  from  “n,”  “b”  from 
and  “d”  from  “]>,”  be  is  allowed  to  distribute 
type  for  his  own  use.  He  is  taught  to  take 
up  at  one  time  no  more  matter  than  he  can 
conveniently  grasp  in  his  left  hand,  which  lie 
holds  so  that  the  light  falls  on  the  face  of  the 
type,  and  bis  eye  can  readily  read  it.  In  dis¬ 
tributing  the  various  letters,  he  takes  a  word 
or  two  between  the  thumb  and  forefinger  of 
his  right  hand,  and  the  types  are  lightly 
dropped  into  their  respective  boxes. 

At  the  outset,  and  as  he  proceeds,  the  novi¬ 
tiate  must  be  cautioned  against  the  acquisition 


POSITION. 


r|  HIE  standing  position  of  a  compositor 
should  be  perfectly  upright,  without  stiff¬ 
ness  or  restraint;  the  shoulders  thrown  back, 
the  feet  firm  on  the  floor,  heels  nearly  closed, 
and  toes  turned  out  to  form  an  angle  of  about 
forty-five  degrees.  The  head  and  body  should 
be  kept  perfectly  steady,  except  when  moving 
from  the  Roman  to  the  Italic  case,  the  ope¬ 
rations  of  distributing  and  composing  being 
performed  by  the  various  motions  of  the  arm, 
from  the  shoulder-joint  alone ;  and  if,  to  reach 
a  box  placed  in  a  further  part  of  the  cases,  to 
put  in  or  take  out  a  letter,  he  should  incline 
the  body  by  a  slight  motion,  he  should  im¬ 
mediately  resume  his  erect  position.  The 
height  of  a  compositor  and  his  frame  should 
be  so  adjusted  that  his  right  elbow  may  just 
clear  the  front  of  the  lower  case  by  the  a  and 
r  boxes,  without  the  smallest  elevation  of  the 
shoulder-joint;  his  breast  will  then  be  oppo¬ 
site  the  space,  h,  and  e  boxes.  Sitting  at  work 
should  be  rarely  permitted,  except  for  lame¬ 
ness,  weakness,  old  age,  or  other  infirmity; 
and  then  the  stool  should  be  a  small  piece  of 
board  fastened  to  a  single  leg.  Habit  will 
render  a  standing  position  familiar  and  easy; 
perseverance  in  conquering  a  little  fatigue  will 
be  amply  repaid  by  the  prevention  of  knock 
knees,  round  shoulders,  and  obstructed  circu¬ 
lation  of  the  blood  and  respiration  of  the 
lungs. 

LAYING  TYPE. 


tTNWRAP  carefully  the  page  received  from 
J  the  type-founder,  and,  laying  it  on  a 
galley,  soak  it  thoroughly  with  thin  soap- 
water,  to  prevent  the  types  from  adhering  to 
one  another  after  they  have  been  used  a  short 
time.  Then,  with  a  stout  rule  or  reglet,  lift  as 
many  lines  as  will  make  about  an  inch  in 
thickness,  and,  placing  the  rule  close  up  on 
one  side  of  the  bottom  of  the  proper  box,  slide 
off  the  lines  gently,  taking  care  not  to  rub  the 
face  of  the  letter  against  the  side  of  the  box. 
Proceed  thus  with  successive  lines  till  the  box 


rpHE  JOHNSON  TYPE  FOUNDRY  — 
1  MacKellar,  Smiths  &  Jordan,  having 
unequalled  facilities  for  manufacturing  Print¬ 
ing  Types,  and  Typographical  Articles  gene¬ 
rally,  will  fill  orders  of  any  amount  with 
accuracy  and  despatch,  and  on  the  best  terms. 

Plain  and  Fancy  Type,  Modern  and  Old  Style 
Type,  Greek,  Hebrew,  Music,  Script,  Borders,  Cuts, 
Ornaments,  Labour-Saving  Quotation  Furniture, 
Hollow  Quadrates,  Labour-Saving  Ride,  Brass 
Circles  and  Ovals,  Brass  Rule,  dr. 

Presses  of  all  descriptions,  furnished  at  manu¬ 
facturers’  prices.  Printing  Ink  of  all  colours. 
Varnishes,  Bronzes,  &e.,  of  the  most  celebrated 
American  and  English  manufacturers,  are  fur¬ 
nished  at  the  lowest  terms. 

Electrotyping  of  Almanacs,  Cuts,  Jobs,  News¬ 
paper  Heads,  &c.  Wood-Cuts  designed  and 
engraved  in  the  finest  style  of  art. 

MACKELLAR,  SMITHS  &  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 


rFIIE  AMERICAN  PRINTER.— A  Ma- 
-L  nual  of  Typography,  containing  com¬ 
plete  instructions  for  beginners,  as  well  as 
practical  directions  for  managing  all  depart¬ 
ments  of  a  printing  office.  With  several  use¬ 
ful  Tables,  Schemes  for  imposing  Forms  in 
every  variety,  Hints  to  Authors  and  Pub¬ 
lishers,  &c.  By  Thomas  MacKellar.  336  pp. 
12mo.  Price.  $1.50.  By  mail,  $1.70. 

MACKELLAR,  SMITHS  &  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 

TTNRIVALLED  BOOK  ON  PUNCTU- 
U  ATION. — A  Treatise  on  Punctuation  : 
designed  for  Letter-writers,  Authors,  Printers, 
and  Correctors  of  the  Press,  and  for  the  use  of 
Schools  and  Academies.  With  an  Appendix, 
containing  Rules  on  the  use  of  Capitals,  a  List 
of  Abbreviations,  Hints  on  the  preparation  of 
Copy  and  on  Proof-reading,  Specimens  of 
Proof-sheets,  &c.  By  John  Wilson.  Price, 
$1.50.  By  mail,  $1.70.  For  sale  by 

MACKELLAR,  SMITHS  &  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 


PRINTERS’  TYPE  MEASURER.— 
I  Made  of  boxwood,  agreeing  with  our 
type  bodies,  constantly  on  hand.  Very  con¬ 
venient  and  useful  for  measuring  matter. 
Price,  $1.50.  For  sale  by 

MACKELLAR,  SMITHS  &  JORDAN, 
606-614  Sansom  St,,  Philadelphia. 


is  filled. 

Careless  compositors  are  prone  to  huddle 
new  types  together,  and,  grasping  them  up 
by  the  handfuls,  plunge  them  pell-mell  into 
the  box,  rudely  jostling  them  about  to  crowd 
more  in .  This  is  an  intolerable  practice.  The 
type  left  over  should  be  kept  standing  on  gal- 
levs,  in  regular  order,  till  the  eases  need  re¬ 
plenishment.  A  fountof  five  hundred  pounds 
of  Pica  may  have,  say,  four  cases  allotted  to 
it;  the  same  amount  of  Nonpareil,  from  eight 
to  ten  cases. 


Prompt. — On  the  evening  of  the  27th,  we 
ordered  a  new  dress  for  the  Monitor  from 
MacKellar,  Smiths  &  Jordan,  Type  Founders, 
Philadelphia,  and  used  a  portion  of  the  type 
in  our  issue  of  the  30tli— three  days  after. 
Such  promptness  is  certainly  commendable.— 
Monitor.  Alliance,  Ohio. 


TDRINTING  INK— Gilton’s  (English) 
1  Fine  Black  Ink. — This  celebrated  Print¬ 
ing  Ink,  of  various  grades,  kept  constantly  on 
hand  and  for  sale.  Prices,  SI  .00,  $1.50,  $3.00, 
$4.00,  and  $6.00  per  lb. 

MACKELLAR,  SMITHS  &  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 

PRESSES. — MacKellar,  Smiths  &  Jor¬ 
dan  sell,  on  manufacturers’  terms,  the 
Printing  Presses  of  all  the  celebrated  makers 
in  the  United  States.  Copper-plate  Presses, 
Iron  Lithographic  Presses,  Copying  Presses 
(Screw  or  Lever,)  Notarial  or  Seal  Presses, 
Standing  Presses,  Ac. 

JOHNSON  TYPE  FOUNDRY. 


1  )  AT  ENT  ROLLER  COMPOSITION. — 
L  For  the  convenience  of  the  trade,  we  sell 
at  manufacturers’  prices  the  various  patent 
Compositions  for  making  Rollers. 

MACKELLAR,  SMITHS  A  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 


seventh  uniform  series. 
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THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice 
foreshadows  the  workman,  just  as  surely 
as  the  bend  of  the  twig  foretells  the  incli¬ 
nation  of  the  tree.  The  upright,  obedient, 
industrious  lad  will  graduate  a  steady, 
skilful,  and  capable  man,  as  unmistakably 
as  the  perverse,  idling,  careless  boy  will 
ripen  into  a  lazy,  dissolute  fellow.  The 
fact  is,  a  bov  is  measurably  the  maker  of 
his  own  destiny ;  and  if  lie  fail  to  acquire 
a  master-knowledge  of  the  trade  to  which 
he  is  put,  it  will  mainly  be  because  he  did 
not  at  his  outset  determine  to  be  a  master- 
workman.  Good  morals  and  steady  in¬ 
dustry  are  indispensable. 

When  a  lad  who  possesses  these  quali¬ 
ties  proposes  to  learn  the  art  and  mystery 
of  printing,  it  should  be  inquired  of  him, 
Has  he  had  a  fair  common-school  educa¬ 
tion?  Is  he  a  perfect  speller?  Has  he  a 
turn  for  reading?  Is  his  eyesight  good? 
Is  he  under  fifteen  years  of  age?  A  true 
affirmative  answer  to  all  these  queries 
will  entitle  him  to  the  position  of  reading 
and  errand  boy.  He  is  told  the  hours  at 
which  he  is  to  come  and  go,  and  a  strict 
punctuality  is  enjoined  upon  him.  He 
sweeps  the  room, — he  sorts  out  the  pi, — 
he  learns  the  position  of  the  various  let¬ 
ters  in  the  case.  A  year  spent  in  this  way 


Brevier,  No.  13. 


'TIN  FI  VE-AN  D  TWEXTY  TEARS. 

Sitting  upon  our  cottage  stoop, 

By  autumn  maples  shaded, 

I  call  the  gentle  visions  up 
That  time  had  nearly  faded. 

The  evening  light  comes  from  the  west, 
In  streams  of  golden  glory; 

So  fold  your  head,  love,  on  my  breast, 
And  hear  my  olden  story. 

’Tis  five-and-twenty  years,  my  dear, 
Since,  hearts  and  hands  together, 

We  launch’d  our  bark,  the  ocean  clear 
And  all  serene  the  weather. 

With  simple  trust  in  Providence, 

We  set  the  sails  upon  her ; 

My  fortune,  hope  and  common  sense, 
Your  dowry,  love  and  honour. 

For  five-and-twenty  years,  my  dear, 

The  billows  lightly  skimming, 

One  day  the  skies  grew  murk  and  drear, 
Our  eyes  and  spirits  dimming. 

How  dark  that  night  frown’d  overhead,  ! 
When  hope  foresaw  no  morrow, 

And  we  beside  our  firstling  dead 
Drank  our  first  cup  of  sorrow. 


SANSOM  STREET.  PHILADELPHIA. 


COMPOSITOR’S  POSITION. 

The  standing  position  of  a  compositor 
should  be  perfectly  upright,  without  stiff¬ 
ness  or  restraint;  the  shoulders  thrown 
back,  the  feet  firm  on  the  floor,  heels 
nearly  closed,  and  toes  turned  out  to  form 
an  angle  of  about  forty-five  degrees.  The 
head  and  body  should  be  kept  perfectly 
steady,  except  when  moving  from  the 
Roman  to  the  Italic  case,  the  operations 
of  distributing  and  composing  being  per¬ 
formed  by  the  various  motions  of  the 
arm,  from  the  shoulder-joint  alone;  and 
if,  to  reach  a  box  placed  in  a  further 
part  of  the  cases,  to  put  in  or  take  out 
a  letter,  he  should  incline  the  body  by 
a  slight  motion,  he  should  immediately 
resume  his  erect  position.  The  height  of 
a  compositor  and  his  frame  should  be  so 
adjusted  that  his  right  elbow  may  just 
clear  the  front  of  the  lower  case  by  the  a 
and  r  boxes,  without  the  smallest  eleva¬ 
tion  of  the  shoulder  joint;  his  breast  will 
then  be  opposite  the  space,  h,  and  e 
boxes.  Sitting  at  work  should  be  rarely 
permitted,  except  for  lameness,  weakness, 
old  age,  or  other  infirmity ;  and  then  the 


THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  appren¬ 
tice  foreshadows  the  workman,  just  as 
surely  as  the  bend  of  the  twig  foretells 
the  inclination  of  the  tree.  The  upright, 
obedient,  industrious  lad  will  graduate 
a  steady,  -skilful,  and  capable  man,  as 
unmistakably  as  the  perverse,  idling, 
careless  boy  will  ripen  into  a  lazy,  dis¬ 
solute  fellow.  The  fact  is,  a  boy  is 
measurably  the  maker  of  his  own  des¬ 
tiny;  and  if  he  fail  to  acquire  a  master- 
knowledge  of  the  trade  to  which  he  is 
put,  it  will  mainly  be  because  he  did 
not  at  his  outset  determine  to  be  a 
master-workman.  Good  morals  and 
steady  industry  are  indispensable. 

When  a  lad  who  possesses  these  quali¬ 
ties  proposes  to  learn  the  art  and  mys¬ 
tery  of  printing,  it  should  be  inquired 
of  him,  Has  he  had  a  fair  common- 
school  education?  Is  he  a  perfect 
speller?  Has  he  a  turn  for  reading?  Is 
his  eyesight  good?  Is  he  under  fifteen 
years  of  age?  A  true  affirmative  answer 
to  all  these  queries  will  entitle  him  to 
the  position  of  reading  and  errand  boy. 
He  is  told  the  hours  at  which  he  is  to 
come  and  go,  and  a  strict  punctuality  is 
enjoined  upon  him.  He  sweeps  the  room, 


Bourgeois,  No.  14. 


’Tis  five-and-twenty  years,  my  dear, 

Yet  music’s  in  our  dwelling, 

The  children’s  prattle  that  we  hear 
About  our  hearthstone  swelling. 

God  bless  them  all.  the  loving  band 
So  glad  to  call  you  mother; 

With  heart  to  heart  and  hand  to  hand 
Clinging  to  one  another. 

Through  five-and-twenty  years,  my  dear, 
Whene’er  my  arm  was  weary, 

And  scarce  I  knew  the  way  to  steer, 
Your  words  were  ever  cheery. 

When  mid  the  tempest  and  the  night, 
With  courage  sorely  shrinking, 

Then  on  our  way  God  gave  us  light 
That  kept  our  faith  from  sinking. 

’Tis  five-and-twenty  years,  my  dear, 
Slight  change  in  you  revealing; 

But  o’er  my  brow — you  see  them  here — 
The  silver  hairs  are  stealing. 

Yet  let  them  come,  while  still  thy  breast 
Retains  the  fond  emotion 
That  nerved  my  arm  when  first  we  prest 
Our  way  out  on  life’s  ocean. 

SEVENTH  UNIFORM  SERIES- 


COMPOSITOR’S  POSITION. 

The  standing  position  of  a  compositor 
should  be  perfectly  upright,  without 
stiffness  or  restraint;  the  shoulders 
thrown  back,  the  feet  firm  on  the  floor, 
heels  nearly  closed,  and  toes  turned  out 
to  form  an  angle  of  about  forty-five 
degrees.  The  head  and  body  should  be 
kept  perfectly  steady,  except  when  mov¬ 
ing  from  the  Roman  to  the  Italic  case, 
the  operations  of  distributing  and  com¬ 
posing  being  performed  by  the  various 
motions  of  the  arm,  from  the  shoulder- 
joint  alone ;  and  if,  to  reach  a  box  placed 
in  a  further  part  of  the  cases,  to  put  in 
or  take  out  a  letter,  he  should  incline 
the  body  by  a  slight  motion,  he  should 
immediately  resume  his  erect  position. 
The  height  of  a  compositor  and  his 
frame  should  be  so  adjusted  that  his 
right  elbow  may  just  clear  the  front  of 
the  lower  case  by  the  a  and  r  boxes, 
without  the  smallest  elevation  of  the 
shoulder-joint;  his  breast  will  then  be 
opposite  the  space,  h,  and  e  boxes.  Sit¬ 
ting  at  work  should  be  rarely  permitted, 
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MacKellar ,  Smiths  &  Jordan's  Large-Face  Series. 
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Morning  trumpet. 
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[Agate,  No.  5. 


THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice  foreshadows  the 
workman,  just  as  surely  as  the  bend  of  the  twig  foretells 
the  inclination  of  the  tree.  The  upright,  obedient,  indus¬ 
trious  lad  will  graduate  a  steady,  skilful,  and  capable  man. 
as  unmistakably  as  the  perverse,  idling,  careless  boy  will 
ripen  into  a  lazy,  dissolute  and  worthless  fellow.  The  fact 
is,  a  boy  is  measurably  the  maker  of  his  own  destiny:  ami 
if  he  fails  to  acquire  a  master-knowledge  of  t lie  trade  to 
which  he  is  put.  it  will  mainly  be  because  he  did  not  at  his 
outset  determine  to  be  a  master-workman.  Good  morals 
and  steady  industry  are  indispensable. 

When  a  lad  who  possesses  these  qualities  proposes  to  ! 
learn  the  art  and  mystery  of  printing,  it  should  be  inquired 
of  him.  Has  he  had  a  fair  common-school  education?  Is  he 
a  perfect  speller?  Has  he  a  turn  for  reading?  Is  liis  eye¬ 
sight  good?  Is  he  under  fifteen  years  of  age?  A  true 
affirmative  answer  to  all  these  queries  will  entitle  him  to 
the  position  of  reading  and  errand  boy.  He  is  told  the 
hours  at  which  he  is  to  come  and  go,  and  a  strict  punctuality 
is  enjoined  upon  him.  He  sweeps  the  room, — he  sorts  out 
the  pi,— he  learns  the  position  of  the  various  letters  in  the 
case.  A  year  spent  in  this  way  is  an  excellent  preparative 
for  “going  to  case,"  or  learning  the  art  of  composing  type. 

When  he  is  put  to  composition,  he  is  told  to  set  up  one 
liue  and  show  it  to  the  foreman  or  to  the  journeyman  under 
whose  care  he  may  be  placed.  The  errors  in  the  line  are 
pointed  out  to  him*,  and  he  is  required  to  correct  them  him¬ 
self.  When  the  words  are  perfectly  correct,  he  justifies  the 
line  tight  enough  to  prevent  it  from  falling  dow  n  when  the 
composing-stick  is  slightly  inclined,  and  vet  sufficiently 
loose  to  enable  him  to  lift  it  out  with  ease,  in  thus  spacing 
out  the  line,  the  blanks  between  the  words  must  be  so  gradu¬ 
ated,  that,  when  the  matter  is  printed,  all  the  words  will 
appear  at  equal  distances  apart.  No  matter  how  impatient 
he  may  be  to  get  on.  he  must  be  drilled  at  this  exercise  till 
he  becomes  a  thorough  master  of  it.  The  grand  doctrine  to 
be  instilled  into  him  first  is,  to  do  his  work  well  and  cor¬ 
rectly;  swiftness  will  follow  as  a  natural  consequence.  He 
sets  a  second  line;  and  alter  it  has  been  made  faultless  he 
proceeds  with  the  third,  and  so  on  till  the  stick  is  full.  The 
utmost  care  must  be  taken-  to  keep  every  letter  and  every 
line  in  an  exact  vertical  position;  and  when  he  essays  to 
empty  the  stick  he  must  be  taught  to  lift  the  entire  mass  in 
one  square  solid  body,  and  to  place  it  squarely  and  vertically 
on  the  gallev.  If  the  lines  are  allowed  to  slant  either  back¬ 
ward  or  sidewise,  it  is  difficult  afterward  to  make  them 
staud  accurately. 

After  the  apprentice  has  become  thoroughly  conversant 
with  the  shape  of  every  type,  andean  distinguish  “u"  from 
“n,”  “b"  from  “q,”  and  **d"  from  *‘p,”  he  is  allowed  to 
distribute  type  for  his  own  use.  He  is  taught  to  take  up  at 
one  time  no  more  matter  than  he  can  conveniently  grasp  in 
his  left  hand,  which  he  holds  so  that  the  light  Tails  on  the 
face  of  the  type,  and  his  eye  can  readily  read  it.  In  dis¬ 
tributing  the’ various  letters,  he  takes  a  word  or  two  between 
the  thumb  and  forefinger  of  his  right  hand,  and  the  types 
are  lightly  dropped  into  their  respective  boxes. 

At  The  outset,  and  as  he  proceeds,  the  novitiate  must  be 
cautioned  against  the  acquisition  of  bad  habits;  such  as 
swinging  the  body  as  the  types  are  picked  up.  nicking  the 
type  against  the  slick  several  times  betore  placing  it  in  line, 
standing  on  one  leg,  kc. 

While  avoiding  these  ridiculous  practices,  a  learner  must 
acquire  (if  he  does  not  possess  them  already)  certain  habi¬ 
tudes  or  principles  which  lie  at  the  foundation  of  successful 
efl'ort.  The  first  is 

Punctuality.— He  must  conscientiously  observe  the  time- 
rules  of  the  office  in  coming  and  leaving.  The  early  hours 
are  the  best  for  work;  and  the  mind  being  cheered  by  the 
consciousness  of  doing  right,  the  body  feels  the  influence, 
and  is  strengthened;  and  when  the  quitting  hour  arrives, 
the  amount  of  work  accomplished  will  satisfy  himself  and 
his  master  too.  The  most  successful  masters  have  been  dis¬ 
tinguished  for  punctuality.  The  apprentice's  time  is  not 
his  own.  but  his  master's  property;  and  wasting  it  by  want 
of  punctuality,  or  idling  during  his  master's  absence,  is 
simply  equivalent  to  stealing.  The  second  point  is 

Obedience. — The  apprentice  has  no  right  to  question  or¬ 
ders  given  by  the  master  or  his  deputy.  His  duty  i'  promptly 
to  do  as  lie*  is  told,  without  grumbling  or  dissatisfaction. 
Let  him  remember  that  he  is  under  orders,  and  that,  if  lie 
ever  expects  to  learn  how  to  command,  he  must  learn  in  his 
youth  how  to  obey.  He  will  promote  his  own  interests  by 
seeking  to  anticipate  his  master's  wishes,  and  by  endeavour¬ 
ing  to  make  himself  so  useful  that  his  services  cannot  well 
be  dispensed  with.  Akin  to  this  is 

Courtesy.— Good  manners  in  a  youth  are  wonderfully 
pleasing,  and  effectively  aid  in  his  advancement.  Courtesy  ! 
towards  his  master  is  a  matter  of  course,  and  deserving  of 
little  commendation ;  but  he  must  be  courteous  to  custo¬ 
mers  when  sent  out  on  an  errand,  and  courteous  to  the 
workmen  in  the  office.  By  this  means  he  will  secure  good¬ 
will,  and  many  a  friendly ’hint  will  be  given  to  him  in  ac¬ 
quiring  a  knowledge  of  the  art.  The  habit  when  fixed 
will  bless  him  and  others  as  long  as  he  lives. 

A  youth  with  average  ability  has.  in  a  good  measure,  his 
destiny  in  his  own  hands.  Stubborn  determination,  perse¬ 
vering*  industry,  unbending  uprightness,  self-denial,  and 
economical  habits  go  far  to  ensure  success.  Let  no  one 
expect  to  find  it  in  any  other  way.  Recreation  is  a  good 
thing  in  its  way  and  at  proper  times;  but  work  is  man's 
allotment  iu  this  life,  and  he  who  shirks  his  duty  in  this 
respect,  will  reap  disappointment,  and  when  too  late  will  | 
regret  his  folly. 


POSITION. 

The  standing  position  of  a  compositor  should  be  per¬ 
fectly  upright,  without  stiffness  or  restraint :  the  shoulders 
thrown  back,  the  feet  firm  on  the  floor,  heels  nearly  closed, 
and  toes  turned  out  to  form  an  angle  of  about  forty-live 
degrees.  The  head  and  body  should  be  kept  perfectly 
steady,  except  when  moving  from  the  Roman  to  the  Italic 
case,  the  operations  of  distributing  and  composing  being 
performed  by  the  various  motions  of  the  arm,  from  the 
shoulder-joint  alone;  and  if,  to  reach  a  box  placed  in  the 
further  part  of  the  cases,  to  put  in  or  take  out  a  letter,  he 
should  incline  the  body  by  a  slight  motion,  he  should  im¬ 
mediately  resume  his  erect  position.  The  height  of  a 
compositor  and  his  frame  should  be  so  adjusted. that  his 
right  elbow  may  just  clear  the  front  of  the  lower  case  by 
the  a  and  r  boxes,  without  the  smallest  elevation  of  the 
shoulder-joint;  bis  breast  will  then  be  opposite  the  space, 
h,  and  e  boxes.  Sitting  at  work  should  be  rarely  permitted, 
except  for  lameness,  weakness,  old  age,  or  other  infirmity; 
and  then  the  stool  should  be  a  small  piece  of  board  fastened 
to  a  single  leg.  Habit  will  render  a  standing  position  fa¬ 
miliar  and  easy;  perseverance  in  conquering  a  little  fatigue 
will  be  amply  repaid  by  the  prevention  of  knock  knees, 
round  shoulders,  and  obstructed  circulation  of  the  blood 
and  respiration  of  the  lungs. 


LAYING  TYPE. 

Enwrap  carefully  the  page  received  from  the  type¬ 
founder.  and.  laying  it  on  a  galley,  soak  it  thoroughly  with 
thin  soap-water,  to  prevent  the  types  from  adhering  to  one 
another  after  they  have  been  used  a  short  time.  Then, 
with  a  stout  rule  or  reglet,  lift  as  many  lines  as  will  make 
about  an  inch  in  thickness,  and,  placing  the  rule  close  up 
on  one  side  of  the  bottom  of  the  proper  box,  slide  ofl'  the 
lines  gently,  taking  care  not  to  rub  the  face  of  the  letter 
against  the  side  of  the  box.  Proceed  thus  with  successive 
lines  till  the  box  is  filled. 

Careless  compositors  are  prone  to  huddle  new  types  to¬ 
gether,  and,  grasping  them  up  by  handfuls,  plunge  them 
pell-mell  into  the  box,  rudely  jostling  them  about  to  crowd 
more  in.  This  is  an  intolerable  practice.  The  type  left 
over  should  be  kept  standing  on  galleys,  in  regular  order, 
till  the  cases  need  replenishment.  A  fount  of  five  hundred 
pounds  of  Pica  may  have,  say,  four  cases  allotted  to  it;  the 
same  amount  of  Nonpareil,  from  eight  to  ten  cases. 


NOTICES  OF  ADVERTISER. 

The  Typographic  Advertiser,  MacKellar,  Smiths  k  Jor¬ 
dan,  606-614  Sansom  Street,  Philadelphia.  The  specimens 
in  this  sheet  contain  humor  enough  to  amount  to  twenty- 
five  cents. —  The  Franklin  Record ,  Hampton,  Iowa. 


The  Typographic  Advertiser  is  one  of  the  most  beau¬ 
tiful  specimens  of  the  Typographic  Art  we  have  ever  seen. 
As  we  carefully  preserve  each  number  received,  it  affords 
us  great  pleasure  to  occasionally  refer  to  them  for  informa¬ 
tion,  and  show  them  as  perfect  specimens  of  typography. — 
Havana  Gazette ,  III. 


Typographic  Advertiser.— This  is  one  of  the  handsom¬ 
est  things  we  ever  saw  in  the  way  of  typographic  neat¬ 
ness.  We  didn't  think  any  thing  could  have  been  gotten 
up  in  such  a  splendid  style.  Messrs.  MacKellar,  Smiths 
&  Jordan,  are  the  publishers,  Philadelphia,  Pa.—  Weekly 
Louisiana  Times,  Mo. 


Typographic  Advertiser. — “To  what  perfection  have 
we  come  at  last!"  we  involuntarily  exclaimed,  as  we 
opened  the  current  issue  of  the  Typographic  Advertiser,  pub¬ 
lished  by  our  old  friends.  MacKellar,  Smiths  &.  Jordan,  the 
eminent  Type  Founders.  This  paper,  generously  published 
for  the  craft,  is  the  most  perfect  specimen  of  plain  typogra¬ 
phy  we  have  ever  seen:  and  it  is  so  highly  prized  by  the 
printers,  that,  if  its  publication  were  discontinued,  a  beau¬ 
tiful  star  would  fall  from  the  printers'  galaxy.  This  firm 
stands  at  the  head  of  type  founders  in  this  country;  their 
establishment  being  at  once  the  oldest  and  most  complete. 
— Daily  Evening  Express,  Lancaster,  Pa. 

EIGHTH  UNIFORM  SERIES. 


'T'lIE  JOHNSON  TYPE  FOUNDRY. 

_L  MacKellar,  Smiths  &  Jordan,  having  unequalled 
facilities  for  manufacturing  Printing  Types,  and  Typograph¬ 
ical  Articles  generally,  will  fill  orders  of  any  amount  with 
accuracy  and  despatch,  and  on  the  best  terms. 

Plain  and  Fancy  Type,  Modern  and  Old  Style  Type,  Greek, 
Hebrew,  Music,  Script.  Borders,  Cuts,  Ornaments,  Labour- 
Saving  Quotation  Furniture,  Hollow  Quadrates,  Labour-Saving 
Rule,  Brass  Circles  and  Ovals,  Brass  Rule,  etc. 

Presses  of  all  descriptions,  furnished  at  manufacturers’ 
prices.  Printing  Ink  of  all  colours,  Varnishes,  Bronzes,  etc., 
of  the  most  celebrated  American  and  English  manufac¬ 
turers,  are  furnished  at  the  lowest  terms.  Electrotyping  of 
Books,  Music,  Wood-Cuts,  Jobs,  Newspaper  Heads,  etc. 

Wood-Cuts  designed  and  Engraved  in  the  finest  style  of 
art.  MACKELLAR,  SMITHS  k  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


THE  AMERICAN  PRINTER.— A 

_1_  Manual  of  Typography,  containing  complete  instruc¬ 
tions  lor  beginners,  as  well  as  practical  directions  for 
managing  all  departments  of  a  printing  office.  With  several 
useful  Tables,  Schemes  for  imposing  Forms  in  every  va¬ 
riety,  Hints  to  Authors  and  Publishers,  etc.  By  Thomas 
MacKellar.  336  pp.  12mo.  Price,  $1.50.  By  mail,  SI. 70. 

MACKELLAR,  SMITHS  &  JORDAN. 

606-614  Sansom  St.,  Philadelphia. 


TTTTLSON’S  TREATISE  ON  PUNC- 

V  V  TUATION.— A  Treatise  on  Punctuation  ;  designed 
for  Letter-writers,  Authors,  Printers,  and  Correctors  of  the 
Press,  and  for  the  use  of  Schools  and  Academies.  With  an 
Appendix,  containing  Rules  on  the  use  of  Capitals,  a  List 
ot  Abbreviations,  Hints  on  the  preparation  of  Copy  and  on 
Proof-reading,  Specimens  of  Proof-sheets,  etc.  Price,  $2.00 ; 
by  mail,  $2.20.  For  sale  by 

MACKELLAR,  SMITHS  k  JORDAN. 


PRINTERS'  TYPE  MEASURER.— 

Made  of  boxwood,  agreeing  with  our  type-bodies, 
constantly  on  hand.  Very  convenient  and  useful  for  meas¬ 
uring  matter.  Price,  $1.50.  For  sale  by 

MACKELLAR,  SMITHS  k  JORDAN, 

606-614  Sansom  Street,  Philadelphia. 


PRINTING  INK. — JolmGilton  &  Co.'s 

_X_  Fine  Black  Ink.— This  celebrated  English  Printing 


Ink,  of  various  grades,  constantly  on  hand  and  for  sale. 
Prices,  $1.00,  $1.50,  $3.00,  $4.00,  and  $6.00  per  lb. 

MACKELLAR,  SMITHS  k  JORDAN. 

606-614  Sansom  Street,  Philadelphia. 


PRESSES. — MacKellar,  Smiths  &  Jor- 

dan  sell,  on  manufacturers'  terms,  the  Printing 
Presses  oi  all  the  celebrated  makers  in  the  United  States. 
Copper-plate  Presses,  Iron  Lithographic  Presses,  Copying 
Presses,  (Screw  or  Lever),  Notarial  or  Seal  Presses,  Stand¬ 
ing  Presses,  etc.  JOHNSON  TYPE  FOUNDRY, 

606-614  Sansom  St.,  Philadelphia. 


T  A  POUR-SAYING  BRASS  RULE.— 

1  1  This  admirable  Rule  is  cut  accurately  of  various 
lengths,  differing  an  en  or  em  Pica,  and  will  be  found  of 
vast  utility  in  Table  or  Job  work,  rendering  the  use  of 
shears  and  file  entirely  unnecessary.  Mitred  corners,  oc¬ 
tagonal  and  right  angle,  being  furnished  with  every  fount, 
the  rule  may  be  advantageously  used  in  a  variety  of  ways. 
We  make  it  of  Single,  Double,  Parallel  or  Dotted  Rule,  of 
fifteen  different  faces.  Every  piece  is  marked  with  the 
number  of  eins  it  measures,  so  that  it  cannot  get  mixed 
with  the  ordinary  scrap  rule,  and  can  be  readily  put  in  the 
box  to  which  it  belongs.  Cases  are  furnished  specially 
adapted  to  it. 

Labour-Saving  Quotation  Furniture.— A  very  desirable  and 
convenient  appliance  for  a  printing  office.  The  pieces  are 
cast  in  a  type  mould,  and  are  finished  with  the  strictest  re¬ 
gard  to  accuracy,  so  that  the  printer  who  takes  pride  iu  the 
perfection  of  his  work  may  rely  upon  them  as  a  most 
serviceable  auxiliary.  This  article  is  equally  valuable  as 
furniture  for  the  imposition  of  forms,  and  as  quotations  for 
blank  and  rule  work,  posters,  colour  printing,  etc.  The 
pieces  are  from  4  to  20  ems  Pica  in  length,  and  from  2  to  4 
ems  iu  width,  quadrate  height.  The  smallest  fount,  40 
lbs.  MACKELLAR,  SMITHS  k  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


wrought  and  cast  iron 

V  \  CHASES  constantly  on  hand,  or  furnished  to  or¬ 
der,  of  any  size.  JOHNSON  TYPE  FOUNDRY. 


TTTOOD  LETTER  of  the  best  make 

V  V  and  all  varieties  of  patterns  and  sizes.  Wood 
Rule,  Furniture,  Quoins,  Mallets,  and  Planers,  and  all 
other  requisites  for  a  well-appoined  printing  office,  tor  sale 
at  the  JOHNSON  TYPE  FOUNDRY. 


YUABINETS  containing  12,  14,  16,  18, 

V_u  and  20  cases  for  different  kinds  of  type;  very  conve¬ 
nient  furniture  in  a  printing  office.  For  sale  bv 

MACKELLAR,  SMITHS  &  JORDAN, 

'606-614  Sansom  Street,  Philadelphia. 
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Fireside  Telltale. 


NoNrAKEIL,  No.  G.] 


MACKELLAR,  SMITHS  &  JORDAN,  SANSOM  STREET,  PHILADELPHIA. 


[Nonpareil,  No.  G. 


THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice  foresha¬ 
dows  the  workman,  just  as  surely  as  the  bend  of 
the  twig  foretells  the  inclination  of  the  tree.  The 
upright,  obedient,  industrious  lad  will  graduate  a 
steady,  skilful,  and  capable  man,  as  unmistakably 
as  the  perverse,  idling,  careless  bov  will  ripen  into 
a  lazy,  dissolute  fellow.  The  fact  is,  a  boy  is  mea¬ 
surably  the  maker  of  his  own  destiny;  and  if  he  fail 
to  acquire  a  master-knowledge  of  the  trade  to 
which  he  is  put,  it  will  mainly  be  because  he  did 
not  at  his  outset  determine  to  be  a  master-workman. 
Good  morals  and  steady  indust  ry  are  indispensable. 

When  a  lad  who  possesses  these  qualities  pro¬ 
poses  to  learn  the  art  and  mystery  of  printing,  it 
should  be  inquired  of  him.  Has  he  had  a  fair  com¬ 
mon-school  education?  Is  he  a  perfect  speller? 
Has  he  a  turn  for  reading?  Is  his  eyesight  good? 
Is  he  under  fifteen  years  of  age?  A  true  affirmative 
answer  to  all  these  queries  will  entitle  him  to  the 
losition  of  reading  and  errand  boy.  lie  is  told  tlie 
lours  at  which  he  is  to  come  anil  go,  and  a  strict 
punctuality  is  enjoined  upon  him.  He  sweeps  the 
room, — he  sorts  out  the  pi, — he  learns  the  position 
of  the  various  letters  in  the  case.  A  year  spent  in 
this  way  is  an  excellent  preparative  for  "going  to 
case,”  or  learning  the  art  of  composing  type. 

When  lie  is  put  to  composition,  he  is  told  to  set 
up  one  line  and  show  it  to  the  foreman  or  to  the 
journeyman  under  whose  care  he  may  be  placed. 
The  errors  in  the  line  are  pointed  out  to  him,  and 
he  is  required  to  correct  them  himself.  When  the 
words  are  perfectly  correct,  he  justifies  the  line 
tight  enough  to  prevent  it  from  falling  down  when 
the  composing-stick  is  slightly  inclined,  and  yet 
sufficiently  loose  to  enable  him  to  lift  it  out  with 
ease.  In  thus  spacing  out  the  line,  the  blanks 
between  the  words  must  be  so  graduated  that, 
when  the  matter  is  printed,  all  the  words  will 
appear  at  equal  distances  apart.  No  matter  how 
impatient  he  may  be  to  get  on,  he  must  be  drilled 
at  this  exercise  till  he  becomes  a  thorough  master 
of  it  The  grand  doctrine  to  be  instilled  into  him 
first  is,  to  do  his  work  well  and  correctly;  swift¬ 
ness  will  follow  as  a  natural  consequence.  He  sets 
a  second  line;  and  after  it  has  been  made  faultless 
he  proceeds  with  the  third,  and  so  on  till  the  stick 
is  full.  The  utmost  care  must  be  taken  to  keep 
every  letter  and  every  line  in  an  exact  vertical  po¬ 
sition;  and  when  he  essays  to  empty  the  stick  he 
must  be  taught  to  lift  the  entire  mass" in  one  square 
solid  body,  and  to  place  if  squarely  and  vertically 
on  the  galley.  If  the  lines  are  allowed  to  slant 
either  backward  or  sidewise,  it  is  difficult  afterward 
to  make  them  stand  accurately. 

After  the  apprentice  has  become  thoroughly  con¬ 
versant  with  the  shape  of  every  type,  and  can  dis¬ 
tinguish  “u”  from  “n,”  “b”  from  "q,”  and  “d” 
from  “p,”  he  is  allowed  to  distribute  type  for  his 
own  use.  He  is  taught  to  take  up  at  one  time  no 
more  matter  than  he  can  conveniently  grasp  in  his 
left  hand,  which  he  holds  so  that  the  light  falls  on 
the  face  of  the  type,  and  his  eye  can  readily  read  it. 
In  distributing  the  various  letters,  he  takes  a  word 
or  two  between  the  thumb  and  forefinger  of  his 
right  hand,  and  the  types  are  lightly  dropped  into 
their  respective  boxes. 

At  the  outset,  and  as  he  proceeds,  the  novitiate 
must  be  cautioned  against  the  acquisition  of  bad 
habits;  such  as  swinging  the  body  as  the  types  are 
picked  up,  nicking  the  type  against  the  stick 
several  times  before  placing  it  in  line,  standing  on 
one  leg,  &c. 

While  avoiding  these  ridiculous  practices,  a 
learner  must  acquire  (if  he  does  not  possess  them 
already)  certain  habitudes  or  principles  which  lie 
at  the  "foundation  of  successful  effort.  The  first  is 

Punctuality. — He  must  conscientiously  observe 
the  time-rules  of  the  office  in  coming  and  leaving. 
The  early  hours  are  the  best  for  work;  and  the 
mind  being  cheered  by  the  consciousness  of  doing 
right,  the  body  feels  tlie  influence,  and  is  strength¬ 
ened;  and  when  the  quitting  hour  arrives,  the 
amount  of  work  accomplished  will  satisfy  himself 
and  his  master  too.  The  most  successful  masters 
have  been  distinguished  for  punctuality.  The  ap¬ 
prentice’s  time  is  not  his  own,  but  his  master’s  pro¬ 
perty;  and  wasting  it  bv  want  of  punctuality,  or 
idling  during  his  master's  absence,  is  simply  equi¬ 
valent  to  stealing.  The  second  point  is 

Obedience. — The  apprentice  has  no  right  to  ques¬ 
tion  orders  given  by  his  master  or  by  his  deputy. 


POSITION. 

Tiie  standing  position  of  a  compositor  should  be 
perfectly  upright,  without  stiffness  or  restraint ;  the 
shoulders  thrown  back,  the  feet  firm  on  the  floor, 
heels  nearly  closed,  and  toes  turned  out  to  form  an 
angle  of  about  forty-five  degrees.  The  head  and 
body  should  be  kept  perfectly  steady,  except  when 
moving  from  the  Roman  to  the  Italic  case,  the  ope¬ 
rations  of  distributing  and  composing  being  per¬ 
formed  by  the  various  motions  of  the  arm,  from  the 
shoulder-joint  alone ;  and  if,  to  reach  a  box  placed 
in  the  further  part  of  the  eases,  to  put  in  or  take 
out  a  letter,  he  should  incline  the  body  by  a  slight 
motion,  he  should  immediately  resume  his  erect 
position.  The  height  of  a  compositor  and  his  frame 
should  be  so  adjusted  that  his  right  elbow  may  just 
clear  the  front  of  the  lower  case  by  the  a  and  r 
boxes,  without  the  smallest  elevation  of  the  shoul¬ 
der-joint:  his  breast  will  then  be  opposite  the  space, 
h,  and  e  boxes.  Sitting  at  work  should  be  rarely 
permitted,  except  for  lameness,  weakness,  old  age, 
or  other  infirmity;  and  then  the  stool  should  be  a 
small  piece  of  board  fastened  to  a  single  leg.  Habit 
will  render  a  standing  position  familiar  and  easy; 
perseverance  in  conquering  a  little  fatigue  will  be 
amply  repaid  by  the  prevention  of  knock  knees, 
round  shoulders,  and  obstructed  circulation  of  the 
blood  and  respiration  of  the  lungs. 

EATING  TYPE. 

Unwrap  carefully  the  page  received  from  the 
type-founder,  and,  laying  it  on  a  galley,  soak  it 
thoroughly  with  thin  soap-water,  to  prevent  the 
types  from  adhering  to  one  another  after  they  have 
been  used  a  short  time.  Then,  with  a  stout  rule 
or  reglet,  lift  as  many  lines  as  will  make  about  an 
inch  in  thickness,  and,  placing  the  rule  close  up  on 
one  side  of  the  bottom  of  the  proper  box,  slide  off 
the  lines  gently,  taking  care  not  to  rub  the  face  of 
the  letter  against  the  side  of  the  box.  Proceed  thus 
with  successive  lines  till  the  box  is  filled. 

Careless  compositors  are  prone  to  huddle  new 
types  together,  and,  grasping  them  up  by  the  hand¬ 
fuls,  plunge  them  pell-mell  into  the  box,  rudely 
jostling  them  about  to  crowd  more  in.  This  is  an 
intolerable  practice.  The  type  left  over  should  be 
kept  standing  on  galleys,  in  regular  order,  till  the 
cases  need  replenishment.  A  fount  of  five  hundred 
pounds  of  Pica  may  have,  say,  four  cases  allotted 
to  it;  the  same  amount  of  Nonpareil,  from  eight  to 
ten  cases. 


NOTICES. 

We  have  received  from  our  respected  friend,  the 
author — the  head  of  the  well-known  firm  which 
publishes  it — a  copy  of  the  last  edition  of  the  Ameri¬ 
can  Printer,  so  widely  and  so  favourably  known 
among  printers;  and  we  refer  to  it  with  the  greater 
pleasure,  since  it  is  at  once  so  complete  as  a  manual 
of  the  art,  and  so  beautiful  as  a  mere  specimen  of 
book-making.  But  there  are  others  than  occupants 
of  printing  offices  unto  whom  this  volume  may 
render  good  service ;  and  for  the  benefit  of  these  we 
would  call  attention  to  it.  It  is,  as  we  have  said,  a 
beautiful  specimen  of  book-making;  and  may  ho¬ 
nourably  find  a  place  on  any  book-shelf. — Historical 
Magazine,  Morrisania,  .V.  I'. 


We  have  just  received  from  Messrs.  MacKellar, 
Smiths  &  Jordan,  Philadelphia,  the  April  number 
of  their  Typographic  Advertiser.  This  is,  in  our 
opinion,  the  neatest  and  most  valuable  of  all  the 
magazines  devoted  to  the  printer’s  craft. —  Union, 
Belle  Plaine,  Iowa. 


rpiIE  .JOHNSON  TYPE  FOUNDRY.— 

A  MacKellar,  Smiths  &  Jordan,  having  un¬ 
equalled  facilities  for  manufacturing  PrintingTypes, 
and  Typographical  Articles  generally,  will  fill  or¬ 
ders  of  any  amount  with  accuracy  and  despatch, 
and  on  the  best  terms. 

Plain  and  Fancy  Type,  Modern  and  Old  Style  Type, 
Greek,  Hebrew.  Music,  Script,  Borders,  Cuts,  Orna¬ 
ments,  Labour-Saving  Quotation  Furniture,  Hollow 
Quadrates,  Labour-Saving  Rule,  Brass  Circles  and 
Ovals,  Brass  Rule,  dc. 

Presses  of  all  descriptions,  furnished  at  manufac¬ 
turers’  prices.  Printing  Ink  of  all  colours,  Var¬ 
nishes,  Bronzes,  Ac.,  of  the  most  celebrated  Ameri¬ 
can  and  English  manufacturers,  are  furnished  at 
the  lowest  terms. 

Electrotyping  of  Almanacs,  Cuts,  Jobs,  Newspaper 
Heads,  &c.  Wood- Cuts  designed  and  engraved  in 
the  finest  style  of  art. 

MACKELLAR,  SMITHS  &  JORDAN, 
G0G-G14  Sansom  St,.  Philadelphia. 


rpiIE  AMERICAN  PRINTER.— A  Ma- 

■  nual  of  Typography,  containing  complete  in¬ 
structions  for  beginners,  as  well  as  practical  direc¬ 
tions  for  managing  all  departments  of  a  printing 
office.  With  several  useful  Tables,  Schemes  for 
imposing  Forms  in  every  variety,  Hints  to  Authors 
and  Publishers,  Ac.  By  Thomas  MacKellar.  33Gpp. 
12mo.  Price,  $1.60.  By  mail.  $1.70. 

MACKELLAR,  SMITHS  &  JORDAN, 
G0G-G14  Sansom  St.,  Philadelphia. 


TTNRIVALLED  ROOK  ON  PUNCTUA- 

vj  TION. — A  Treatise  on  Punctuation :  designed 
for  Letter-writers,  Authors,  Printers,  and  Correc¬ 
tors  of  the  Press,  and  for  the  use  of  Schools  and 
Academies.  With  an  Appendix,  containing  Rules 
on  tlie  use  of  Capitals,  a  List  of  Abbreviations, 
Hints  on  the  preparation  of  Copy  and  on  Proof¬ 
reading,  Specimens  of  Proof-sheets,  &c.  By  John 
Wilson.  Price,  Si. GO.  By  mail,  $1.70.  For  sale 
by  MACKELLAR,  SMITHS  &  JORDAN, 

60G-G14  Sansom  St.,  Philadelphia. 

PRINTERS’  TYPE  MEASURER,  made 

1  of  boxwood,  agreeing  with  our  type  bodies, 
constantly  on  hand.  Very  convenient  and  useful 
for  measuring  matter.  Price,  $1.50.  For  sale  by 
MACKELLAR,  SMITHS  &  JORDAN, 
G0G-G14  Sansom  St.,  Philadelphia. 

FlINTING  INK. — Gilton’s  (English) 

Fine  Black  Ink. — This  celebrated  Printing 
Ink,  of  various  grades,  constantly  on  hand  and  for 
sale.  Prices,  §l.o<>,  §1.50.  §3.00,  §4.00,  and  §6.00  per 
lb.  MACKELLAR,  SMITHS  &  JORDAN, 

606-014  Sansom  St.,  Philadelphia. 

FIESSES. — MacKellar,  Smiths  &  Jor¬ 
dan  sell,  on  manufacturers’  terms,  the  Print¬ 
ing  Presses  of  all  the  celebrated  makers  in  the 
United  States.  Copper-plate  Presses,  Iron  Litho¬ 
graphic  Presses,  Copying  Presses  (Screw  or  Lever,) 
Notarial  or  Seal  Presses,  Standing  Presses,  Arc. 

JOHNSON  TYPE  FOUNDRY. 


]  ABOUR-SAVING  BRASS  RULE.— 

Yj  This  admirable  Rule  is  cut  accurately  of  vari¬ 
ous  lengths,  differing  an  en  or  an  em  Pica,  and  will 
be  found  of  vast  utility  in  Table  or  Job  work,  render¬ 
ing  the  use  of  shears  and  file  entirely  unnecessary. 
Mitred  corners,  octagonal  and  right  angle,  being 
furnished  with  every  fount,  the  rule  may  Be  advan¬ 
tageously  used  in  a"  variety  of  ways.  We  make  it 
of  Single,  Double,  Parallel  or  Dotted  Rule,  of  fifteen 
different  faces.  Every  piece  is  marked  with  the 
number  of  eras  it  measures,  so  that  it  cannot  get 
mixed  with  the  ordinary  scrap  rule,  and  can  be 
readily  put  in  the  box  to  whicli  it  belongs.  Cases 
are  furnished  specially  adapted  to  it. 

MACKELLAR,  SMITHS  &  JORDAN, 
GOG-Glt  Sansom  St.,  Philadelphia. 


PATENT  ROLLER  COMPOSITION.— 

-L  For  the  convenience  of  the  trade,  we  sell  at 
manufacturers’  prices,  the  various  patent  Composi¬ 
tions  lor  making  Rollers. 

MACKELLAR,  SMITHS  &  JORDAN, 
G0G-G14  Sansom  St.,  Philadelphia. 
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THE  ART  OF  COMPOSITION. 


I 


POSITION. 


EXPERIENCE  proves  that  the  apprentice 
foreshadows  the  workman,  just  as  surely 
as  the  bend  of  the  twig  fortells  the  inclination  of 
the  tree.  The  upright,  obedient,  industrious  lad 
will  graduate  a  steady,  skilful,  and  capable  man, 
as  unmistakably  as  the  perverse,  idling,  careless 
boy  will  ripen  'into  a  lazy,  dissolute  fellow.  The 
fact  is,  a  boy  is  measurably  the  maker  of  his  own 
destiny;  and  if  he  fails  to  acquire  a  master- 
knowledge  of  the  trade  to  which  he  is  put,  it 
will  mainly  be  because  he  did  not  at  his  outset 
determine  to  be  a  master- workman.  Good  morals 
and  steady  industry  are  indispensable. 

When  a  lad  who  possesses  these  qualities  pro¬ 
poses  to  learn  the  art  and  mystery  of  printing,  it 
should  be  inquired  of  him,  Has  he  had  a  fair 
common-school  education?  Is  he  a  perfect 
speller?  Has  he  a  turn  for  reading?  Is  his 
eyesight  good?  Is  he  under  fifteen  years  of  age? 
A  true  affirmative  answer  to  all  these  queries  will 
entitle  him  to  the  position  of  reading  and  errand 
boy.  He  is  told  the  hours  at  which  he  is  to  come 
and  go,  and  a  strict  punctuality  is  enjoined  upon 
him.  He  sweeps  the  room, — he  sorts  out  the  pi, 
— he  leams  the  position  of  the  various  letters  in 
the  case.  A  year  spent  in  this  way  is  an  excellent 
preparative  for  “going  to  ease,”  "or  learning  the 
art  of  composing  type. 

When  he  is  put  to  composition,  he  is  told  to 
set  up  one  line  and  show  it  to  the  foreman  or 
to  the  journeyman  under  whose  care  he  may  be 
placed.  The  errors  in  the  line  are  pointed  out 
to  him,  and  he  is  required  to  correct  them  him¬ 
self.  When  the  words  are  perfectly  correct,  he 
justifies  the  line  tight  enough  to  prevent  it  from 
falling  down  when  the  composing-stick  is  slightly 
inclined,  and  yet  sufficiently  loose  to  enable  him 
to  lift  it  out  with  ease.  In  thus  spacing  out  the 
line,  the  blanks  between  the  words  must  be  so 
graduated  that,  when  the  matter  is  printed,  all 
the  words  will  appear  at  equal  distances  apart. 
No  matter  how  impatient  he  may  be  to  get  on, 
he  must  be  drilled  at  this  exercise  till  he  becomes 
a  thorough  master  of  it.  The  grand  doctrine  to 
be  instilled  into  him  first  is,  to  do  his  work  well 
and  correctly;  swiftness  will  follow  as  a  natural 
consequence.  He  sets  a  second  line;  and  after 
it  has  been  made  faultless  he  proceeds  with  the 
third,  and  so  on  till  the  stick  is  full.  The  utmost 
care  must  be  taken  to  keep  every  letter  and  every 
line  in  an  exact  vertical  position ;  and  when  he 
essays  to  empty  the  stick  he  must  be  taught  to 
lift  the  entire  mass  in  one  square  solid  body,  and 
to  place  it  squarely  and  vertically  on  the  galley. 
If  the  lines  are  allowed  to  slant  either  backward 
or  sidewise,  it  is  difficult  afterward  to  make  them 
stand  accurately. 

After  the  apprentice  has  become  thoroughly 
conversant  with  the  shape  of  every  type,  and 
can  distinguish  “  u  ”  from  “  n,”  “  b  ”  from  “  q,” 
and  “d”  from  “p,”  he  is  allowed  to  distribute 
type  for  his  own  use.  He  is  taught  to  take  up 
at  one  time  no  more  matter  than  he  can  con¬ 
veniently  grasp  in  his  left  hand,  which  he  holds 
so  that  the  light  falls  on  the  face  of  the  type,  and 
his  eye  can  readily  read  it.  In  distributing  the 
various  letters,  he  takes  a  word  or  two  between 
the  thumb  and  forefinger  of  his  right  hand,  and 
the  types  are  lightly  dropped  into  their  respective 
boxes. 

At  the  outset,  and  as  he  proceeds,  the  novitiate 
must  be  cautioned  against  the  acquisition  of  bad 
habits;  such  as  swinging  the  body  as  the  types 
are  picked  up,  nicking  the  type  against  the  stick 
several  times  before  placing  it  in  line,  Are. 


rjIIIE  JOHNSON  TYPE  FOUNDRY.— 


r  |  HIE  standing  position  of  a  compositor  should 
-L  be  perfectly  upright,  without  stiffness 
restraint;  the  shoulders  thrown  back,  the  feet  firm 
on  the  floor,  heels  nearly  closed,  and  toes  turned 
out  to  form  an  angle  of  about  forty-five  degrees. 
The  head  and  body  should  be  kept  perfectly 
steady,  except  when  moving  from  the  Roman  to 
the  Italic  case,  the  operations  of  distributing  and 
composing  being  performed  by  the  various  mo¬ 
tions  of  the  arm,  from  the  shoulder-joint  alone; 
and  if,  to  reach  a  box  placed  in  a  further  part 
of  the  cases,  to  put  in  or  take  out  a  letter,  he 
|  should  incline  the  body  by  a  slight  motion,  he 
should  immediately  resume  his  erect  position. 
The  height  of  a  compositor  and  his  frame  should 
be  so  adjusted  that  his  right  elbow  may  just  clear 
the  front  of  the  lower  case  by  the  a  and  r  boxes, 
without  the  smallest  elevation  of  the  shoulder- 
joint;  his  breast  will  then  be  opposite  the  space, 
h,  and  e  boxes.  Sitting  at  work  should  rarely 
be  permitted,  except  for  lameness,  weakness,  old 
age,  or  other  infirmity;  and  then  the  stool  should 
be  a  small  piece  of  board  fastened  to  a  single  leg. 
Habit  will  render  a  standing  position  familiar 
and  easy;  perseverance  in  conquering  a  little 
fatigue  will  be  amply  repaid  by  the  prevention 
of  knock  knees,  round  shoulders,  and  obstructed 
circulation  of  the  blood  and  respiration  of  the 
lungs. 


LAYING  TYPE. 

TTNWRAP  carefully  the  page  received  from 
the  type-founder,  and,  laying  it  on  a 
galley,  soak  it  thoroughly  with  thin  soap-water, 
to  jjrevent  the  types  from  adhering  to  one  another 
after  they  have  been  used  a  short  time.  Then, 
with  a  stout-  rule  or  reglet,  lift  as  many  lines  as 
will  make  about  an  inch  in  thickness,  and,  placing 
the  rule  close  up  on  one  side  of  the  bottom  of  the 
proper  box,  slide  oft’  the  lines  gently,  taking  care 
not  to  rub  the  face  of  the  letter  against  the  side  of 
the  box.  Proceed  thus  with  successive  lines  till 
the  box  is  filled. 

Careless  compositors  are  prone  to  huddle  new 
types  together,  and,  grasping  them  up  by  the 
handfuls,  plunge  them  pell-mell  into  the  box, 
rudely  jostling  them  about  to  crowd  more  in. 
This  is  an  intolerable  practice.  The  type  left 
over  should  be  kept  standing  on  galleys,  in  regu¬ 
lar  order,  till  the  cases  need  replenishment.  A 
fount  of  five  hundred  pounds  of  Pica  may  have, 
say,  four  cases  allotted  to  it;  the  same  amount  of 
Nonpareil,  from  eight  to  ten  cases. 


The  Johnson  Foundry’s  Typographic  Ad¬ 
vertiser. — MacKellar,  Smiths  &  Jordan.  A 
beautiful  series  of  type  is  exhibited  in  this  num¬ 
ber.  It  is  styled  the  “  Bradford  Series,”  in  honour 
of  the  first  printer  who  practised  the  art  in  Penn¬ 
sylvania  and  New  York,  and  who  was  the  an¬ 
cestor  of  a  Philadelphia  family  distinguished  for 
learning  and  talent. —  The  Age,  Philadelphia. 


MacKellar,  Smiths  k  Jordan,  having 
unequalled  facilities  for  manufacturing  Printivg 
Types,  and  Typographical  Articles  generally,  will 
fill  orders  of  any  amount  with  accuracy  and  de¬ 
spatch,  and  on  the  best  terms. 

Plain  and  Fancy  Type,  Modern  and  Old  Style 
Type,  Greek,  Hebrew,  Music,  Script,  Borders,  Cuts, 
Ornaments,  Labour-Saving  Quotation  Furniture, 
Hollow  Quadrates,  Labour-Saving  Rule,  Brass 
Circles  and  Ovals,  Brass  Buie,  etc. 

Presses  of  all  descriptions,  furnished  at  manu¬ 
facturers’  prices.  Printing  Ink  of  all  colours, 
Varnishes,  Bronzes,  kc..,  of  the  most  celebrated 
American  and  English  manufacturers,  are  fur¬ 
nished  at  the  lowest  terms. 

Electrotyping  of  Almanacs,  Cuts,  Jobs,  News¬ 
paper  Heads,  Arc.  Wood- Cuts  designed  and  en¬ 
graved  in  the  flnest  style  of  art. 

MACKELLAR,  SMITHS  &  JORDAN, 
GOG— 614  Sansom  St.,  Philadelphia. 

rpiIE  AMERICAN  PRINTER.— A  Ma- 

1  nual  of  Typography,  containing  complete 
instructions  for  beginners,  as  well  as  practical 
directions  for  managing  all  departments  of  a 
printing  office.  With  several  useful  Tables, 
Schemes  for  imposing  Forms  in  every  variety, 
Hints  to  Authors  and  Publishers,  kc.  By 
Thomas  MacKellar.  336  pp.  12mo.  Price,  $1.50. 
By  mail,  $1.70.  Published  and  for  sale  by 

MACKELLAR,  SMITHS  k  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 

TTNRIVALLEI)  BOOK  ON  PUNCTUA- 
U  TION. — A  Treatise  on  Punctuation:  de¬ 
signed  for  Letter-writers,  Authors,  Printers,  and 
Correctors  of  the  Press,  and  for  the  use  of  Schools 
and  Academies.  With  an  Appendix,  containing 
Rules  on  the  use  of  Capitals,  a  List  of  Abbrevia¬ 
tions,  Hints  on  the  preparation  of  Copy  and  on 
Proof-reading,  Specimens  of  Proof-sheets,  kc.  By 
John  Wilson.  Price,  $1.50.  If  sent  by  mail,  $1.70. 
For  sale  by 

MACKELLAR,  SMITHS  k  JORDAN. 

PRINTERS’  TYPE  MEASURER,  made 

of  boxwood,  agreeing  with  our  type-bodies, 
constantly  on  hand.  Very  convenient  and  use¬ 
ful  for  measuring  matter.  Price,  $1.50.  For 
sale  by  MACKELLAR,  SMITHS  &  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 

PRINTING  INK. — Gilton’s  (English) 
-U  Fine  Black  Ink. — This  celebrated  Printing 
Ink,  of  various  grades,  constantly  on  hand  and 
for  sale.  Prices,  $1.00,  $1.50,  $3.00,  $4.00,  and 
$6.00  per  lb. 

MACKELLAR,  SMITHS  k  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 

FtESSES. — MacKellar,  Smiths  &  Jor¬ 
dan  sell,  on  manufacturers’  terms,  the 
Printing  Presses  of  all  the  celebrated  makers  in 
the  United  States.  Copper-plate  Presses,  Iron 
Lithographic  Presses,  Copying  Presses  (Screw  or 
Lever,)  Notarial  or  Seal  Presses, Standing  Presses, 
kc.  JOHNSON  TYPE  FOUNDRY. 

PATENT  ROLLER  COMPOSITION.— 

1  For  the  convenience  of  the  trade,  we  sell  at 
manufacturers’  prices  the  various  patent  Compo¬ 
sitions  for  making  Rollers.  Rollers  cast,  or  Com¬ 
positions  furnished. 

MACKELLAR,  SMITHS  k  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 
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MACKELLAR,  SMITHS  &.  JORDAN,  SANSOM  STREET,  PHILADELPHIA. 


THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice  foreshadows 
the  workman,  just  as  surely  as  the  bend  of  the  twig  fore¬ 
tells  the  inclination  of  the  tree.  The  upright,  obedient, 
industrious  lad  will  graduate  a  steady,  skilful,  and  capa¬ 
ble  man,  as  unmistakably  as  the  perverse,  idling,  careless 
boy  will  ripen  into  a  lazy,  dissolute  fellow.  The  fact  is, 
a  boy  is  measurably  the  maker  of  his  own  destiny ;  and 
it  he  fail  to  acquire  a  master-knowledge  of  the  trade  to 
which  he  is  put,  it  will  mainly  be  because  he  did  not  at 
his  outset  determine  to  be  a  master-workman.  Good 
morals  and  steady  industry  are  indispensable. 

When  a  lad  who  possesses  these  qualities  proposes  to 
learn  the  art  and  mystery  of  printing,  it  should  be  in¬ 
quired  of  him,  Has  he  had  a  fair  common-school  educa¬ 
tion?  Is  he  a  perfect  speller?  Has  he  a  turn  for  reading? 
Is  his  eyesight  good?  Is  he  under  fifteen  years  of  age? 
A  true  affirmative  answer  to  all  these  queries  will  entitle 
him  to  the  position  of  reading  and  errand  boy.  He  is 
told  the  hours  at  which  he  is  to  come  and  go,  and  a  strict 
punctuality  is  enjoined  upon  him.  He  sweeps  the  room, 
—he  sorts  out  the  pi,— he  learns  the  position  of  the  vari¬ 
ous  letters  in  the  case.  A  year  spent  in  this  way  is  an 
excellent  preparative  for  “going  to  case,”  or  learning  the 
art  of  composing  type. 

When  he  is  put  to  composition,  he  is  told  to  set  up  one 
line  and  show  it  to  the  foreman  or  to  the  journeyman 
under  whose  care  he  may  be  placed.  The  errors  in  the 
line  are  pointed  out  to  him,  and  he  is  required  to  correct 
them  himself.  When  the  words  are  perfectly  correct,  he 
justifies  the  line  tight  enough  to  prevent  it  from  falling 
down  when  the  composing-stick  is  slightly  inclined,  and 
yet  sufficiently  loose  to  enable  him  to  lift  it  out  with  ease. 
In  thus  spacing  out  the  line,  the  blanks  between  the 
words  must  be  so  graduated  that,  when  the  matter  is 
printed,  all  the  words  will  appear  at  equal  distances 
apart.  No  matter  how  impatient  he  may  be  to  get  on,  he 
must  be  drilled  at  this  exercise  till  he  becomes  a  thorough 
master  of  it.  The  grand  doctrine  to  be  instilled  into  him 
first  is,  to  do  his  work  well  and  correctly;  swiftness  will 
follow  as  a  natural  consequence.  He  sets  a  second  line; 
and  after  it  has  been  made  faultless  he  proceeds  with  the 
third,  and  so  on  till  the  stick  is  full.  The  utmost  care 
must  be  taken  to  keep  every  letter  and  every  line  in  an 
exact  vertical  position ;  and  when  he  essays  to  empty  the 
stick  he  must  be  taught  to  lift  the  entire  mass  in  one 
square,  solid  body,  and  to  place  it  squarely  and  vertically 
on  the  galley.  If  the  lines  are  allowed  to  slant  either 
backward  or  sidewise,  it  is  difficult  afterward  to  make 
them  stand  accurately. 

After  the  apprentice  has  become  thoroughly  conversant 
with  the  shape  of  every  type,  and  can  distinguish  “u” 
from  “n,”  “b”  from  “q,”  and  “d”  from  up,”  he  is 
allowed  to  distribute  type  for  his  own  use.  He  is  taught 
to  take  up  at  one  time  no  more  matter  than  he  can  con¬ 
veniently  grasp  in  his  left  hand,  which  he  holds  so  that 
the  light  falls  on  the  face  of  the  type,  and  his  eye  can 
readily  read  it.  In  distributing  the  various  letters,  he 
takes  a  word  or  two  between  the  thumb  and  forefinger  of 
his  right  hand,  and  the  types  are  lightly  dropped  into 
their  respective  boxes. 

At  the  outset,  and  as  he  proceeds,  the  novitiate  must  be 
cautioned  against  the  acquisition  of  bad  habits;  such  as 
swinging  the  body  as  the  types  are  picked  up,  nicking  the 
type  against  the  stick  several  times  before  placing  it  in 
line,  standing  on  one  leg,  Ac. 

While  avoiding  these  ridiculous  practices,  a  learner 
must  acquire  (if  he  does  not  possess  them  already)  certain 
habitudes  or  principles  which  lie  at  the  foundation  of 
successful  effort.  The  first  is 

Punctuality.— He  must  conscientiously  observe  the  time- 
rules  of  the  office  in  coming  and  leaving.  The  early  hours 
are  the  best  for  work;  and  the  mind  being  cheered  by 
the  consciousness  of  doing  right,  the  body  feels  the  in¬ 
fluence,  and  is  strengthened;  and  when  the  quitting  hour 
arrives,  the  amount  of  work  accomplished  will  satisfy 
himself  and  his  master  too.  The  most  successful  masters 
have  been  distinguished  for  punctuality.  The  appren¬ 
tice’s  time  is  not  his  own,  but  his  master’s  property;  and 
wasting  it  by  want  of  punctuality,  or  idling  during  his 
master’s  absence,  is  simply  equivalent  to  stealing.  The 
second  point  is 

Obedience.  —  The  apprentice  has  no  right  to  question 
orders  given  by  his  master  or  his  deputy.  Ijis  duty  is 
promptly  to  do  as  he  is  told,  without  grumbling  or  dis¬ 
satisfaction.  Let  him  remember  that  he  is  under  orders, 
and  that,  if  he  ever  expects  to  learn  how  to  command,  he 
must  learn  in  his  youth  how  to  obey.  He  will  promote 
his  own  interests  by  seeking  to  anticipate  his  master’s 
wishes,  and  by  endeavouring  to  make  himself  so  useful 
that  his  services  cannot  be  well  dispensed  with.  Akin 
t<»  this  is 

Courtesy—  Good  manners  in  a  youth  are  wonderfully 
pleasing,  and  effectively  aid  in  his  advancement.  Courtesy 
towards  his  master  is  a  matter  of  course,  and  deserving 
of  little  commendation;  but  he  must  be  courteous  to  cus¬ 
tomers  when  sent  on  an  errand,  and  courteous  to  the 
workmen  in  the  office.  By  this  means  he  will  secure 
good-will,  and  many  a  friendly  hint  will  be  given  to  him 
in  acquiring  a  knowledge  of  the  art.  The  habit  when 
fixed  will  bless  him  and  others  as  long  as  he  lives. 

A  youth  with  average  ability  has,  in  a  good  measure, 
his  destiny  in  his  own  hands.  Stubborn  determination, 
persevering  industry,  unbending  uprightness,  self-denial, 
and  economical  habits  go  far  to  ensure  success. 


COMPOSITOR’S  POSITION. 

The  standing  position  of  a  compositor  should  be  per¬ 
fectly  upright,  without  stiffness  or  restraint;  the  shoulders 
thrown  back,  the  feet  firm  on  the  floor,  heels  nearly  closed, 
and  toes  turned  out  to  form  an  angle  of  about  forty-five 
degrees.  The  head  and  body  should  be  kept  perfectly 
steady,  except  when  moving  from  the  Roman  to  the  Italic 
case,  the  operations  of  distributing  and  composing  being 
performed  by  the  various  motions  of  the  arm,  from  the 
shoulder-joint  alone;  and  if,  to  reach  a  box  placed  in  a 
further  part  of  the  eases,  to  put  in  or  take  out  a  letter,  he 
should  incline  the  body  by  a  slight  motion,  he  should 
immediately  resume  his  erect  position.  The  height  of  a 
compositor  and  his  frame  should  be  so  adjusted  that  his 
right  elbow  may  just  clear  the  front  of  the  lower  case  by 
the  a  and  r  boxes,  without  the  smallest  elevation  of  the 
slioulder-joint;  his  breast  will  then  be  opposite  the  space, 
h,  and  e  boxes.  Sitting  at  work  should  be  rarely  per¬ 
mitted,  except  for  lameness,  weakness,  old  age,  or  other 
infirmity;  and  then  the  stool  should  be  a  small  piece  of 
board  fastened  to  a  single  leg.  Habit  will  render  a  stand¬ 
ing  position  familiar  and  easy;  perseverance  in  conquer¬ 
ing  a  little  fatigue  will  be  amply  repaid  by  the  prevention 
of  knock  knees,  round  shoulders,  and  obstructed  circula¬ 
tion  of  the  blood  and  respiration  of  the  lungs. 


LAYING  TYPE. 

Unwrap  carefully  the  page  received  from  the  type¬ 
founder,  and,  laying  it  on  a  galley,  soak  it  thoroughly 
with  thin  soap-water,  to  prevent  the  types  from  adhering 
to  one  another  after  they  have  been  used  a  short  time. 
Then,  with  a  stout  rule  or  reglet,  lift  as  many  lines  as 
will  make  about  an  inch  in  thickness,  and,  placing  the 
rule  close  up  on  one  side  of  the  bottom  of  the  proper  box, 
slide  off  the  lines  gently,  taking  care  not  to  rub  the  face 
of  the  letter  against  the  side  of  the  box.  Proceed  thus 
with  successive  lines  till  the  box  is  filled. 

Careless  compositors  are  prone  to  huddle  new  types 
together,  and,  grasping  them  up  by  handfuls,  plunge  them 
pell-mell  into  the  box,  rudely  jostling  them  about  to 
crowd  more  in.  This  is  an  intolerable  practice.  The  type 
left  over  should  be  kept  standing  on  galleys,  in  regular 
order,  till  the  cases  need  replenishment.  A  fount  of  five 
hundred  pounds  of  Pica  may  have,  say,  four  cases  allotted 
to  it;  the  same  amount  of  Nonpareil,  from  eight  to  ten 
cases. 


NOTICES. 

New  Dress.— The  new  dress  in  which  The  Long  Roll 
appears,  and  which  is  so  becoming  to  it,  is  from  the  justly 
celebrated  Johnson  Type  Foundry,  of  Philadelphia,  now 
worthily  managed  by  Messrs.  MacKellar,  Smiths  A 
Jordan.  A  considerable  experience  in  printing  from 
type  furnished  from  the  different  foundries  in  the  United 
States,  has  led  us  to  the  conclusion  that  for  beauty  of 
finish,  regularity,  and  durability,  the  material  furnished 
by  the  Johnson  Foundry  has  no  superior.  The  head  for 
this  paper,  and  its  entire  inside  reading  matter,  are  from 
the  Johnson  Foundry,  and  our  readers  will  bear  us  wit¬ 
ness  in  its  commendation.  A  large  portion  of  the  Job 
Type  now  in  use  in  this  office  also  came  from  the  same 
source,  and  competent  judges  have  pronounced  it  superior 
in  every  respect. — The  Long  Roll ,  Titusville,  Pa. 


New  Type.— The  type  on  which  The  News  is  printed 
was  provided  by  the  old  established  house  of  MacKellar, 
Smiths  A  Jordan,  Philadelphia,  which  has  for  nearly 
three-quarters  of  a  century  clothed  journalistic  bantlings, 
and  apparelled  with  typographical  raiment  many  a  vete¬ 
ran  among  the  press.  Their  advertisement  will  be  found 
in  every  line  of  reading  matter  in  this  paper.— The  Sher¬ 
man  News,  Sherman,  N.  Y. 


Our  new  type,  which  does  so  much  to  give  beauty  and 
attractiveness  to  our  columns— and  which  has  placed  our 
job  printing  department  above  competition— is  from  the 
old  and  universally  popular  foundry  of  MacKellar, 
Smiths  A  Jordan,  606-614  Sansom  Street,  Philadelphia. 
It  is  the  oldest  type-foundry  in  the  United  States,  having 
been  established  in  1796.  Their  type  and  other  printing 
materials  rank  as  the  best  in  us e.— Repository,  Canton,  I 
Ohio. 


THE  JOHNSON  TYPE  FOUNDRY.— 

-L  MacKellar,  Smiths  &  Jordan,  having  unequalled 
facilities  for  manufacturing  lh- in  ting  Types,  and  Typo¬ 
graphical  Articles  generally,  will  fill  orders  of  any  amount 
with  accuracy  and  despatch,  and  on  the  best  terms. 

Plain  and  Fancy  Type .  Modern  and  Old  Style  Type,  Greek, 
Hebrew,  Music,  Script,  Borders,  Outs,  Ornaments,  Labour- 
Saving  Quotation  Furniture,  Hollow  Quadrates,  Labour- 
Saving  Rule,  Brass  Circles  and  Ovals,  Brass  Rule,  Ac. 

Presses  of  all  descriptions  furnished  at  manufacturers’ 
prices.  Printing  Ink  of  all  colours,  Varnishes,  Bronzes. 
Ac.,  of  the  most  celebrated  American  and  English  manu¬ 
facturers,  are  furnished  at  the  lowest  terms. 

Electrotyping  of  Almanacs,  Cuts,  Jobs,  Newspaper 
Heads,  Ac.  Wood-Cuts  designed  and  engraved  in  the 
finest  style  of  art. 

MACKELLAR,  SMITHS  &  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 


THE  AMERICAN  PRINTER.— A  Ma- 

nual  of  Typography,  containing  complete  instruc¬ 
tions  for  beginners,  as  well  as  practical  directions  for 
managing  all  departments  of  a  printing  office.  With  sev¬ 
eral  useful  Tables,  Schemes  for  imposing  Forms  in  every 
variety,  Hints  to  Authors  and  Publishers,  Instructions  in 
Proof-reading,  Extensive  Tables  of  Abbreviations  and  of 
Foreign  Phrases,  etc.  By  Thomas  MacKellar.  336  pp. 
12ino.  Price,  Si  .50.  By  mail,  $1.70. 

MACKELLA R,  SMITHS  A  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


Letter-writers,  Authors,  Printers,  and  Correctors  of  the 
Press,  and  for  the  use  of  Schools  and  Academies.  With 
an  Appendix,  containing  Rules  "ii  tin*  use  of  < Japitalfl,  a 
List  of  Abbreviations,  Hints  on  the  preparation  of  Copy 
and  on  Proof-reading.  Specimens  of  Proof-sheets,  Ac.  By 
John  Wilson.  Price,  $1.50.  By  mail,  $1.70.  For  sale  by 
MACKELLAR,  SMITHS  A  JORDAN. 


PRINTERS’  TYPE  MEASURER.— Made 

of  boxwood,  agreeing  with  our  type-bodies,  con¬ 
stantly  on  hand.  Very  convenient  and  useful  for  mea¬ 
suring  matter.  Price  $1.50.  For  sale  by 

MACKELLAR,  SMITHS  A  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


PRINTING  INK.— Gilton’s  (English)  Fine 

Black  Ink.— This  celebrated  Printing  Ink,  of  various 
grades,  kept  constantly  on  hand  and  for  sale.  Prices, 
$1.00,  $1.50,  $3.00,  $4.00.  and  $6.oo  per  lb. 

MACKELLAR,  SMITHS  A  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


PRESSES. — MacKellar,  Smiths  &  Jordan 

sell,  on  manufacturers’  terms,  the  Printing  Presses 
of  all  the  celebrated  makers  in  the  United  States.  Cop¬ 
per-plate  Presses,  Iron  Lithographic  Presses,  Copying 
Presses  (Screw  or  Lever.)  Notarial  or  Seal  Presses,  Stand¬ 
ing  Presses,  Ac.  JOHNSON  TYPE  F01  NDRY, 

606-614  Sansom  St.,  Philadelphia. 


T  ABOUR-SAVING  BRASS  RULE.— 

This  admirable  Rule  is  cut  accurately  of  various 
lengths,  differing  an  en  or  an  em  Pica,  and  will  be  found 
of  vast  utility  in  Table  or  Job  work,  rendering  the  use 
of  shears  and  file  entirely  unnecessary.  Mitred  corners, 
octagonal  and  right  angle,  being  furnished  with  every 
fount,  the  rule  may  be  advantageously  used  in  a  variety 
of  ways.  We  make  it  of  Single.  Double,  Parallel  or 
Dotted  Rule,  of  fifteen  different  faces.  Every  piece  is 
marked  with  the  number  of  ems  it  measures,  so  that  it 
cannot  get  mixed  with  the  ordinary  scrap  rule,  and  can 
be  readily  put  in  the  box  to  which  it  belongs.  Cases  are 
furnished  specially  adapted  to  it. 

Labour-Saving  Quotation  Furniture. — A  very  desirable 
and  convenient  appliance  for  a  printing  office.  The  pieces 
are  cast  in  a  type-mould,  and  are  finished  with  the  strict¬ 
est  regard  to  accuracy,  so  that  the  printer  who  takes  pride 
in  the  perfection  of  his  work  may  rely  upon  them  sis  a 
most  serviceable  auxiliary.  This  article  is  equally  valu¬ 
able  sis  furniture  for  the  imposition  of  forms,  and  sis 
quotations  for  blank  smd  rule  work,  posters,  colour  print¬ 
ing,  Ac.  The  pieces  are  from  4  to  20  ems  Pica  in  length, 
and  from  2  to  4  ems  in  width,  quadrate  height.  The 
smallest  fount,  40  lbs. 

MACKELLAR,  SMITHS,  A  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


PATENT  ROLLER  COMPOSITION.— 

For  the  convenience  of  the  trade,  we  sell  at  manu¬ 
facturers’  prices,  the  various  patent  Compositions  for 
making  Rollers. 

Rollers  cast,  or  Compositions  furnished  by 

MACKELLAR,  SMITHS  A  JORDAN, 

606-614  Sansom  St.,  Philadelphia. 


PHASES.— WROUGHT  ANI)  CAST 

IRON,  constantly  on  hand,  or  furnished  to  order, 
of  any  size.  MACKELLAR,  SMITHS  A  JORDAN. 
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MacKellar,  Smiths  &  Jordan, 


THE  ART  OF  COMPOSITION, 

Experience  proves  that  the  apprentice  fore¬ 
shadows  the  workman,  just  as  surely  as  the  bend 
of  the  twig  foretells  the  inclination  of  the  tree. 
The  upright,  obedient,  industrious  lad  will  gradu¬ 
ate  a  steady,  skilful,  and  capable  man,  as  unmis¬ 
takably  as  the  perverse,  idling,  careless  boy  will 
ripen  into  a  lazy,  dissolute  fellow.  The  fact  is,  a 
boy  is  measurably  the  maker  of  his  own  destiny; 
and  if  he  fail  to  acquire  a  master-knowledge  of  the 
trade  to  which  he  is  put,  it  will  mainly  be  because 
he  did  not  at  his  outset  determine  to  be  a  master- 
workman.  Good  morals  and  steady  industry  are 
indispensable. 

When  a  lad  who  possesses  those  qualities  pro¬ 
poses  to  learn  the  art  and  mystery  of  printing,  it 
should  be  inquired  of  him.  Has  he  had  a  fair  com¬ 
mon-school  education?  Is  he  a  perfect  speller? 
Has  he  a  turn  for  reading?  Is  his  eyesight  good? 
Is  he  under  fifteen  years  of  age?  A  true  affirma¬ 
tive  answer  to  all  these  queries  will  entitle  him  to 
the  position  of  reading  and  errand  boy.  He  is 
told  the  hours  at  which  he  is  to  come  and  go,  and 
a  strict  punctuality  is  enjoined  upon  him.  He 
sweeps  the  room,— he  sorts  out  the  pi,— he  learns 
the  position  of  the  various  letters  in  the  case.  A 
year  spent  in  this  way  is  an  excellent  preparative 
for  “going  to  case,”  or  learning  the  art  of  compos¬ 
ing  type. 

When  he  is  put  to  composition,  ho  is  told  to  set 
up  one  line  and  show  it  to  the  foreman  or  to  the 
journeyman  under  whose  cape  be  may  be  placed. 
The  errors  in  the  line  are  pointed  out  to  him,  and 
he  is  required  to  correct  them  himself.  When  the 
words  are  perfectly  correct,  he  justifies  the  line 
tight  enough  to  prevent  it  from  falling  down  when 
the  composing-stick  is  slightly  inclined,  and  yet 
sufficiently  loose  to  enable  him  to  lift  it  out  with 
ease.  In  thus  spacing  out  the  line,  the  blanks 
between  the  words  must  he  so  graduated  that, 
when  the  matter  is  printed,  all  the  words  will  ap¬ 
pear  at  equal  distances  apart.  No  matter  how 


Nonpareil,  No.  7. 


THE  SLEEPING  WIFE. 

My  wife!  how  calmly  sleepest  thou! 

A  perfect  peace  is  on  thy  brow: 

Thine  eyes  beneath  their  fringed  lid, 

Like  stars  behind  a  cloud  are  hid; 

Thy  voice  is  mute,  and  not  a  sound 
Disturbs  the  tranquil  air  around; 

I'll  watch,  and  mark  each  line  of  grace 
That  God  has  drawn  upon  thy  face. 

My  wife!  thy  breath  is  low  and  soft; 

To  catch  its  sound  I  listen  oft; 

The  lightest  leaf  of  Persian  rose 
Upon  thy  lips  might  find  repose. 

So  deep  thy  slumber,  that  I  press’d 
My  trembling  hand  upon  thy  breast, 

In  sudden  fear  that  envious  death 
Had  robb’d  thee,  sleeping,  of  thy  breath. 

My  wife!  my  wife!  thy  face  now  seems 
To  show  the  tenor  of  thy  dreams: 

Methinks  thy  gentle  spirit  plays 
Amid  the  scenes  of  earlier  days; 

Thy  thoughts,  perchance,  now  dwell  on  him 
Whom  most  thou  lov’st;  or  in  the  dim 
And  shadowy  future  strive  to  pry, 

With  woman’s  curious,  earnest  eye. 

Sleep  on!  sleep  on!  my  dreaming  wife! 
Thou  livest  now  another  life, 

With  beings  fill’d,  of  fancy’s  birth; 

I  will  not  call  thee  back  to  earth  : 

Sleep  on,  until  the  car  of  morn 
Above  the  eastern  hills  is  borne; 

Then  thou  wilt  wake  again,  and  bless 
My  sight  with  living  loveliness. 


Sansom  Street,  Philadelphia 


ABOUT  SETTING  TITLES. 

Ornamental  type  may  be  used  to  good  purpose 
in  fancy  jobs,  and  without  violating  any  of  the 
canons  of  a  correct  taste.  The  universal  eye  is 
pleased  with  ornament;  and  it  is  well  to  foster 
this  fancy,  just  as  we  cultivate  a  poetical  feeling, 
or  a  passion  for  music,  or  flowers,  or  any  beautiful 
thing  that  God  has  made.  But,  as  life  should  not 
be  all  music,  or  flowers,  or  poetry,  so  printing 
should  not  be  all  ornament.  And  as  men  whom 
nature  puts  in  the  fore-front  of  all  other  men  are 
noted  for  an  intellectual  simplicity  of  life  and 
style,  so  the  title-page  that  heralds  all  tbe  inner 
pages  of  a  book  should  be  printed  in  a  style  of 
elegance  severe  and  unadorned:  no  fancy  type, 
except  a  lino  of  Scribe  Text,  or  Old  English, — no 
italics,  unless  perchance  a  single-line  motto  in 
Pearl  caps, — no  bold-face  type,  nor  Antique,  nor 
Gothic, — but  plain,  clear,  light-faced  letters  that 
seem  the  embodiment  of  the  soul  of  thought.  All 
experienced  printers  incline  to  this  simple  style; 
but  publishers  sometimes  interfere  with  this  pro¬ 
vince  of  art  legitimate  only  to  a  typographer,  and 
insist  on  the  indulgence  of  a  taste  which  certainly 
owes  no  allegiance  to  any  of  the  laws  of  beauty; 
and  the  printer  or  stereotyper  who  executes  the 
book  receives  credit  for  a  title-page  which  he 
would  fain  utterly  repudiate. 

We  add  a  few  hints  which  may  assist  the  learner. 
1st.  Having  divided  the  title  into  lines,  and  de¬ 
cided  upon  the  size  of  type  suitable  for  the  prin¬ 
cipal  one.  begin  by  composing  those  of  the  second 
and  third  class,  both  in  ascending  and  descending 
order.  2d.  Avoid  having  two  lines  of  equal  length 
to  follow  or  come  in  contact  with  each  other. 
3d.  Catchwords  should  bo  set  on  a  very  reduced 
scale,  and  proportioned  according  to  the  strength 
of  the  preceding  and  succeeding  lines;  for  bold 
catchwords  detract  from  the  general  effect  of  the 
title.  4th.  Close  attention  should  be  given  to  those 
title-pages  which  are  acknowledged  to  be  dis¬ 
played  with  true  taste  and  judgment. 
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THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice 
foreshadows  the  workman,  just  as  surely  as 
the  bend  of  the  twig  foretells  the  inclination 
of  the  tree.  The  upright,  obedient,  industri¬ 
ous  lad  will  graduate  a  steady,  skilful,  and 
capable  man,  as  unmistakably  as  the  per¬ 
verse,  idling,  careless  boy  will  ripen  into  a 
lazy,  dissolute  fellow.  The  fact  is,  a  boy  is 
measurably  the  maker  of  his  own  destiny; 
and  if  he  fail  to  acquire  a  master-knowledge 
of  the  trade  to  which  he  is  put,  it  will  mainly 
be  because  he  did  not  at  his  outset  determine 
to  be  a  master-workman.  Good  morals  and 
steady  industry  are  indispensable. 

When  a  lad  who  possesses  these  qualities 
proposes  to  learn  the  art  and  mystery  of  print¬ 
ing,  it  should  be  inquired  of  him,  Has  he  had 
a  fair  common-school  education?  Is  he  a 
perfect  speller?  Has  he  a  turn  for  reading? 
Is  his  eyesight  good?  Is  he  under  fifteen 
years  of  age  ?  A  true  affirmative  answer  to 
all  these  queries  will  entitle  him  to  the  posi¬ 
tion  of  reading  and  errand  boy.  He  is  told 
the  hours  at  which  he  is  to  come  and  go,  and 
a  strict  punctuality  is  enjoined  upon  him. 
He  sweeps  the  room, — he  sorts  out  the  pi,— 
he  learns  the  position  of  the  various  letters  in 
the  case.  A  year  spent  in  this  way  is  an  ex¬ 
cellent  preparative  for  “going  to  case,”  or 
learning  the  art  of  composing  type.  When 
he  is  put  to  composition,  he  is  told  to  set  up 
one  line  and  show  it  to  the  foreman  or  to  the 
journeyman  under  whose  care  he  may  be 
placed.  The  errors  in  the  line  are  pointed 
out  to  him,  and  he  is  required  to  correct  them 


THE  SLEEPING  WIFE. 

M  y  wife!  how  calmly  sleepest  thou ! 

A  perfect  peace  is  on  thy  brow ; 

Thine  eyes  beneath  their  fringed  lid, 

Like  stars  behind  a  cloud  are  hid  ; 

Thy  voice  is  mute,  and  not  a  sound 
Disturbs  the  tranquil  air  around  : 

I’ll  watch,  and  mark  each  line  of  grace 
That  God  has  drawn  upon  thy  face. 

My  wife !  thy  breath  is  low  and  soft ; 

To  catch  its  sound  I  listen  oft; 

The  lightest  leaf  of  Persian  rose 
Upon  thy  lips  might  find  repose. 

So  deep  thy  slumber,  that  I  press’d 
My  trembling  hand  upon  thy  breast, 

In  sudden  fear  that  envious  death 
Had  robb  d  thee,  sleeping,  of  thy  breath. 

My  wife !  my  wife !  thy  face  now  seems 
To  show  the  tenor  of  thy  dreams : 

Methinks  thy  gentle  spirit  plays 
Amid  the  scenes  of  earlier  days ; 

Thy  thoughts,  perchance,  now  dwell  on  him 
Whom  most  thou  lov’st;  or  in  the  dim 
And  shadowy  future  strive  to  pry, 

With  woman’s  curious,  earnest  eye. 

Sleep  on !  sleep  on !  my  dreaming  wife ! 
Thou  livest  now  another  life, 

With  beings  fill’d,  of  fancy’s  birth; 

I  will  not  call  thee  back  to  earth. 


ABORT  SETTING  TITLES. 

Ornamental  type  may  be  used  to  good 
purpose  in  fancy  jobs,  and  without  violating 
j  any  of  the  canons  of  a  correct  taste.  The 
i  universal  eye  is  pleased  with  ornament;  and 
•  it  is  well  to  foster  this  fancy,  just  as  we  cul- 
[  ti  vate  a  poetical  feeling,  or  a  passion  for  music, 

|  or  flowers,  or  any  beautiful  thing  that  God 
has  made.  But,  as  life  should  not  be  all 
music,  or  flowers,  or  poetry,  so  printing 
should  not  be  all  ornament.  And  as  men 
whom  nature  puts  in  the  fore-front  of  all  other 
men  are  noted  for  an  intellectual  simplicity 
of  life  and  style,  so  the  title-page  that  heralas 
all  the  inner  pages  of  abook  should  be  printed 
in  a  style  of  elegance  severe  and  unadorned  : 
no  fancy  type,  except  a  line  of  Scribe  Text,  or 
Old  English, — no  italics,  unless  perchance  a 
single-line  motto  in  Pearl  caps, — no  bold-face 
type,  nor  Antique,  nor  Gothic, — but  plain, 
clear,  light-faced  letters  that  seem  the  em¬ 
bodiment  of  the  soul  of  thought.  All  experi¬ 
enced  printers  incline  to  this  simple  style; 
but  publishers  sometimes  interfere  with  this 
province  of  art  legitimate  only  to  a  typogra¬ 
pher,  and  insist  on  the  indulgence  of  a  taste 
which  certainly  owes  no  allegiance  to  any  of 
the  laws  of  beauty ;  and  the  printer  or  stereo¬ 
typer  who  executes  the  book  receives  credit 
for  a  title-page  which  he  would  fain  utterly 
repudiate. 

We  add  a  few  hints  which  may  assist  the 
learner.  1st.  Having  divided  the  title  into 
lines,  and  decided  upon  the  size  of  type  suit¬ 
able  for  the  principal  one,  begin  by  compos¬ 
ing  those  of  the  second  and  third  class,  both 
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EVENING  POSTMAN. 


MACKELLAR,  SMITHS  &  JORDAN. 


THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice 
foreshadows  the  workman,  just  as  surely  as 
the  bend  of  the  twig  foretells  the  inclination 
of  the  tree.  The  upright,  obedient,  indus¬ 
trious  lad  will  graduate  a  steady,  skilful,  and 
capable  man,  as  unmistakably  as  the  per¬ 
verse,  idling,  careless  boy  will  ripen  into  a 
lazy,  dissolute  fellow.  The  fact  is,  a  boy  is 
measurably  the  maker  of  his  own  destiny; 
and  if  he  fail  to  acquire  a  master-knowledge 
of  the  trade  to  which  he  is  put,  it  will  mainly 
be  because  he  did  not  at  his  outset  deter¬ 
mine  to  be  a  master- workman.  Good  morals 
and  steady  industry  are  indispensable. 

When  a  lad  who  possesses  these  qualities 
proposes  to  learn  the  art  and  mystery  of 
minting,  it  should  be  inquired  of  him,  Has 
le  had  a  fair  common-school  education?  Is 
he  a  perfect  speller?  Has  he  a  turn  for 
reading?  Is  his  eyesight  good?  Is  he  under 
fifteen  years  of  age?  A  true  affirmative  an¬ 
swer  to  all  these  queries  will  entitle  him  to 
the  position  of  reading  and  errand  boy.  He 
is  told  the  hours  at  which  he  is  to  come  and 
go,  and  a  strict  punctuality  is  enjoined  upon 
him.  He  sweeps  the  room, — he  sorts  out 
the  pi, — he  learns  the  position  of  the  various 
letters  in  the  case.  A  year  spent  in  this  way 
is  an  excellent  preparative  for  “going  to 
case,”or  learning  the  art  of  composing  type. 


Brevier,  No.  10. 

STORM  OF  LIFE. 

While  sailing  on  the  sea  of  life, 

T  saw  a  storm  arise ; 

The  waters  foam’d  and  met  in  strife, 
And  lightnings  rent  the  skies. 

My  fleet  and  fragile  bark  above 
The  tossing  billows  roll’d; 

My  utmost  store  of  hope  and  love 
Was  garner’d  in  its  hold. 

The  winds  blew  mightily,  and  swept 
My  fearless  vessel  on, 

While  misty  clouds  the  sky  o’ercrept 
Till  sun  and  stars  were  gone. 

My  heart  upheld  its  steadfastness, 

As  if ’twere  stone  or  steel; 

The  deeper  horrors  of  distress 
’Twas  needful  I  should  feel. 

The  darkness  of  the  night  came  down 
And  on  my  soul  it  lay, 

As  if  my  righteous  Maker’s  frown 
Were  gathering  round  my  way. 

The  darkness  cover’d  all  the  sky, 

And  cover’d  all  the  sea. 


SANSOM  STREET,  PHILADELPHIA. 


POSITION. 

The  standing  position  of  a  compositor 
should  be  perfectly  upright,  without  stiffness 
or  restraint;  the  shoulders  thrown  back,  the 
feet  firm  on  the  floor,  heels  nearly  closed, 
and  toes  turned  out  to  form  an  angle  of 
about  forty-five  degrees.  The  head  and  body 
should  be  kept  perfectly  steady,  except  when 
moving  from  the  Roman  to  the  Italic  case, 
the  operations  of  distributing  and  composing 
being  performed  by  the  various  motions  of 
the  arm,  from  the  shoulder-joint  alone ;  and 
if,  to  reach  a  box  placed  in  a  further  part  of 
the  cases,  to  put  in  or  take  out  a  letter,  he 
should  incline  the  body  by  a  slight  motion, 
he  should  immediately  resume  his  erect  posi¬ 
tion.  The  height  of  a  compositor  and  his 
frame  should  be  so  adjusted  that  his  right 
elbow  may  just  clear  the  front  of  the  lower 
case  by  the  a  and  r  boxes,  without  the 
smallest  elevation  of  the  shoulder-joint;  his 
breast  will  then  be  opposite  the  space,  h,  and 
e  boxes.  Sitting  at  work  should  be  rarely 
permitted,  except  for  lameness,  weakness, 
old  age,  or  other  infirmity ;  and  then  the  stool 
should  be  a  small  piece  of  board  fastened  to 
a  single  leg.  Habit  will  render  a  standing 


THE  ART  OF  COMPOSITION. 


Experience  proves  that  the  apprentice 
foreshadows  the  workman,  just  as  surely 
as  the  bend  of  the  twig  foretells  the  in¬ 
clination  of  the  tree.  The  upright,  obedi¬ 
ent,  industrious  lad  will  graduate  a  steady, 
skilful,  and  capable  man,  as  unmistakably 
as  the  perverse,  idling,  careless  hoy  will 
ripen  into  a  lazy,  dissolute  fellow.  The 
fact  is,  a  boy  is  measurably  the  maker  of 
his  own  destiny;  and  if  he  fail  to  acquire 
a  master-knowledge  of  the  trade  to  which 
he  is  put,  it  will  mainly  be  because  he  did 
not  at  his  outset  determine  to  be  a  master- 
workman.  Good  morals  and  steady  in¬ 
dustry  are  indispensable. 

When  a  lad  who  possesses  these  qualities 
proposes  to  learn  the  art  and  mystery  of 
minting,  it  should  be  inquired  of  him, 
las  he  had  a  fair  common-school  educa¬ 
tion?  Is  he  a  perfect  speller?  Has  he  a 
turn  for  reading?  Is  his  eyesight  good? 
Is  he  under  fifteen  years  of  age?  A  true 
affirmative  answer  to  all  these  queries  will 
entitle  him  to  the  position  of  reading  and 
errand  boy.  He  is  told  the  hours  at  which 
he  is  to  come  and  go,  and  a  strict  punctu¬ 
ality  is  enjoined  upon  him.  He  sweeps 
the  room, — he  sorts  out  the  pi, — he  learns 
the  position  of  the  various  letters  in  the 
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STORM  OF  LIFE. 

While  sailing  on  the  sea  of  life, 

I  saw  a  storm  arise ; 

The  waters  foam’d  and  met  in  strife, 
And  lightnings  rent  the  skies. 

My  fleet  and  fragile  bark  above 
The  tossing  billows  roll’d; 

My  utmost  store  of  hope  and  love 
Was  garner’d  in  its  hold. 

The  winds  blew  mightily,  and  swept 
My  fearless  vessel  on, 

While  misty  clouds  the  sky  o’ercrept 
Till  sun  and  stars  were  gone. 

My  heart  upheld  its  steadfastness, 

As  if  ’twere  stone  or  steel; 

The  deeper  horrors  of  distress 
’Twas  needful  I  should  feel. 

The  darkness  of  the  night  came  down 
And  on  my  soul  it  lay, 

As  if  my  righteous  Maker’s  frown 
Were  gathering  round  my  way. 

The  darkness  cover’d  all  the  sky, 

And  cover’d  all  the  sea. 


POSITION. 

The  standing  position  of  a  compositor 
should  be  perfectly  upright,  without  stiff¬ 
ness  or  restraint;  the  shoulders  thrown 
back,  the  feet  firm  on  the  floor,  heels 
nearly  closed,  and  toes  turned  out  to  form 
an  angle  of  about  forty-five  degrees.  The 
head  and  body  should  be  kept  perfectly 
steady,  except  when  moving  from  the  Ro¬ 
man  to  the  Italic  case,  the  operations  of 
distributing  and  composing  being  perform¬ 
ed  by  the  various  motions  of  the  arm,  from 
the  shoulder-joint  alone;  and  if,  to  reach 
a  box  placed  in  a  further  part  of  the 
cases,  to  put  in  or  take  out  a  letter,  he 
should  incline  the  body  by  a  slight  motion, 
he  should  immediately  resume  his  erect 
position.  The  height  of  a  compositor  and 
his  frame  should  be  so  adjusted  that  his 
right  elbow  may  just  clear  the  front  of  the 
lower  case  by  the  a  and  r  boxes,  without 
the  smallest  elevation  of  the  shoulder- 
joint;  his  breast  will  then  be  opposite  the 
space,  h,  and  e  boxes.  Sitting  at  work 
should  be  rarely  permitted,  except  for 
lameness,  weakness,  or  other  infirmity. 
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MACKELLAR,  SMITHS  &  JORDAN,  SANSOM  STREET,  PHILADELPHIA. 


THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  apprentice  fore¬ 
shadows  the  workman,  just  as  surely  as  the  bend  of 
the  twig  foretells  the  inclination  of  the  tree.  The  up¬ 
right,  obedient,  industrious  lad  will  graduate  a  steady, 
skilful,  and  capable  man,  as  unmistakably  as  the  per¬ 
verse,  idling,  careless  boy  will  ripen  into  a  lazy,  dis¬ 
solute  fellow.  The  fact  is,  a  boy  is  measurably  the 
maker  of  his  own  destiny;  and  ii  he  fail  to  acquire  a 
master-knowledge  of  the  trade  to  which  he  Is  put,  it 
will  mainly  be  because  he  did  not  at  his  outset  deter¬ 
mine  to  be  a  master-workman.  Ciood  morals  and 
steady  industry  are  indispensable. 

When  a  lad  who  possesses  these  qualities  proposes  to 
learn  the  art  and  mystery  of  printing,  it  should  be  in¬ 
quired  of  him,  Has  he  had  a  lair  common-school  edu¬ 
cation?  Is  he  a  periect  speller?  lias  he  a  turn  lor 
reading?  Is  his  eyesight  good?  Is  he  under  liiteen 
years  of  age?  A  true  allirmative  answer  to  all  these 
queries  will  entitle  him  to  the  position  of  reading  and 
errand  boy.  lie  is  told  the  hours  at  which  he  is  to 
come  and  go,  and  a  strict  punctuality  is  enjoined  upon 
him.  lie  sweeps  the  room,— he  sorts  out  the  pi,— he 
learns  the  position  of  the  various  letters  in  the  case. 
A  year  spent  in  this  way  is  an  excellent  preparative 
for  “going  to  case,”  or  learning  the  art  ol  composing 
type. 

When  he  is  put  to  composition,  he  is  told  to  set  up 
one  line  and  show  it  to  the  foreman  or  to  the  journey¬ 
man  under  whose  care  he  may  be  placed.  The  errors 
in  the  line  are  pointed  out  to  him,  and  he  is  required 
to  correct  them  himself.  When  the  words  are  per¬ 
fectly  correct,  he  justifies  the  line  tight  enough  to  pre¬ 
vent  it  irom  falling  down  when  the  composing-stick  is 
slightly  inclined,  and  yet  sufficiently  loose  to  enable 
him  to  lift  it  out  with  ease.  In  thus  spacing  out  the 
line,  the  blanks  between  the  words  must  be  so  gradu¬ 
ated  that,  when  the  matter  is  printed,  all  t lie  words 
will  appear  at  equal  distances  apart.  No  matter  how 
impatient  he  may  be  to  get  on,  he  must  be  drilled  at 
this  exercise  till  lie  becomes  a  thorough  master  of  it. 
The  grand  doctrine  to  be  instilled  into  him  first  is,  to 
do  his  work  well  and  correctly;  swiitness  will  follow 
as  a  natural  consequence.  He  sets  a  second  line;  and 
after  it  has  been  made  faultless  he  proceeds  with  the 
third,  and  so  on  till  the  stick  is  full.  The  utmost  care 
must  be  taken  to  keep  every  letter  and  every  line  in 
an  exact  vertical  position;  and  when  he  essays  to 
empty  the  stick  he  must  lie  taught  to  lift  the  entire 
mass  in  one  square  solid  body,  and  to  place  it  squarely 
and  vertically  oh  the  galley.  If  the  lines  are  allowed 
to  slant  either  backward  or  sidewise,  it  is  difficult  after¬ 
ward  to  make  them  stand  accurately. 

After  the  apprentice  has  become  thoroughly  con¬ 
versant  with  the  shape  of  every  type,  and  can  distin¬ 
guish  “u”  from  “n,”  “b”  from  “q,  and  “d”  irom 
“p,”  he  is  allowed  to  distribute  type  for  his  own  use. 
He  is  taught  to  take  up  at  one  lime  no  more  matter 
than  lie  can  conveniently  grasp  in  his  left  hand,  which 
he  holds  so  that  the  light  falls  on  the  lace  of  the  type, 
and  his  eye  can  readily  read  it.  In  distributing  the 
various  letters,  he  takes  a  word  or  two  between  the 
thumb  and  forefinger  of  his  right  hand,  and  the  types 
are  lightly  dropped  into  their  respective  boxes. 

At  the  outset,  and  as  he  proceeds,  the  novitiate  must 
be  cautioned  against  the  acquisition  of  bad  habits; 
such  as  swinging  the  body  as  the  types  are  picked  up, 
nicking  the  type  against  the  stick  several  times  before 
placing  it  in  line,  standing  on  one  leg,  Ac. 

While  avoiding  these  ridiculous  practices,  a  learner 
must  acquire  fii  he  does  not  possess  them  already) 
certain  habitudes  or  principles  which  lie  at  the  foun¬ 
dation  of  successful  effort.  The  first  is 

Punctuality.— He  must  conscientiously  observe  the 
time-rules  of  the  office  in  coming  and  leaving.  The 
early  hours  are  the  best  for  work ;  and  the  mind  being 
cheered  by  the  consciousness  of  doing  right,  the  body 
feels  the  Influence,  and  Is  strengthened:  and  when  the 
quitting  hour  arrives,  the  amount  of  work  accom¬ 
plished  will  satisfy  himself  and  his  master  too.  The 
most  successful  masters  have  been  distinguished  for 
punctuality.  The  apprentice’s  time  is  not  his  own,  but 
his  masters  property;  and  wasting  it  by  want  of 
punctuality,  or  idling  during  his  master’s  absence,  is 
simply  equivalent  to  stealing.  The  second  point  Is 

Obedience. — The  apprentice  has  no  right  to  question 
orders  given  by  his  master  or  his  deputy.  His  duty  Is 
promptly  to  do  as  he  is  told,  without  grumbling  or 
dissatisfaction.  Let  him  remember  that  he  Is  under 
orders,  and  that,  if  he  ever  expects  t<>  learn  ho^  to 
command,  he  must  learn  in  his  youth  how  to  obey. 
He  will  promote  his  own  interests  by  seeking  to  an¬ 
ticipate  his  master's  wishes,  and  by  endeavouring  to 
make  himself  so  useful  that  his  services  cannot  be 
well  dispensed  with.  Akin  to  this  is 

Courtesy.— Good  manners  in  a  youth  are  wonder¬ 
fully  pleasing,  and  effectively  aid  in  his  advancement. 
Courtesy  towards  his  master  is  a  matter  of  course,  and 
deserving  <>f  little  commendation;  but  he  must  be 
courteous  to  customers  when  sent  on  an  errand,  and 
courteous  to  the  workmen  in  the  office.  By  this  means 
he  will  secure  good-will,  and  many  a  friendly  hint  will 
be  given  to  him  in  acquiring  a  knowledge  of  the  art. 
The  habit  when  fixed  will  bless  him  and  others  as 
long  as  he  lives. 


COMPOSITOR’S  POSITION. 

The  standing  position  of  a  compositor  should  be 
perfectly  upright,  without  stiffness  or  restraint;  the 
shoulders  thrown  back,  the  feet  firm  on  the  floor,  heels 
nearly  closed,  and  toes  turned  out  to  form  an  angle  of 
about  forty-live  degrees.  The  head  and  body  should 
be  kept  perfectly  steady,  except  when  moving  from 
the  Roman  to  the  Italic  case,  the  operations  of  dis¬ 
tributing  and  composing  being  performed  by  the  vari¬ 
ous  motions  of  the  arm,  from  the  shoulder-joint  alone; 
and  if,  to  reach  a  box  placed  in  the  further  part  of  the 
cases,  to  put  in  or  take  out  a  letter,  he  should  incline 
the  body  by  a  slight  motion,  he  should  immediately 
resume  his  erect  position.  The  height  of  a  compositor 
and  Ills  frame  should  be  so  adjusted  that  his  right 
elbow  may  just  clear  the  front  of  the  lower  case  by  the 
a  and  r  boxes,  without  the  smallest  elevation  of  the 
shoulder-joint;  his  breast  will  then  be  opposite  the 
space,  h,  and  e  Boxes.  Sitting  at  work  should  be  rarely 
permitted,  except  lor  lameness,  weakness,  old  age,  or 
other  inlirmity;  and  then  the  stool  should  be  a  small 
piece  of  board  fastened  to  a  single  leg.  Habit  will 
render  a  standing  position  familiar  and  easy ;  perse¬ 
verance  in  conquering  a  little  fatigue  will  be  amply 
repaid  by  the  prevention  of  knock  knees,  round 
shoulders,  and  obstructed  circulation  of  the  blood 
and  respiration  of  the  lungs. 


LAYING  TYPE. 

Unwrap  carefully  the  page  received  from  the  type¬ 
founder,  and,  laying  it  on  a  galley,  soak  it  thoroughly 
with  thin  soap-water,  to  prevent  the  types  Irom  ad¬ 
hering  to  one  another  after  they  have  been  used  a 
short  time.  Then,  with  a  stout  rule  or  reglet,  lilt  as 
many  lines  as  will  make  about  an  inch  in  thickness, 
and,  placing  the  rule  close  up  on  one  side  of  the  bot¬ 
tom  of  the  proper  box,  slide  off  the  lines  gently,  taking 
care  not  to  rub  the  face  of  the  letter  against  the  side  of 
the  box.  Proceed  thus  with  successive  lines  till  the 
box  is  filled. 

Careless  compositors  are  prone  to  huddle  new  types 
together,  and,  grasping  them  up  by  handfuls,  plunge 
them  pell-mell  into  the  box,  rudely  jostling  them 
about  to  crowd  more  in.  This  is  an  intolerable  prac¬ 
tice.  The  type  left  over  should  be  kept  standing 
on  galleys,  in  regular  order,  till  the  cases  need  re¬ 
plenishment.  A  fount  ol  five  hundred  pounds  of  Pica 
may  have,  say,  four  cases  allotted  to  it;  the  same 
amount  of  Nonpareil,  from  eight  to  ten  cases. 


SPECIAL  NOTICES. 

Our  New  Dress.— We  present  the  Dispatch  to  our 
readers  to-day  in  a  new  suit  of  type,  and  we  call  atten¬ 
tion  to  the  improved  and  attractive  appearance  of  our 
columns.  Our  old  type  has  done  good  service,  and  it 
has  placed  before  the  readers  of  the  Dispatch  many  an 
important  item  of  information,  many  a  pleasant  and 
readable  article  which  will  be  remembered  when  the 
little  bits  of  metal  which  recorded  them  have  been 
melted  down  and  moulded  into  new  shapes.  The  old 
type  has  performed  its  duty  and  had  its  day,  and  it  has 
been  obliged  to  give  place  to  the  smooth  and  clean  cut 
faces  which  print  the  clear  and  readable  columns  of 
to-day’s  issue.  Our  new  type  was  cast  expressly  for  us 
by  Messrs.  MacKellar,  Smiths  A  Jordan,  at  Nos. 
60G-G14  Sansom  Street.  This  is  the  largest  and  best 
fitted  type  foundry  in  the  country,  and  it  is  well 
worthy  of  a  visit  from  any  one  who  is  interested  in 
the  art  which  preserves  art.— Sunday  Dispatch ,  Phila¬ 
delphia. 


The  Johnson  Type  Foundry.— We  spent  a  plea¬ 
sant  hour,  during  our  stay  in  Philadelphia,  in  this  ex¬ 
tensive  Type  Foundry.  It  retains  its  old  name  in 
honour  of  its  founder,  now  deceased.  The  present 
firm  is  composed  of  Messrs.  MacKellar,  Smiths  & 
Jordan,  gentlemen  with  whom  it  was  a  pleasure  to 
become  acquainted.  Their  establishment  is  in  Sansom 
Street,  and  is  the  largest  in  the  United  States.— Penp 
County  Democrat ,  New  Bloomfield ,  Pa. 


THE  FIRST  AMERICAN  TYPE 

FOUNDRY.— MacKellar,  Smiths  A  Jordan, 
having  unequalled  facilities  lor  manufacturing  Print¬ 
ing  Types ,  and  Typographical  Articles  generally,  will 
till  orders  of  any  amount  with  accuracy  and  despatch, 
and  on  the  best  terms. 

Plain  and  Fancy  Type ,  Modern  and  Old  Style  Type , 
Greek,  Hebrew,  Music,  Script,  Borders,  Cuts,  Ornaments , 
Labour-Saving  Quotation  k'urnUurc ,  Hollow  Quadrates, 
Labour-Saving  Kale,  Brass  Circles  and  Ovals,  Brass 
Rule,  A'1. 

Presses  of  all  descriptions,  furnished  at  manufac¬ 
turers’  prices.  Printing  Ink  of  all  colours,  Varnishes, 
Bronzes,  Ac.,  of  the  most  celebrated  American  ancl 
English  manufacturers,  are  furnished  at  the  lowest 
terms.  Electrotyping  of  Almanacs,  Cuts,  Jobs,  News¬ 
paper  Heads,  Ac.  Wood-Outs  designed  and  engraved 
in  the  finest  style  of  art. 

MACKELLAR,  SMITHS  A  JORDAN, 
G0G-G14  Sansom  St.,  Philadelphia. 


THE  AMERICAN  PRINTER.— A 

-A-  Manual  of  Typography,  containing  complete  in¬ 
structions  lor  beginners,  as  well  as  practical  directions 
lor  managing  all  departments  ol  a  printing  office. 
With  several  useful  Tables,  Schemes  for  impos¬ 
ing  Forms  in  every  variety,  Hints  to  Authors  and 
Publishers,  Instructions  in  Proofreading,  Extensive 
Tables  of  Abbreviations  and  of  Foreign  Phrases,  etc. 
By  Thomas  MacKellar.  33Gpp.  12mo.  Price,  $1.60.  By 
mail,  $1.70.  MACKELLAR,  SMITHS  A  JORDAN, 
G0G-G14  Sansom  St.,  Philadelphia. 


TTNRIVALLED  ROOK  ON  PUNC- 

v-'  TUATION.  — A  Treatise  on  Punctuation:  de- 
signed  lor  Letter-writers.  Authors,  Printers,  and  <  tor¬ 
i' ec  tors  of  the  Press,  and  lor  the  use  of  Schools  and 
Academies.  With  an  Appendix,  containing  Rules  on 
the  use  or  Capitals,  a  List  oi  Abbreviations,  Hints  on 
the  preparation  of  Copy  and  on  Proofreading,  Speci¬ 
mens  of  Proofsheets,  Ac.  By  John  Wilson .  Price, 
$1.50;  if  sent  by  mail,  §1.70.  For  sale  by 

MACKELLAR,  SMITHS  A  JORDAN, 
G0G-G14  Sansom  St.,  Philadelphia. 


1JRINTERS’  TYPE  MEASURER. 

-V  —Made  of  boxwood,  agreeing  with  our  type- 
bodies,  constantly  on  hand.  Very  convenient  and 
useiiil  for  measuring  matter.  Price  §1.50.  For  sale  by 
MACKELLAR,  SMITHS  A  JORDAN, 
G0G-G14  Sansom  St.,  Philadelphia. 


PRINTING  INK. — Gilton’s  (Eng- 

lisli)  Fine  Black  Ink.— This  celebrated  Printing 
Ink,  of  various  grades,  kept  constantly  on  hand  and 
for  sale.  Prices,  sl.00,  §1.50,  §;i.oo,  §4.oo,  and  §G.oo  per  lb. 

MACKELLAR,  SMITHS  A  JORDAN, 
G0G-G14  Sansom  St.,  Philadelphia. 


PRESSES.  —  MacKellar,  Smiths  & 

Jordan  sell,  on  manuiaeturers’  terms,  the  Printing 
Presses  of  all  the  celebrated  makers  in  the  United 
States.  Copper-plate  Presses,  Iron  Lithographic 
Presses,  Copying  Presses  (Screw  or  Lever,)  Notarial 
or  Seal  Presses,  Standing  Presses,  Ac. 

JOHNSON  TYPE  FOUNDRY, 

G0G-G14  Sansom  St.,  Philadelphia. 


T  ABOUR-SAVING  BRASS  RULE. 

J-J  —This  admirable  Rule  is  cut  accurately  of  various 
lengths,  differing  an  en  or  an  em  Pica,  and  will  be 
found  of  vast  utility  in  Table  or  Job  work,  rendering 
the  use  of  shears  and  file  entirely  unnecessary.  Mitred 
corners,  octagonal  and  right  angle,  being  furnished 
with  every  lount,  the  rule  may  be  advantageously  used 
in  a  variety  oi  ways.  We  make  it  of  Single,  Double, 
Parallel  or  Dotted  Rule,  of  fifteen  different  laces. 
Every  piece  is  marked  with  the  number  of  ems  it  mea¬ 
sures,  so  that  it  cannot  get  mixed  with  the  ordinary 
scrap  rule,  and  can  be  readily  put  in  the  box  to  which 
it  belongs.  Cases  are  furnished  specially  adapted  to  it. 

Labour-Saving  Quotation  JVrniture.—A  very  de¬ 
sirable  and  convenient  appliance  lor  a  printing  office. 
The  pieces  are  cast  in  a  type-mould,  and  are  rinished 
w it h  t  he  strides t  rega rd  to  act :u  nicy ,  so  that  the  printer 
who  takes  pride  in  the  perfection  of  his  work  may  rely 
upon  them  as  a  most  serviceable  auxiliary.  This  ar¬ 
ticle  is  equally  valuable  as  furniture  lor  the  imposition 
of  forms,  and  as  quotations  lor  blank  and  rule  work, 
posters,  colour  printing,  Ac.  The  pieces  are  from  4  to 
20  ems  Pica  in  length,  and  Irom  2  to  4  ems  in  width, 
quadrate  height.  The  smallest  fount,  40  lbs. 

MACKELLAR,  SMITHS  A  JORDAN, 
G0G-G14  Sansom  St.,  Philadelphia. 


PATENT  ROLLER  COMPOSI- 

A-  TION.— For  the  convenience  of  the  trade,  we  sell 
at  manufacturers’  prices,  the  various  patent  Composi¬ 
tions  for  making  Rollers. 

Rollers  cast,  or  Composition  furnished  to  order,  by 
MACKELLAR,  SMITHS  A  JORDAN, 
G0G-G14  Sansom  St.,  Philadelphia. 
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Household  Scrapbag. 


Nonpakeil,  No.  8.] 


MACKELLAR,  SMITHS  St  JORDAN,  SANSOM  STREET,  PHILADELPHIA. 


[Nonpareil,  No.  8. 


THE  ART  OF  COMPOSITION. 

T [EXPERIENCE  proves  that  the  apprentice 
u  foreshadows  the  workman,  just  as  surely 
as  the  bend  of  the  twig  foretells  the  inclina¬ 
tion  of  the  tree.  The  upright,  obedient,  indus¬ 
trious  lad  will  graduate  a  steady,  skilful,  and 
capable  man,  as  unmistakably  as  the  perverse, 
idling,  careless  boy  will  ripen  into  a  lazy,  dis¬ 
solute  fellow.  The  fact  is,  a  boy  is  measurably 
the  maker  of  his  own  destiny;  and  if  he  fail 
to  acquire  a  master-knowledge  of  the  trade  to 
which  he  is  put,  it  will  mainly  be  because  he 
did  not  at  his  outset  determine  to  be  a  master- 
workman.  Good  morals  and  steady  industry 
are  indispensable. 

When  a  lad  who  possesses  these  qualities 
proposes  to  learn  the  art  and  mystery  of 
muting,  it  should  be  Inquired  of  him,  Has 
le  had  a  fair  common-school  education?  Is 
he  a  perfect  speller?  Has  lie  a  turn  for  read¬ 
ing?  Is  his  eyesight  good?  Is  he  under  fifteen 
years  of  age?  A  true  affirmative  answer  to  all 
these  queries  will  entitle  him  to  the  position 
of  reading  and  errand  boy.  He  is  told  the 
hours  at  whibh  he  is  to  come  and  go,  and  a 
strict  punctuality  is  enjoined  upon  him.  He 
sweeps  the  room, — he  sorts  out  the  pi, — he 
learns  the  position  of  the  various  letters  in 
the  case.  A  year  spent  in  this  way  is  an  ex¬ 
cellent  preparative  for  “going  to  case,”  or 
learning  the  art  of  composing  type. 

When  he  is  put  to  composition,  he  is  told  to 
set  up  one  line  and  show  it  to  the  foreman  or 
to  the  journeyman  under  whose  care  he  may 
be  placed.  The  errors  in  the  line  are  pointed 
out  to  him,  and  he  is  required  to  correct  them 
himself.  When  the  words  are  perfectly  correct, 
he  justifies  the  line  tight  enough  to  prevent  it 
from  falling  down  when  the  composing-stick 
is  slightly  inclined,  and  yet  sufficiently  loose 
to  enable  him  to  lift  it  out  with  ease.  In  thus 
spacing  out  the  line,  the  blanks  between  t lie 
words  must  be  so  graduated  that,  when  the 
matter  is  printed,  all  the  words  will  appear  at 
equal  distances  apart.  No  matter  how  impa¬ 
tient  he  may  be  to  get  on,  he  must  be  drilled 
at  this  exercise  till  he  becomes  a  thorough 
master  of  it.  The  grand  doctrine  to  be  in¬ 
stilled  into  him  first  is,  to  do  his  work  well 
and  correctly;  swiftness  will  follow  as  a  natu¬ 
ral  consequence.  He  sets  a  second  line;  and 
after  it  has  been  made  faultless  lie  proceeds 
with  the  third,  and  so  on  till  the  stick  is  full. 
The  utmost  care  must  be  taken  to  keep  every 
letter  and  every  line  in  an  exact  vertical  posi¬ 
tion;  and  when  he  essays  to  empty  the  stick 
he  must  be  taught  to  lift  the  entire  mass  in 
one  square  solid  body,  and  to  place  it  squarely 
and  vertically  on  the  galley.  If  the  lines  are 
allowed  to  slant  either  backward  or  sidewise, 
it  is  difficult  afterward  to  make  them  stand 
accurately. 

After  the  apprentice  has  become  thoroughly 
conversant  witli  the  shape  of  every  type,  and 
can  distinguish  “u”  from  “n,”  “b”  from  “q,” 
and  “d”  from  “p,”  he  is  allowed  to  distribute 
tvpe  for  his  own  use.  He  is  taught  to  take  up 
at  one  time  no  more  matter  than  he  can  con¬ 
veniently  grasp  in  his  left  hand,  which  lie 
holds  so  that  the  light  falls  on  the  face  of 
the  type,  and  his  eye  can  readily  read  it.  In 
distributing  the  various  letters,  he  takes  a 
word  or  two  between  the  thumb  and  fore¬ 
finger  of  his  right  hand,  and  the  types  are 
lightly  dropped  into  their  respective  boxes. 

At  the  outset,  and  as  he  proceeds,  the  novi¬ 
tiate  must  be  cautioned  against  the  acquisi¬ 
tion  of  bad  habits;  such  as  swinging  the  body 
as  tlie  types  are  picked  up,  nicking  the  type 
against  the  stick  several  times  before  placing 
it  in  line,  standing  on  one  leg,  Ac. 

While  avoiding  these  ridiculous  practices, 
a  learner  must  acquire  (if  he  does  not  possess 
them  already)  certain  habitudes  or  principles 
which  He  at  the  foundation  of  successful  effort. 
The  first  is  .  ,  . 

Punctuality. — He  must  conscientiously  ob¬ 
serve  the  time-rules  of  the  office  in  coming 
and  leaving.  The  early  hours  are  the  best  for 
work ;  and  the  mind  being  cheered  by  the  con¬ 
sciousness  of  doing  right,  the  body  feels  the 
influence,  and  is  strengthened. 


POSITION. 

rpHE  standing  position  of  a  compositor 
J-  should  lie  perfectly  upright,  without  stifF- 
ness  or  restraint;  the  shoulders  thrown  back, 
the  feet  firm  on  the  floor,  heels  nearly  closed, 
and  toes  turned  out  to  form  an  angle  of  about 
forty-five  degrees.  The  head  and  body  should 
be  kept  perfectly  steady,  except  when  moving 
from  the  Roman  to  the  Italic  case,  the  opera¬ 
tions  of  distributing  and  composing  being 
performed  by  the  various  motions  of  the  arm, 
from  the  shoulder-joint  alone;  and  if,  to  reach 
a  box  placed  in  a  further  part  of  the  cases,  to 
put  in  or  take  out  a  letter,  he  should  incline 
the  body  by  a  slight  motion,  lie  should  imme¬ 
diately  resume  his  erect  position.  The  height 
of  a  compositor  and  his  frame  should  be  so 
adjusted  that  his  right  elbow  may  just  clear 
the  front  of  the  lower  case  by  the  a  and  r 
boxes,  without  the  smallest  elevation  of  the 
shoulder-joint;  his  breast  will  then  be  op¬ 
posite  the  space,  h,  and  e  boxes.  Sitting  at 
work  should  be  rarely  permitted,  except  for 
lameness,  weakness,  old  age,  or  other  in¬ 
firmity;  and  then  the  stool  should  be  a  small 
piece  of  board  fastened  to  a  single  leg.  Habit 
will  render  a  standing  position  familiar  and 
easy;  perseverance  in  conquering  a  little  fa¬ 
tigue  will  be  amply  repaid  by  the  prevention 
of  knock  knees,  round  shoulders,  and  ob¬ 
structed  circulation  of  the  blood  and  respi¬ 
ration  of  the  lungs. 


LAYING  TYPE. 

UNWRAP  carefully  the  page  received  from 
the  type-founder,  and,  laying  it  on  a  gal¬ 
ley,  soak  it  thoroughly  with  thin  soap-water, 
to  prevent  the  types  from  adhering  to  one  an¬ 
other  after  they  have  been  used  a  short  time. 
Then,  with  a  stout  rule  or  reglct,  lift  as  many 
lines  as  will  make  about  an  inch  in  thickness, 
and,  placing  the  rule  close  up  on  one  side  of 
tlie  bottom  of  the  proper  box,  slide  off  the  lines 
gently,  taking  care  not  to  rub  the  face  of  the 
letter  against  the  side  of  the  box.  Proceed 
thus  with  successive  lines  till  the  box  is  filled. 

Careless  compositors  are  prone  to  huddle 
new  types  together,  and,  grasping  them  up 
by  the  handfuls,  plunge  them  pell-mell  into 
the  box,  rudely  jostling  them  about  to  crowd 
more  in.  This  is  an  intolerable  practice.  The 
type  left  over  should  be  kept  standing  on  gal¬ 
leys,  in  regular  order,  till  the  cases  need  re¬ 
plenishment,  A  fount  of  five  hundred  pounds 
of  Pica  may  have,  say,  four  cases  allotted  to 
it;  the  same  amount  of  Nonpareil,  from  eight 
to  ten  cases. 


“OUR  NEW  DRESS." 

TTTE  have  put  it  on  to-day ;  and  we  are  proud 
\  V  of  it.  The  feeling  akin  to  donning  new 
suits  is  not  a  new  one  to  you,  our  reader, 
neither  is  it  hard  to  recall  the  pleasure  and 
satisfaction  you  have  had,  when  well  fitted  in 
handsome,  comfortable  broadcloth.  We  think 
of  the  hearty  welcome  our  broad  columns  and 
clear-faced  type  will  receive  from  our  readers. 
We  think  we  see  the  oft  required  glasses  put 
back  into  their  cases,  and  laid  aside,  and  sight 
as  often  helped,  find  help  no  longer  needful. 
To  Messrs.  MacKellar,  Smiths  A  Jordan, 
we  return  our  thanks  for  their  promptness 
and  careful  attention  to  our  wishes.  They 
have  fully  met  our  expectations  in  all  things.— 
Miners'  Journal,  PotJsville,  Pa. 


rTUIE  OLDEST  TYPE  FOUNDRY 

-L  IN  AMERICA.— MacKellar,  Smiths  A 
Jordan,  having  unequalled  facilities  for  ma¬ 
nufacturing  Printing  Types,  and  Typographical 
Articles  generally,  will  fill  orders  of  any 
amount  with  accuracy  and  despatch,  and  on 
tlie  best  terms. 

Plain  and  Fancy  Type,  Modem  and  Old  Style 
Type,  Greek,  Hebrew,  Music ,  Script,  Borders, 
Cuts,  Ornaments,  Labour-Saving  Quotation  Fur¬ 
niture,  Hollow  Quadrates,  Labour-Saving  llule. 
Brass  Circles  and  Ovals,  Brass  ltule,  &c. 

Presses  of  all  descriptions,  furnished  at  manu¬ 
facturers’  prices.  Printing  Ink  of  all  colours. 
Varnishes,  Bronzes,  Ac.,  of  the  most  celebrated 
American  and  English  manufacturers,  are 
furnished  at  the  lowest  terms. 

Electrotyping  of  Almanacs,  Cuts,  Jobs,  News¬ 
paper  Heads,  Ac.  Wood-Cuts  designed  and  en¬ 
graved  in  the  finest  stvle  of  art. 

MACKELLAR,  SMITHS  A  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 

rpiIE  AMERICAN  PRINTER.— 

A  A  Manual  of  Typography,  containing 
complete  instructions  for  beginners,  as  well 
as  practical  directions  for  managing  all  de¬ 
partments  of  a  printing  office.  Witli  several 
useful  Taldes,  Schemes  for  imposing  Forms  in 
every  variety,  Hints  to  Authors  and  Publish¬ 
ers,  Ac.  By  Thomas  MacKellar.  336  pp.  12mo. 
Price,  81.50.  By  mail,  81.70. 

MACKELLAR,  SMITHS  A  JORDAN 

606-614  Sansom  St.,  Philadelphia. 


WILSON’S  BOOK  ON  PUNCTU- 

tt  ATION. — A  Treatise  on  Punctuation: 
designed  for  Letter-writers,  Authors,  Printers, 
and  Correctors  of  the  Press,  and  for  the  use  of 
Schools  and  Academies.  With  an  Appendix, 
containing  Rules  on  the  use  of  Capitals,  a  List 
of  Abbreviations,  Hints  on  the  preparation  of 
Copy  and  on  Proof-reading,  Specimens  of 
Proof-sheets,  Ac.  By  John  Wilson.  Price,  81.50. 
By  mail,  81.70.  For  sale  by 

MACKELLAR,  SMITHS  A  JORDAN. 


PRINTERS’  TYPE  MEASURER, 

T  made  of  boxwood,  agreeing  with  our 
type-bodies,  constantly  on  hand.  Very  con¬ 
venient  and  useful  for  measuring  matter. 
Price,  $1.50.  For  sale  by 

MACKELLAR,  SMITHS  A  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 


PRINTING  INK.— Gilton’s  (Eng- 

I  lish)  Fine  Black  Ink. — This  celebrated 
Printing  Ink,  of  various  grades,  kept  con- 
stantlv  on  hand  and  for  sale.  Prices,  $1.00, 
$1.50,  &.00,  84.00,  and  $6.00  per  Hi. 

MACKELLAR,  SMITHS  A  JORDAN 

606-614  Sansom  St.,  Philadelphia. 


PRESSES. — MacKellar,  Smiths  & 

I  Jordan  sell,  on  manufacturers’  terms,  the 
Printing  Presses  of  all  the  celebrated  makers 
in  tlie  United  States.  Copper-plate  Presses, 
Iron  Lithographic  Presses,  Copying  Presses 
(Screw  or  Lever,)  Notarial  or  Seal  Presses, 
Standing  Presses,  Ac. 

JOHNSON  TYPE  FOUNDRY. 


T  ABOUR-SAVING  BRASS 

I  i  RULE. — This  admirable  Rule  is  cut  ac¬ 
curately  of  various  lengths,  differing  an  en  or 
an  em  Pica.  Mitred  corners,  octagonal  and 
right  angle,  being  furnished  with  every  fount, 
tlie  rule  may  be  advantageously  used  in  a 
variety  of  ways.  We  make  it  of  Single,  Dou¬ 
ble,  Parallel  or  Dotted  Rule,  of  fifteen  different 
faces.  Every  piece  is  marked  with  the  num¬ 
ber  of  ems  it  measures,  so  that  it  cannot  get 
mixed  with  the  ordinary  scrap  rule,  and  can  be 
readily  put  in  tlie  box  to  which  it  belongs. 

MACKELLAR,  SMITHS  A  JORDAN. 


PATENT  ROLLER  COMPOSI- 

_L  TION. — For  tlie  convenience  of  the  trade, 
we  sell  at  manufacturers’  prices  the  various 
patent  Compositions  for  making  Rollers. 

MACKELLAR,  SMITHS  A  JORDAN. 
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Pufftown  Morning  Blowpipe. 


Minion,  No.  10.] 


MACKELLAR,  SMITHS  &  JORDAN,  606-614  SANSOM  STREET,  PHILADELPHIA, 


[Minion,  No.  10. 


THE  ART  OF  COMPOSITION. 


POSITION. 

The  standing  position  of  a  compositor 


Experience  proves  that  the  apprentice 
foreshadows  the  workman,  just  as  surely 
as  the  bend  of  the  twig  foretells  the  incli-  I 
nation  of  the  tree.  The  upright,  obedient, 
industrious  lad  will  graduate  a  steady, 
skilful,  and  capable  man,  as  unmistakably 
as  the  perverse,  idling,  careless  bov  wiil 
ripen  into  a  lazy,  dissolute  fellow.  The 
fact  is,  a  boy  is  measurably  the  maker  of 
his  own  destiny;  and  if  he  fail  to  acquire 
a  master-knowledge  of  the  trade  to  which 
he  is  put,  it  will  mainly  be  because  lie  did 
not  at  his  outset  determine  to  be  a  master- 
workman.  Good  morals  and  steady  in¬ 
dustry  are  indispensable. 

When  a  lad  who  possesses  these  qualities 
proposes  to  learn  the  art  and  mystery  of 
printing,  it  should  be  inquired  of  him,  Has 
lie  had  a  fair  common-school  education? 
Is  he  a  perfect  speller?  Has  he  a  turn  for 
reading?  Is  his  eyesight  good?  Is  he 
under  fifteen  years  of  age?  A  true  affirm¬ 
ative  answer  to  all  these  queries  will  en¬ 
title  him  to  the  position  of  reading  and 
errand  boy.  He  is  told  the  hours  at  which 
he  is  to  come  and  go,  and  a  strict  punctu¬ 
ality  is  enjoined  upon  him.  lie  sweeps 
the  room, — he  sorts  out  the  pi, — he  learns 
the  position  of  the  various  letters  in  the 
case.  A  year  spent  in  this  way  is  an  ex¬ 
cellent  preparative  for  “going  to  case,”  or 
learning  the  art  of  composing  type. 

When  he  is  put  to  composition,  lie  is  told 
to  set  up  one  line  and  show  it  to  the  fore¬ 
man  or  to  the  journeyman  under  whose 
care  he  may  be  placed.  The  errors  in  the 
line  are  pointed  out  to  him,  and  he  is  re¬ 
quired  to  correct  them  himself.  When  the 
words  are  perfectly  correct,  he  justifies  the 
line  tight  enough  to  prevent  it  from  falling 
down  when  the  composing-stick  is  slightly 
inclined,  and  yet  sufficiently  loose  to  en¬ 
able  him  to  lilt  it  out  with  ease.  In  thus 
spacing  out  the  line,  the  blanks  between 
the  words  must  be  so  graduated  that, 
when  the  matter  is  printed,  all  the  words 
will  appear  at  equal  distances  apart.  No 
matter  how  impatient  he  may  be  to  get  on, 
he  must  be  drilled  at  this  exercise  till  he 
becomes  a  thorough  master  of  it.  The 
grand  doctrine  to  be  instilled  into  him  first 
is,  to  do  his  work  well  and  correctly; 
swiftness  will  follow  as  a  natural  conse¬ 
quence.  He  sets  a  second  line;  and  after 
it  has  been  made  faultless  he  proceeds  with 
the  third,  and  so  on  till  the  stick  is  full. 
The  utmost  care  must  be  taken  to  keep 
every  letter  and  every  line  in  an  exact 
vertical  position ;  and  when  he  essays  to 
empty  the  stick  he  must  be  taught  to  lift 
the  entire  mass  in  one  square  solid  body, 
and  to  place  it  squarely  and  vertically  on 
the  galley.  If  the  lines  are  allowed  to  slant 
either  backward  or  sidewise,  it  is  difficult 
afterward  to  make  them  stand  accurately. 

After  the  apprentice  has  become  thor¬ 
oughly  conversant  with  the  shape  of  every 
type,  and  can  distinguish  “u”  from  “n,” 
“b”  from  “q,”  and  “d”  from  “p,”  he  is 
allowed  to  distribute  type  for  his  own  use. 
He  is  taught  to  take  up  at  one  time  no 
more  matter  than  he  can  conveniently 
grasp  in  Ins  left  hand,  which  he  holds  so 
that  the  light  falls  on  the  face  of  the  type, 
and  his  eye  can  readily  read  it. 


should  be  perfectly  upright,  without  still¬ 
ness  or  restraint;  the  shoulders  thrown 
back,  the  feet  firm  on  the  floor,  heels  nearly 
closed,  and  toes  turned  out  to  form  an  angle 
of  about  forty-five  degrees.  The  head  and 
body  should  be  kept  perfectly  steady,  ex¬ 
cept  when  moving  from  the  Roman  to  the 
Italic  case,  the  operations  of  distributing 
and  composing  being  performed  by  the 
various  motions  of  the  arm,  from  the  shoul¬ 
der-joint  alone;  and  if,  to  reach  a  box 
placed  in  a  further  part  of  the  cases,  to  put 
in  or  take  out  a  letter,  he  should  incline 
the  body  by  a  slight  motion,  he  should  im¬ 
mediately  resume  his  erect  position.  The 
height  of  a  compositor  and  his  frame  should 
be  so  adjusted  that  his  right  elbow  may 
just  clear  the  front  of  the  lower  case  by  the 
a  and  r  boxes,  without  the  smallest  eleva¬ 
tion  of  the  slioulder-joint;  his  breast  will 
then  be  opposite  the  space,  h,  and  e  boxes. 
Sitting  at  work  should  be  rarely  permitted, 
except  for  lameness,  weakness,  old  age,  or 
other  infirmity;  and  then  the  stool  should 
be  a  small  piece  of  board  fastened  to  a  sin¬ 
gle  leg.  Habit  will  render  a  standing  posi¬ 
tion  familiar  and  easy;  perseverance  in 
conquering  a  little  fatigue  will  be  amply 
repaid  by  the  prevention  of  knock  knees, 
round  shoulders,  and  obstructed  circula¬ 
tion  of  the  blood  and  respiration  of  the 
lungs.  _  _ 


LAYING  TYPE. 

Unwrap  carefully  the  page  received 
from  the  type-founder,  and,  laying  it  on  a 
galley,  soak  it  thoroughly  with  thin  soap- 
water,  to  prevent  the  types  from  adhering 
to  one  another  after  they  have  been  used  a 
short  time.  Then,  with  a  stout  rule  or  reg- 
let,  lift  as  many  lines  as  will  make  about 
an  inch  in  thickness,  and,  placing  the  rule 
close  up  on  one  side  of  the  bottom  of  the 
proper  box,  slide  off  the  lines  gently,  j 
taking  care  not  to  rub  the  face  of  the  letter 
against  the  side  of  the  box.  Proceed  thus 
with  successive  lines  till  the  box  is  filled. 

Careless  compositors  are  prone  to  huddle 
new  types  together,  and,  grasping  them 
up  by  handfuls,  plunge  them  pell-mell 
into  the  box,  rudely  jostling  them  about 
to  crowd  more  in.  This  is  an  intolerable 
practice.  The  type  left  over  should  be  kept 
standing  on  galleys,  in  regular  order,  till 
the  cases  need  replenishment.  A  fount  of 
five  hundred  pounds  of  Pica  may  have, 
say,  four  cases  allotted  to  it;  the  same 
amount  of  Nonpareil,  from  eight  to  ten 
cases. 


The  Typographic  Advertiser  is  really  a 
neat  specimen  of  printing. — The  Gazette , 
Holmesburg,  Pa. 


rpiTE  JOHNSON  TYPE  FOUN- 
-L  DRY. — MacKellar,  Smiths  A  Jor¬ 
dan,  having  unequalled  facilities  for 
manufacturing  Printing  Types,  and  Typo¬ 
graphical  Articles  generally,  will  fill  orders 
of  any  amount  with  accuracy  and  despatch, 
and  on  the  best  terms. 

Plain  and  Fancy  Type,  Modern  and  Old. 
Style  Type,  Greek,  Hebrew,  Music,  Script, 
Borders,  Cuts,  Ornaments,  Labour-Saving 
Quotation  Furniture,  Hollow  Quadrates, 
Labour-Saving  Rule,  Brass  Circles  and 
Ovals,  Brass  Rule,  Ac. 

Presses  of  all  descriptions,  furnished  at 
manufacturers’  prices.  Printing  Ink  of  all 
colours,  Varnishes,  Bronzes,  Ac.,  of  the 
most  celebrated  American  and  English 
manufacturers,  are  furnished  at  the  lowest 
terms. 

Electrotyping  of  Almanacs,  Cuts,  Jobs, 
Newspaper  Heads,  Ac.  Wood-Cuts  de¬ 
signed  and  engraved  in  the  finest  style  of 
art. 

MACKELLAR,  SMITHS  A  JORDAN, 
GOG— G14  Sansom  St.,  Philadelphia. 


FT1HE  AMERICAN  PRINTER.— 
JL  A  Manual  of  Typography,  containing 
complete  instructions  for  beginners,  as 
well  as  practical  directions  for  managing 
all  departments  of  a  printing  office.  With 
several  useful  Tables,  Schemes  for  im¬ 
posing  Forms  in  every  variety,  Hints  to 
Authors  and  Publishers,  Ac.  By  Thomas 
MacKellar.  836  pp.  12mo.  Price,  $1.50. 
By  mail,  $1.70. 

MACKELLAR,  SMITHS  A  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 


WILSON’S  BOOK  ON  PUNCTU¬ 
ATION. — A  Treatise  on  Punctua¬ 
tion  :  designed  for  Letter- writers,  Authors, 
Printers,  and  Correctors  of  the  Press,  and 
for  the  use  of  Schools  and  Academies. 
With  an  appendix,  containing  Rules  on 
the  use  of  Capitals,  a  List  of  Abbreviations, 
Hints  on  the  preparation  of  Copy  and  on 
Proof-reading,  Specimens  of  Proof-sheets, 
Ac.  By  John  Wilson.  Price,  $1.50.  By 
mail,  $1.70.  For  sale  by 
MACKELLAR,  SMITHS  A  JORDAN. 

PRINTERS’  TYPE  MEASURER. 
JL  — Made  of  boxwood,  agreeing  with  our 
type-bodies,  constantly  on  hand.  Very 
convenient  and  useful  for  measuring 
matter.  Price,  $1.50.  For  sale  by 
MACKELLAR,  SMITHS  A  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 


PRINTING  INK.— Gilton’s  (Eng¬ 
lish)  Fine  Black  Ink. — This  celebra¬ 
ted  Printing  Ink,  of  various  grades,  kept 
constantly  on  hand  and  for  sale.  Prices, 
$1.00,  $1.50,  $3.00,  $4.00,  and  $6.00  per  lb. 
MACKELLAR,  SMITHS  A  JORDAN, 
606-614  Sansom  St.,  Philadelphia. 

PRESSES. — MacKellar,  Smiths  & 
Jordan  sell,  on  manufacturers’  terms, 
the  Printing  Presses  of  all  the  celebrated 
makers  in  the  U nited  States.  Copper-plate 
Presses,  Iron  Lithographic  Presses,  Copy¬ 
ing  Presses  (Screw  or  Lever,)  Notarial  or 
Seal  Presses,  Standing  Presses,  Ac. 

JOHNSON  TYPE  FOUNDRY. 
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Sansom  Street,  Philadelphia. 


Mirror  of  Beauty. 

MacKellar,  Smiths  &  Jordan,  brevieb,  No.  11. 


TIIF.  ART  OF  COMPOSITION. 

Experience  proves  that  the  appren¬ 
tice  foreshadows  the  workman,  just  as 
surely  as  the  bend  of  the  twig  foretells 
the  inclination  of  the  tree.  The  up¬ 
right,  obedient,  industrious  lad  will 
graduate  a  steady,  skilful,  and  capable 
man,  as  unmistakably  as  the  perverse, 
idling,  careless  boy  will  ripen  into  a 
lazy,  dissolute  fellow.  The  fact  is,  a 
boy  is  measurably  the  maker  of  his 
own  destiny;  and” if  he  fail  to  acquire 
a  master-knowledge  of  the  trade  to 
which  he  is  put,  it  will  mainly  be  be¬ 
cause  he  did  not  at  his  outset  deter¬ 
mine  to  be  a  master-workman.  Good 
morals  and  steady  industry  are  indis¬ 
pensable. 

When  a  lad  who  possesses  these 
qualities  proposes  to  learn  the  art  and 
mystery  of  printing,  it  should  be  in¬ 
quired  of  him,  Has  he  had  a  fair  com¬ 
mon-school  education?  Is  he  a  perfect 
speller?  Has  he  a  turn  for  reading? 
Is  his  eyesight  good?  Is  he  under 
fifteen  years  of  age?  A  true  affirma¬ 
tive  answer  to  all  these  queries  will 
entitle  him  to  the  position  of  reading 
and  errand  boy.  He  is  told  the  hours 
at  which  he  is  to  come  and  go,  and  a 
strict  punctuality  is  enjoined  upon 


SEPTEMBER  RAIN. 

Patter— patter ! 

Listen  how  the  rain-drops  clatter, 
Falling  on  the  shingle  roof; 

How  they  rattle, 

Like  the  rifle’s  click  in  battle, 

Or  the  charger’s  iron  hoof! 

Cool  and  pleasant 
Is  the  evening  air  at  present, 
Gathering  freshness  from  the  rain ; 

Languor  chasing, 

Muscle,  tliew,  and  sinew  bracing, 
And  enlivening  the  brain. 

Close  together 

Draw  the  bands  of  love  in  weather 
When  the  sky  is  overcast : 

Eyeballs  glisten ; 

Thankfully  we  sit  ami  listen 
To  the  rain  that’s  coming  fast. 

D  ropp  i  n  g — dropping 
Like  dissolving  diamonds,  popping 
’Gainst  the  crystal  window-pane, 
As  if  seeking 

Entrance-welcome,  and  bespeaking 
Our  affection  for  the  rain. 


POSITION. 

The  standing  position  of  a  composi¬ 
tor  should  be  perfectly  upright,  with¬ 
out  stiffness  or  restraint;  the  shoulders 
thrown  back,  the  feet  firm  on  the  floor, 
heels  nearly  closed,  and  toes  turned 
out  to  form  an  angle  of  about  forty-five 
degrees.  The  head  and  body  should 
be  kept  perfectly  steady,  except  when 
moving  from  the  Roman  to  the  Italic 
case,  the  operations  of  distributing  and 
composing  being  performed  by  the 
various  motions  of  the  arm,  from  the 
shoulder-joint  alone;  and  if,  to  reach 
a  box  placed  in  a  further  part  of  the 
cases,  to  put  in  or  take  out  a  letter,  he 
should  incline  the  body  by  a  slight 
motion,  lie  should  immediately  resume 
his  erect  position.  The  height  of  a 
compositor  and  his  frame  should  be  so 
adjusted  that  his  right  elbow  may  just 
clear  the  front  of  the  lower  case  by  the 
a  and  r  boxes,  without  the  smallest 
elevation  of  the  shoulder-joint;  his 
breast  will  then  be  opposite  the  space, 
h,  and  e  boxes.  Sitting  at  work  should 
be  rarely  permitted,  except  for  lame¬ 
ness,  weakness,  old  age,  or  other  in¬ 
firmity;  and  then  the  stool  should  be 
a  small  piece  of  board  fastened  to  a 
single  leg.  Habit  will  render  a  stand 


THE  ART  OF  COMPOSITION. 

Experience  proves  that  the  ap¬ 
prentice  foreshadows  the  workman, 
just  as  surely  as  the  bend  of  the  twig 
foretells  the  inclination  of  the  tree. 
The  upright,  obedient,  industrious  lad 
will  graduate  a  steady,  skilful,  and 
capable  man,  as  unmistakably  as  the 
perverse,  idling,  careless  boy  will  ripen 
into  a  lazy,  dissolute  fellow.  The  fact 
is,  a  boy  is  measurably  the  maker  of 
his  own  destiny;  and  if  he  fail  to  ac¬ 
quire  a  master-knowledge  of  the  trade 
to  which  he  is  put,  it  will  mainly  he 
because  he  did  not  at  his  outset  deter¬ 
mine  to  be  a  master-workman.  Good 
morals  and  steady  industry  are  indis¬ 
pensable. 

When  a  lad  possessing  these  quali¬ 
ties  proposes  to  learn  the  art  and  mys¬ 
tery  of  printing,  it  should  be  inquired 
of  him,  Has  he  had  a  fair  common- 
school  education?  Is  he  a  perfect 
speller?  Has  he  a  turn  for  reading? 
Is  Ins  eyesight  good?  Is  he  under  fif¬ 
teen  years  of  age?  A  true  affirmative 
answer  to  all  these  queries  will  entitle 
him  to  the  position  of  reading  and 
errand  boy.  He  is  told  the  hours  at 
which  he  is  to  come  and  go,  and  a 
strict  punctuality  is  enjoined  upon 


Bourgeois,  No.  11. 


THE  CITY  BOUND. 

What  a  pity ! 

Biding  in  the  parched  city 
All  the  fiery  summer  through! 

Dry  and  dusty, 

Soul  and  body  getting  rusty, 
Lacking  will  to  think  or  do. 

Ever  growing 

Hot  and  hotter,  fiercely  glowing 
From  the  morning  till  the  noon ; 

Hot  and  hotter, 

Like  the  furnace  of  the  potter 
When  it  sings  its  ’custom’d  tune. 
Not  a  pitcher 

Full  of  water,  to  make  rich,  or 
Mollify  the  baken  ground, 

Falls  from  heaven 
From  the  sunrise  till  the  even : 
All  is  dustiness  profound. 

Of  the  ices, 

Hundred  hundred-weight  suffices 
Not  to  cool  the  city’s  heat; 

Drinking,  drinking 
Is  in  vogue  instead  of  thinking; 
Frozen  water  is  our  meat. 


POSITION. 

The  standing  position  of  a  com¬ 
positor  should  be  perfectly  upright, 
without  stiffness  or  restraint;  the 
shoulders  thrown  back,  the  feet  firm 
on  the  floor,  heels  nearly  closed,  and 
toes  turned  out  to  form  an  angle  of 
about  forty-five  degrees.  The  head 
and  body  should  be  kept  perfectly 
steady,  except  when  moving  from 
the  Roman  to  the  Italic  case,  the 
operations  of  distributing  and  com¬ 
posing  being  performed  by  the  vari¬ 
ous  motions  of  the  arm,  from  the 
shoulder-joint  alone;  and  if,  to  reach 
a  box  placed  in  a  further  part  of  the 
cases,  to  put  in  or  take  out  a  letter,  he 
should  incline  the  body  by  a  slight 
motion,  he  should  immediately  re¬ 
sume  his  erect  position.  The  height 
of  a  compositor  and  his  frame  should 
be  so  adjusted  that  his  right  elbow 
may  just  clear  the  front  of  the  lower 
case  by  the  a  and  r  boxes,  without  the 
smallest  elevation  of  the  shoulder- 
joint;  his  breast  will  then  be  opposite 
the  space,  h,  and  e  boxes.  Sitting  at 
work  should  be  rarely  permitted,  ex¬ 
cept  for  lameness,  weakness,  old  age, 
or  other  infirmity;  and  then  the  stool 
should  be  a  small  piece  of  board  fast 
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Great  Primer,  No.  4. 


UNQUESTIONABLE  PROPOSITIONS ! 


Ornamental  Type,  like  bonbons  and  gingerbread,  may  occasion¬ 
ally  serve  a  good  purpose;  but  a  neat  and  elegant  Plain  Let¬ 
ter  is  always  as  welcome  and  serviceable  as  bread  and  butter. 
This  is  a  self-evident  proposit  ion  to  all  who  are  gifted  with  that 
admirable  felicity  of  taste  which  discovers  beauty  in  simplicity. 

Thrifty  Housekeeper !  Bountiful  Provider! 

1 2 3  4  5  0  7  8  9  0 


Double  Small  Pica,  No.  2. 

ADMIRABLE  OPPORTUN IT V ! 

House  TO  Let,  with  all  modern  conveniences, 
except  water-closet,  gas,  and  bath,  to  a  nice  gen¬ 
teel  family  without  any  children.  Fine  pigsty 
and  dog-kennel  in  the  yard.  Mud  pond  in  front. 

Splendid  Residence!  Inviting  Accessories! 


1234567890 


Two-Line  English,  No.  3. 

PUNCHEMS  GYMNASIUM! 
Milling  Machines. 
Monkey  Capers  and  Tripheel  Tricks. 
Rooms,  389  Fisticuff  Street. 
Deli</h  home  R 'ecu ‘cations  ! 


Mac Ke liar,  Smiths  Sr  Jordan , 


92 


Sansom  Street,  Philadelphia. 


TWO-LINE  GREAT  PRIMER,  No.  3. 

GRAND  CONCERT 

The  Tender  Song' 

Sad  Heart  and  Pocket  Lean 

1234567 

CANON,  No.  3. 

PREMIUM 

Wonderful  Invention 
Duck  Hatcher 

FIVE-LINE  PICA,  No.  2. 

BACKLOG 

Fireside  Friend 

ALL  COMPLETE  WITH  FIGURES 

MacKellar,  Smiths  &r  Jordan,  93  Sansom  Street,  Philadelphia. 


Great  Primer,  No.  2. 


Paragon. 


RARE  CHANCE 
Light  Work,  Liberal  Wages 
Robbing  Neigh  hours 
12345678 


SHARPER’S 
Hints  on  Abstraction 
Golden  Fleece 
123456 


Double  Pica,  No.  2. 


ASTRONOMICAL 

One  Application  of  Sliillalali  Ointment 
Enables  the  Patient  to  see  Stars 

Office,  Shinbone  Jllley 


Real  Double  Pica. 

MILKSOPPE’S  COURSE 

Series  of  Lectures  at  Gabbletown 
For  Society’s  Elite  Alone 

tVnvf.sv  'Ten  Dollars 


Two-Line  English,  No.  2. 

LEFT  HER  HOME 

Only  Solace  of  a  Forlorn  Maiden 
Cherished  Maltese  Kitten 


ALL  COMPLETE  WITH  FIGURES. 


Mac Ke liar.  Smiths  <Sr»  Jordan, 


95 


Sansom  Street,  Philadelphia. 


DOUBLE  PARAGON. 

ATTENTION! 
Perilous  Hardihood 

Great  Event 


TWO-LINE  GREAT  PRIMER,  No.  2. 

STOP  THIEF! 

Snow-Wliite  Poodle  Stolen 
Heartless  Wretch 

Reward  ! 

CANON,  No.  2. 

IMMENSE ! 
Boulder  Builders 

Bent  Over 

ALL  COMPLETE  WITH  FIGURES. 

FOUR  AND  FIVE-LINE  PICA  OF  THE  ABOVE  STYLE  FURNISHED. 

Mac Ke liar t  Smiths  Jordan ,  96  Sansom  Street .  Philadelphia. 


Two-Line  Letter. 


Two-Link  Pearl  Lightface  Coxn.  No.  3. 


Two-Link  Pearl  Lightface  Cond.  No.  4. 


ELEPHANT’S  ANIMALCULE  RESEARCHES  TESTER’S  ANALYSIS  OF  HUMBUG 


Two-Line  Nonpareil  Lightface  Cond.  No. 


Two-Line  Nonpareil  Lightface  Cond.  No.  3. 


COCKNEY’S  LOCOMOTIVE  GLIMPSE  FROG’S  DITCH  EXPLORATION 


Two-Line  Minion  Lightface  Cond.  No.  2. 


Two-Line  Minion  Lightface  Cond.  No.  3. 


FELINE  SEEKINGS  IN  MICEDOM  GOTHAMITE  MOONSHINE 


Two-Link  Brkvikr  Lightface  Cond.  Xu 


Two-Line  Brkvikr  Lightface  Cond.  No.  3. 


NICHOLAS.  TURKEY-  KILLER  MUDDLED  CURRENCY 


Two-Link  Bocrgkois  Lightface  Cond.  No. 


Two-Link  Bourgeois  Lightface  Cond.  No.  3 


G0LDR00M  EXPERIENCES  CUNNING  NOTATION 


Two-Link  Long  Primer  Lightface  Cond.  No. 


Two-Link  Long  Primer  Lightface  Cond.  No.  3. 


HA  RDF  I  ST  RECREATION  STUDIES  IN  GREASE 


Two-T-ine  Small  Pica  Lightface  Cond. 


Two-Link  Small  Pica  Lightface  Cond.  No.  2. 


BUMBLE-BEE  MEMORY  GAMMON LANDER 


Two-LrNK  Pica  Lightface  Cond.  No.  2. 


Two-Link  Pic  a  Lightface  Cond.  No.  3. 


C<  )NV  EXT  ION  A  LI  S  M  A  POTH  ECA  RIES 


Two-Line  English  Lightface  Cond.  No. 


Two-Link  English  Lightface  Cond.  No.  3. 


SRS 


T1U 


1  ci 


COMPLETE  WITH  FIGURES 


Mac Kc liar.  Smiths  Jordan , 


98 


Sansorn  Street ,  Philadelphia. 


Two-Line  Letter. 

Two-Line  Pearl  Lightface,  No.  2. 

BABY’S  WRONGS  ANI)  RIGHTS 

Two-Line  Nonpareil  Lightface,  No.  3. 

HEADHUMPED  MAIDENS 

Two-Line  Minion  Lightface,  No.  3. 

STRONG-FISTED  MEN 

Two-Line  Brevier  Lightface,  No.  3. 

PORCINE  PRINCOCK 

Two-Line  Bourgeois  Lightface,  No.  2. 

SPIRIT  MAGNETS 

Two-Line  Small  Pica  Lightface,  No.  2. 

Two-Line  Long  Primer  Lightface,  No.  3. 

KETTLE  SONGS 

Two-Line  Pica  Lightface,  No.  3. 

HEARTHSTONE 

MEDITATIONS 

Two-Line  English  Lightface,  No.  2. 

PRIMOGENITURE 

Two-Line  Pearl  Lightface. 

IMPECCABLE  LEGISLATORS 

Two-Line  Agate  Lightface. 

NOVELTIES  IN  WOMAN  GEAR 

Two-Line  Nonpareil  Lightface,  No.  2. 

HONOURABLE  CONGRESS 

Two-Line  Minion  Lightface,  No.  2. 

HONEST  GOVERNOR 

Two-Line  Brevier  Lightface.  No.  2. 

MILITIA  COMMAND 

Two-Line  Bourgeois  Lightface. 

THIEVISH  RULERS 

Two-Line  Long  Primer  Lightface,  No.  2. 

CONFIRMATION 

Two-Line  Small  Pica  Lightface. 

BOTHERATION 

Two-Line  Pica  Lightface,  No.  2. 

CONVENTION 

Two-Link  English  Lightface. 

CHARACTERISTICS 

MacKellar,  Smiths  &•  Jordan, 

99  Sansom  Street ,  Philadelphia. 
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two-line  letter. 


/ 


Nonpareil  Half-Title. 

GOI.l )EN -STATE  ( ONTINd  IA(  IKS 


CHOPSTIOK  &  SCALPLOC'K,  PLAIN  AGITATORS 
1234507890 


Brevier  Half-Title. 

EDITOR’S  PROOFSIIEETS 
TRIPHAMMER  ON  FIRST  IMPRESSIONS 
1 234567890 


Two-Linf.  Pearl  Half-Title. 


Two-Line  Agate  Half-Title. 


HEM  P-SWI  T(  f  I  HEAD-DUE  S  S 


SENATOR ’S  (  COMPLIMENT 


Two-Line  Nonpareil  Half-Title. 

LONGBOW  DEBATERS 


Two-Line  Minion  Half-Title. 

PETTICOAT  JURIES 


Two-Line  Brevier  Half-Title. 

SIK )ULDEE  PUNCHERS 


Two-Link  Diamond  Liohtface,  No.  4. 

S  PR  I NGT  [M E  FR  ES HETS 
CHUCKLE  &  DIMPLE,  BEAUT]  FI  EPS 
1  234567890 

Two-Line  Nonpareil  Liohtface,  No.  4. 

SUNSET  (’( )CKSCROWS 

Two-Link  Brevikr  Liohtface,  No.  4. 

H(  )(  )SIER  DIVORCE 


Two-Line  Pearl  Liohtface,  No.  4. 

AUTUMNAL  STORMS 
SILENT  WEDDED  PARTNERS 
1234567890 

Two-Line  Minion  Liohtface,  No.  4. 

B( )LD  EYED  SPOONY 

Two-Line  Bourgeois  I.ightface,  No.  4. 

MAIDEN  BLUSH 


Two-Link  Long  Primer  Liohtface,  No.  4. 


Two-Line  Small  Pica  Liohtface,  No.  4. 


PANNIER  RUMP  PANTA LOONIC 


Two-Line  Pic  a  Liohtface,  No.  4. 

FR  EE  1 ,0V  E  A  FEIN  ITY 

COMPLETE  WITH  FIGURES 


MacKellar ;  Smiths  Jordan , 


ioo 


Sansom  Street ,  Philadelphia. 


Lightface  Condensed 


Nonpareil  Ligbtface  Condensed. 

DIMINUTIVE  BODIES  OFTEN  ENSHRINE  CAPACIOUS  SOULS 

Two-Line  Pearl  Lightface  Condensed,  No.  2. 

SIMPLE  ELEGANCE  MARKS  HIGH  CULTIVATION 

Paragon  Condensed,  No.  2. 


Two-Line  Diamond  Lightface  Condensed. 

EXCESSIVE  COMPRESSING  EXTREMELY  DISTRESSING 

Great  Primer  Condensed,  No.  5. 

NARR0WMIN1)  ON  LIBERALITY 

Two-Line  English  Condensed,  No.  2. 


POLLYWOGISI  ILLUSTRATED  FUSTIGATED  SCAMP 


Two-Line  Great  Primer  Condensed,  No.  2. 


Two-Line  Great  Primer  Condensed,  No.  3. 


Four-Line  Pica  Lightface  Condensed,  No.  4. 


Double  Paragon  Lightface  Condensed. 


Canon  Lightface  Condensed. 


Four-Line  Pica  Lightface  Condensed,  No.  2. 


Six-Line  Pica  Lightface  Condensed,  No.  3. 


ALL  COMPLETE  WITH  FIGURES. 


MacKeltar,  Smiths  Jordan, 


Sansom  Street,  Philadelphia. 


L_ 


LIGHTFACE  CONDENSED. 


Pica  Condensed. 


LITERARY  FURNISHING 
Ready-made  Toasts,  Puns,  Impromptus,  Conundrums 
By  Literatim  Pensnip,  LL.I). 
1234567890 


Pa h agon  Condensed. 


NUTRITIOUS  ALIMENT 
Philosophy  Macadamized  BreadstufFs 
Superior  to  Sawdust  Flour 

Two-Line  Great  Primer  Condensed. 

SHORTCAKE 
Grahamite  Principle 


Great  Primer  Condensed,  No.  4. 


POLITICAL  CYCLOPEDIA 
Biography  of  Distinguished  Loafers 
1234567890 

Two-Line  English  Condensed. 

STATE  SECRET 


t 


s 


»/  I  A  1* 


it 


Four-Line  Pica  Lightface  Condensed,  No.  3. 

POPPIED 

Baby  Quieter 


Five-Line  Pica  Lightface  Condensed,  No.  2. 


PUBLIC  SALE 

Eibalittle.  Auctioneer 


Six-Line  Pica  Lightface  Condensed,  No.  2. 


IMPORTANT 

Attend,  Fuglemen 

'  ALL  COMPLETE  WITH  FIGURES.  V  V 


Mac  Ke  liar,  Smiths  &•  Jordan , 


105 


Sansoni  Street ,  Philadelphia. 


Nonpareil  Extra  Condensed,  No.  5. 


INQUIRIES  INTO  THE  PROBLEM  OF  SOCIAL  FASHIONS 
Length,  Breadth  and  Depth  of  their  Influence,  Contamination  of  the  Old  and  Young 
Incalculable  Expense  and  General  Demoralization 
1214567800 

Bourgeois  Extra  Condensed,  No.  5. 

CHEMICAL  ANALYSIS  OF  FORBIDDEN  FRUIT 
Tests  Applied  Legislatively  to  Detect  the  Presence  of  Moral  Poison 
The  Tree  is  Known  by  its  Fruit 

Pica  Extra  Condensed,  No.  5. 

BITTER-SWEET  PARADOX 
Plums  Curculio-Stung  in  the  Legislative  Gardens 

Great  Primer  Extra  Condensed,  No.  5. 

HUMANITY’S  OUTCROPPING 
(Jravity  Hipping  into  Frivolity  ami  Fun 


Brevier  Extra  Condensed,  No.  5. 

ARCHITECTURAL  DESIGNS  FOR  AERIAL  CASTLES 
Illustrated  by  Novel  Artists,  Loiterers  and  Visionary  Individuals 
Sure  Foundations  alone  make  Strong  Habitations 
1234567890 

Long  Primer  Extra  Condensed,  No.  5. 

HUMAN  FOOTPRINTS  IN  SIMIAN  REGIONS 
Demonstrating  the  Evolution  Theory  beyond  all  Doubt 
Frolicksoine  Boyhood's  Monkey  Capers 

English  Extra  Condensed,  No.  5. 

FIRST  LESSONS  OF  ECONOMY 
Empty  Larder,  Exhausted  Purse,  no  Resource 

Two-Line  Small  Pica  Extra  Condensed,  No.  5. 

HEIGHTS  OF  AMBITION 
Enhanced  by  Increasing  Desires 


Two-Line  English  Extra  Condensed,  No.  5. 


Double  Paragon  Extra  Condensed,  No.  5. 


GEOGRAPHY  OF  HOUSEKEEPING 
Bounded  by  Prudence,  Economy  anil  kindness 

Four-Line  Pica  Extra  Condensed,  No.  5. 


ALL  COMPLETE  WITH  FIGURES. 


Mac Ke liar ,  Smiths  <5r*  Jordan , 


107 


Sansom  Street ,  Philadelphia 


V 


Condensed  Titles. 


Pearl  Cond.  Title,  No.  3. 

RECEIPT  FOR  MAKING  OLEAGINOUS  MILLIONAIRES 
Ton  Thousand  Dollars:  A  Crook: 

Fivo  Hundred  Acres  of  Rooky  Ground:  Prospective  Show  of  Oil,  Natural  or  Artificial: 
Dig  Holes,  Sell  Out,  Retire  from  Rusiness. 

1234567890 

Brevier  Cond.  Title,  No.  3. 

SHODDIE'S  GOOD  SOCIETY  SCHOOL 
Unsophisticated  Cubs  turned  into  Models  of  Gentility 
Lessons  in  Apparel  and  Swagger 

Pica  Cond.  Title,  No.  3. 

NATIONAL  HOSTELRY 
Splendid  Retreat  for  Retired  Officers 

Great  Primer  Cond.  Title,  No.  3. 

CAPITOL  PORTENTS 
Suggestive  Cabinet  Whistles 


Nonpareil  Cond.  Title,  No.  3. 

MADEMOISELLE  I’ETITFOOEIE’S  PARVENU  INSTITUTE 
Designed  for  Young  Ladies 

Whose  Expectations  exceed  their  Manners,  Breeding,  and  Education 
1234567890 

Long  Primer  Cond.  Title,  No.  3. 

W  ASHINGTON  INTRIGUES 
Land-Grabbers’  Delegation  of  Expostulation 
How  to  do  the  Right  Thing 

English  Cond.  Title,  No.  3. 

SMELLING  COTERIE 
Executive  Conscience  Keepers 

Two-Line  Small  Pica  Cond.  Title,  No.  3. 

LICENTIOUS 
Husband  Kissing  Maids 


Two-Line  English  Cond.  Title,  No.  3 

BLESSING 

Cheerful  Grandma 


Two-Line  Great  Primer  Cond.  Title,  No.  3. 

SUNSET 

Grandfathers 


Canon  Condensed  Title,  No.  3. 

CHILDHOOD 

Frolicksome  Humours 

Four-Line  Pica  Condensed  Title,  No.  3. 

HEART-GRIPS 

Gentle  Mannered  Grirls 

ALL  COMPLETE  WITH  FIGURES 


Mac Ke liar.  Smiths  &r  Jordan , 


08 


Sanson i  Street ,  Philadelphia. 


Condensed  Titles. 


Nonpareil  Cond.  Title,  No.  4. 

MISLAID  OK  FELONIOUSLY  ABSTRACTED 
An  Original  Idea 

Only  Personal  Property  of  the  Highly  Unfortunate  Advertiser 
Editor  of  the  Scissorsem  Scrap-Bag 
1234567890 

Long  Primer  Cond.  Title.  No.  4. 

INDICTABLE  SOCIAL  NUISANCES 
Punsters  and  Jokers,  Grumblers  and  Croakers 

Great  Primer  Cond.  Title,  No.  4. 

state-depositories 

Singsing,  Cherry  Hill,  Moyamensing 


Brevier  Cond.  Title,  No.  4. 

PLEISTOMAGNETIC  PNEUMATOLOGIA 
Slang  and  Bunkum  Talk 

High  Strung  Epithetieal  Verbiage  for  Smart  Legislators 
1234567890 

Pica  Cond.  Title,  No.  4. 

HYPOCRISY  AND  DECEPTION 
Stepping  Stones  for  Unscrupulous  Ambition 

Two-Line  Small  Pica  Cond.  Title,  No.  4. 

ENEMY  KILLERS 
Love,  Peace,  Charity,  Goodwill 


Two-Line  English  Condensed  Title.  No.  4. 

HIGHLIFE  beggaries 

Silvern  and  Golden  Wedding  Gammonings 


Nonpareil  Cond.  Title. 


Brevier  Cond.  Title. 


PRACTICAL  LESSONS  FOR  LEARNERS 
Threescore  &  Hardthumps,  Incomparable  Humanity  Teachers 
Common  Sorrows,  Common  Brotherhood 
1234567800 


FINGER-POSTS  TO  ETERNITY 
Wliitclock  &  Wrinkle,  Decidedly  Eloquent  Preachers 
1234567890 


Long  Primer  Cond.  Title,  No.  2. 

LAGER  PORTER,  MUDDLER 
Brainpan  Obfuscated,  Stomach  Oversated 


Pica  Cond.  Title,  No.  2. 

LUXURY’S  COUCH  LINING 
Feathery  Fleece  from  Downiest  Geese 


Great  Primer  Cond.  Title,  No.  2. 

IMMENSE  SUCCESS 
Latest  Patent  Abridged  Petticoats 


Two-Line  Small  Pica  Cond.  Title. 


Capital  Youth  Regulators 


Two-Line  English  Condensed  Title. 


ALL  COMPLETE  WITH  FIGURES. 

I09 


Mac Ke liar ,  Smiths  Sr3  Jordan, 


Sansom  Street ,  Philadelphia. 


DOUBLE  PARAGON  CONDENSED  TITLE. 


UNDERSTANDING 
Leatlierlieel,  Nlioniiakenlom 

12345G7890 


CANON  CONDENSED  TITLE,  No.  2. 


PERPENRMMR 
General  Upright  Standing 


CANO N  CONDENSED  TITLE. 


B0ROLIM11 

nerryliearted  Whistler 


FOUIi-LINE  PICA  CONDENSED. 


BLUEBIRD 
Spring  Pioneer 


ALL  COMPLETE  WITH  FIGURES. 


SIX-LINE  PICA  FURNISHED. 


Mac Ke liar.  Smiths  6r  Jordan , 


Sansorn  Street,  Philadelphia. 


TITLE. 


Agate  Title  Italic,  No.  2. 

SPECTROSCOPIC  I/IV/Vft  COMPANY 
Nominal  Capital 

I.iqaid  ytiueral  in  Sol's  Circumambient  Atmosphere 
Stockholders  Secured  by  Aerial  Subsidies 
IX34S07S00 


Brevier  Title  Italic,  No.  2. 

ATOMIC  WAIF  COLLECTOR 
I  ti  i versul  Sky-Siveeper 
Cometary  Particles  Cauyht  and  Ftilixed 


Nonpareil  Title  Italic,  No.  2. 

CELESTIAL  MAGNETIC  MACHINES  \/ 
Very  Infallible 

Attracts  Precious  Metals  from  Ilistant  Planets 
I'nlimiteil  Etherial  Reservoirs 
1934567890 


Long  Primer  Title  Italic,  No.  2. 


CONDENSING  APIA  HA  TVS 
Patent  Pauling 

Solidifies  liquid  Planetary  Metals 


Pica  Title  Italic,  No.  ‘2. 

MOST  WONDERFUL  ECONOMY 
Fuel  not  Wanted 

Comet-Tail  Motive  Power ,  Steel  Pails  from  Saturn’s  Pings 


Agate  Title,  No.  2. 


Nonpareil  Title.  No.  2. 


HUMBUCPS  EMPYREITMATIC  OINTMENT 
One  Hollar  Per  Pot 

Wonderfully-cflirarioiis  ami  Aston iidiii"  Medicainciitiiin 
Cures  Every  I>isteni]>er  of  Humanity 
1234567890 


PATENT  KNOWLEDGE  INJECTOR 
Study  Rendered  Nugatory 
The  entire  Circle  of  the  Sciences  Squirted  into  the 
Cerebrum  of  the  Unconscious  Recipient 
1231567890 


Minion  Title,  No.  3. 


Brevier  Title,  No.  2. 


UN  PRINTED  ADVERTISEMENT 
Young  Lady  Desires 

Splendid  Mansion  anti  Ten  Thousand  a  Year 


ATTENTION.  MONEY  LENDERS 
Simpleton  Flash 

Will  Receive  Proposals  for  Pocket  Money 


Long  Primer  Title.  No.  2. 


GREAT  INDUCEMENTS 
Opening  for  Unscrupulous  Persons 
Sure  Fortune  to  Apt  Uiars 


SOCIAL  ECONOMICS 
How  to  Subsist  a  Small  Family 
On  Ton  Thousand  a  Year 


English  Title. 

FATPOCKET  OJY  CONTRACTS 
The  Method  of  linking  a  (wood  Tiling  out  of  Nothing 
Work  for  Nothing  anil  Kind  Yourself 


Great  I'rimer  Title. 

COTERIE  CONDIMENT 
Good  for  Flavouring-  Stupid  Assemblies 

Sold  at  Slander  Shops 

ALL  COMPLETE  WITH  FIGURES 

Mac  Ke  l la r,  Smiths  Jordan ,  112  Sansom  Street ,  Philadelphia. 


Titles  and  Italic  Titles. 


Pearl  Title. 

FEMININE  OVERBOLDNESS  KEPEI.EETII 

I  lie  present  life  seems  full  of  mysteries:  the  vulgar  mind,  to  super¬ 
stition  prone,  in  nature's  working*  fearful  omens  sees,  mid  shrinks 
iighust  from  terrors  of  Its  own  absurd  imagining.  Despotic  is  the  power 

1884567890 

Nonpareil  Title. 

DRILL,  &  EYELETIIOLE’S  NEEDLES 

The  present  life  seems  full  of  mysteries :  tile  vulgar  inin<L 
to  superstition  prone,  in  nature’s  workings  fearful  omens 
sees,  and  shrinks  aghast  from  terrors  of  its  own  absurd 

1834507890 


Agate  Title. 

BOLDNESS  AND  DISCRETION 

Tlic  present  life  seems  full  of  mysteries:  tlie  vulgar  mind, 
to  superstition  prone,  in  nature’s  workings  fearful  omens 
sees,  and  shrinks  aghast  from  terrors  of  its  own  absurd 

1234567890 

Minion  Title. 

BRAWNIEHAND,  LEVELLER 

The  present  life  seems  full  of  mysteries:  the  vulgar 
mind,  to  superstition  prone,  in  nature’s  workings  fear¬ 
ful  omens  sees,  and  shrinks  aghast  from  terrors  of  its 

15834567890 


Minion  Title,  No.  2. 

BOUNDLESS  PROSPECT 


Brevier  Title. 

BROADLT  DISTINCTIVE 


The  present  life  seeins  full  of  mysteries:  the  vulgar 
mind,  to  superstitition  prone,  in  nature’s  workings 

1234567890 


Tlie  present  life  seems  full  of  mysteries: 
tlie  vulgar  mind,  to  superstition  prone,  in 

1234567890 


Bourgeois  Title. 

BREADTH  OF  PURPOSE 

The  present  life  seems  full  of  mysteries: 
tlie  vulgar  mind,  to  superstition  prone,  in 

1234567890 


Long  Primer  Title. 

ISOLD  IMPRESSIONS 

The  present  life  seems  full  of  myste¬ 
ries:  tlie  vulgar  mind,  to  superstition 

1334567890 


Pica  Title. 

TERPSY  CHOREAS 

How  noble  the  main  among*  noble  men 
Who  fears  not  to  ply  a  truth-telling  pen! 

1234567890 


Nonpareil  Italic  Title. 

COJtUflOTIOJV  IJV  THE  HE  JVC  OOP! 

Tremendous  Cackling"  at  Daybreak  in  the  Earthen •  Corner! 
Probable  Eg'g'  Deposits ! 

Proposition  to  set  the  Old  Hlack  Hen! 

Brevier  Italic  Title. 

TE  It  It  mC  EXCITE JIIEJTT  ! 
Jtlaggs  calls  Jenhs  a  Natural  Spooney! 
Jenhs  Scientifically  Responds  ! 

Long  Primer  Italic  Title. 

(It.  1,11  Hilt:  REVOLT! 

Potty  refuses  to  sweep  without  Gloves  ! 
JUistress  stern  as  a  Bedpost ! 


Minion  Italic  Title. 

IJtlP  OR  TJtJYT  SURJUrSIJYGS! 

Fugleman  seen  winking  knowingly  to  Widow  Seekman! 
Something  sure  to  follow! 

Suspicious  JYeighbours  on  the  Lookout! 

Bourgeois  Italic  Title. 

» OJfJES TIC  RE  COE  VTIOJT! 

Hen  peck  comes  on  ’ Change  without  a  Cravat! 
Supposed  Home  Trouble  ! 

Pica  Italic  Title. 

Jfl.lRKET  PJLJYIC! 
String  Beans  at  Discount ! 
Buyers  backward! 


1X3 


Mac Ke liar ,  Smiths  Jordan , 


Sansom  Street ,  Philadelphia. 


Boldface  Homan  and  Italic. 

Nonpareil  Boldface  Roman. 

NATIONAL  ACADEMY  OF  RARITIES 

Fossils  of  Remote  Periods 

Youngsters  who  don’t  expect  to  begin  w  here  their  Parents  left  off 
An  Officeholder  Contented  with  his  Salary 
1334567890 

Brevier  Boldface  Roman. 

CIVIL  SERVICE  REFORM 

The  Promise  to  the  Ear  broken  to  the  Hoi>e 
Political  Tub  to  the  Wliale 

12345678  1)  O 

Long  Primer  Boldface  Roman. 

PATERNAL  GOVERNMENT 
Citizens’  Legal  Infants 

Private  Affairs  Delicately  Inspected 

Pica  Boldface  Roman. 

OCCULT  SCIENCE 
Patriotic  Workings  for  Money 
Oold-lningry  Rogues 

Nonpareil  Boldface  Italic. 

INFORM  A  TION  DESIDERA  TFT) 

Reputations  (/one  Astray 

A  'Judge's  for  Incorrupt  ness,  A  Statesman's  for  Honesty 

An  Editor's  for  Scrupulous  Veracity 

1234567*00 

Brevier  Boldface  Italic. 

TEE  TOTEM  S  TA  TESMEN 

Tadpole  Weathercock’s 

Private  Instructions  to  Aspirants  for  Position 
1234567890 

Long  Primer  Boldface  Italic. 

HUMANITY’S  (i  HIDE  -  BOOK 

Shoiving  the  True 

Pathways  to  Virtue  and  Happiness 

Pica  Boldface  Italic. 

MODERN  LIBERALS 

My  Views  should  Govern  Yours 
Heterodox  Neigh  boars 

Great  Primer  Boldface  Italic. 

LANDGRABBERS 
Railways  Built  without  Cost 
Furnished  by  Congress 

Two-Line  Small  Pica  Boldface  Italic. 

INQUISITION 
Income  Tax 
Degrad  mg  Imposition 

Two-Line  English  Boldface  Italic. 

INSTANT  REPEAL 

Demanded  by  the  Potential  People! 

Politic! <u t s,  Beware ! 

/ 

ALL  COMPLETE  WITH  FIGURES 

Mac Ke liar.  Smiths  &■>  Jordan,  ■  T4  “  Sanson,  Street,  Philadelphia. 

FOUR-LINE  PICA  ITALIC  GOTHIC  CONDENSED. 

OBLIQUE  SQUINTEB 


FOUR-LINE  PICA  CONDENSED  ITALIC. 


SIDELONG  GLANCES 


SIX-LINE  PICA  ITALIC  GOTHIC'  CONDENSED. 


SIX-LINE  PICA  CONDENSED  ITALIC. 


REAPERS 


ALL  COMPLETE  WITH  FIGURES. 


Mat  Kella  r,  Smiths  Sr  Jar  dan. 


Sansont  Street ,  Philadelphia. 


BREVIER  Extra  CONDENSED. 


Lono  Primer  Extra  Condensed. 


A  Hat  s  the  dome,  the  stoejile-top  of  thought ;  the  attic  room,  the  cockloft  of  the  head :  the  hive 
where  Fancy’s  honey-bees  are  caught,  which,  else,  beyond  the  Memory’s  reach  had  lied.  A  hat 
well-brushed  is  a  top-stone  to  the  man:  Corinthian  column  he,  with  cap  to  match:  a  column  it 
were  poetry  to  scan,  and  with  a  glauee  its  line  proportions  catch.  A  crownless  hat  lacks  poetry ; 
and  he.  whoe’er  the  miserable  man  may  be,  whose  tangled  hair  stands  peering  through  the 
crown,  far  from  the  graces  quite  hath  tumbled  down :  sans  hat,  sans  character,  sans  all. 

SOARING  AMBITION  CLIMBING  TO  GIDDY  HEIGHTS 
12:14567890 


A  Hat’s  Hie  dome,  the  steeple-top  of  thought;  the  attic  room,  the  cockloft  of 
the  head ;  the  hive  where  Fancy's  honey-bees  are  caught,  which,  else,  heyontl 
the  Memory’s  reach  had  fled.  A  hat  well-brushed  is  a  top-stone  to  the  man; 
Corinthian  column  he,  with  cap  to  match ;  a  column  it  were  poetry  to  scan, 
and  with  a  glance  its  fine  proportions  catch.  A  crownless  hat  lacks  poetry. 

TALL  PRETENSIONS  WITH  SMALL  DIMENSIONS 

1234567890 


Pica  Extra  Condensed.  ^ 

A  Hat’s  the  dome,  the  steeple-top  of  thought;  the  attic  room,  the  cockloft  of  the  head:  the  hive  where  Fancy’s  honey¬ 
bees  are  caught,  which,  else,  beyond  the  Memory’s  reach  had  fled.  A  hat  well-brushed  is  a  top-stone  to  the  man; 
Corinthian  column  he,  with  cap  to  match;  a  column  it  were  poetry  to  scan,  and  with  a  glance  its  fine  proportions  catch. 
A  crownless  hat  lacks  poetry;  and  he,  whoe’er  the  miserable  man  may  he,  whose  tangled  hair  stands  peering  through  the 


WHO  THUS  HAS  FALLEN 


Two-I,ine  Great  Primer  Extra  Condensed,  No.  V. 


STOLEN  KISSES  IN  TUNNELS 
Railroad  Sparks 

Compressed  Sweetness  amid  Lightning  Fleetness 

1234587890' 


Four-Link  Ptca  Extra  Condensed,  No.  4. 


SHADOWS  AND  SUNSHINE 


Til 


toe  ation 


t 


n6 


Mac Kellttr ,  Smiths  &  Jordan , 


Sansom  Street,  Philadelphia. 


Extra  Condensed. 


Brevier  Extra  Condensed,  No.  2. 

PATENT  BODY  SCREWS.  FOOT  CR WIPERS.  \M)  OTHER  SUICIDAL  COW i:\IENCES 
1234567890 


Long  Primer  Extra  Condensed,  No.  2. 

TELEGRAPH  POLES,  HICKORY  STICKS,  STILT  LEGS.  WHITTLING  CHUNKS 
1235567890 


Pica  Extra  Condensed,  No.  2. 

S  FINGERS  SHA1)l 


PVR.u 


Two-Line  Brevier  Extra  Condensed. 

TOWERING  lilCkORIES  HOLDING  UP  THE  SKIES 


Great  Primer  Condensed,  No.  2. 


Two-Line  Bourgeois  Extra  Condensed. 


Twc-Line  Pica  Extra  Condensed. 


Two-Line  Great  Primer  Extra  Condensed. 


Four-Line  Pica  Extra  Condensed. 


Six-Line  Pica  Extra  Condensed. 


Eight-Line  Pica  Extra  Condensed. 


ALL  COMPLETE  WITH  FIGURES. 


TEN  AND  TWELVE-LINE  PICA  FURNISHED. 

Mac Kellar,  Smiths  &  Jordan,  117  Sansom  Street,  Philadelphia. 


lightface. 


Long  Primer  Lightface,  No.  5. 


Pica  Lightface,  No.  5. 


BOLT)  STATESMANSHIP 
Asking-  Double  Pay  from  Uncle  Sam 
Taxing  Newspaper  Exchanges 
12  3  45  <5  7890 


ROUGH-SHOD  RIDERS 
Trampling  on  the  Rights  of  Others 
The  Strong  Against  the  Weak 
1234567890 


Great  Primer  Lightface,  No.  5. 

CLEAN  CITIES 
Dust  for  the  Public  Eyes 
Sweeping  Assertions 


Two-Line  Small  Pica  Lightface,  No.  5. 

HALF-AND-HALF 
Middlemen’s  Exchange 
Living  on  Others 


Two-Line  English  Lightface,  No.  5. 

BIGGEST  BORES  ABOUT 

♦ 

Cenis  ancl  Hoosac’s  Gimlet-Holes 
Nearly  40,000  Eeet 

Two-Line  Great  Primer  Lightface,  No.  5. 

OBJECT  OF  INTEREST 
Money  in  the  Saving  Banks 
Frugal  in  all  Things 

ALL  COMPLETE  WITH  FIGURES. 

MacKellar,  Smiths  &  Jordan,  Sansom  Street,  Philadelphia. 


Light  f  ac  e  and  Title  Extended. 


Pearl  Liqhtface  Extended. 

L-IX^IPLTTIAlSr  HEROINES 
Diminutive  Homoeopathic  G-iant  Pain  Enchanter 
1334567890 


Agate  Lightface  Extended. 

SHORTENED  SHADOWS 
Doctor  Allopath,  Cholic  Throttler  and  Gout  Killer 
1334567890 


Nonpareil  Lightface  Extended. 

SQDXTTinpT  DAMSELS 
Lengthening  Shadows  show  Declining  Day 
Broadside  Madames 

Long  Primer  Lightface  Extended. 

ROBUSTNESS 
Tendency  to  Wild  Expansion 


Brevier  Lightface  Extended. 


CHUNKY  YOUTHS 
Promising  Aldermanic  Candidates 
Busterville 


Pica  Lightface  Extended. 


REACHING 
XJi  iscrupulous  Dealing* 


Great  Primer  Lightface  Extended. 

PROCLAMATION 

Wide  Extended  Eertile  Plains 


AGATE  TITLE  EXTENDED. 

MICROCOSMOGRAPHY 
Darling'  Chubby  Oliielts  of*  Baby  Realms 
1234567890 


NONP.  TITLE  EXTENDED,  No.  2. 

MANLIKE  PORPOISES 
Obese  Representatives  of  Dumpyclom 
1234567890 


BREVIER  TITLE  EXTENDED. 

CLOTHBOROUGH 
Madame  Wliitelie,  Habit  3Iaker 
1334567890 


LONG  PRIMER  TITLE  EXTENDED. 

UNBOUNDEDNESS 
Illimitable  Prairie  Stretches 
1234567890 


PICA  TITLE  EXTENDED. 

BROAIIMEAD  EMBANKMENT 
Squatter,  Laud  Surveyor 
Laughing-  Infancy  toddles,  grave  Obesity  waddles 


GREAT  PRIMER  TITLE  EXTENDED. 

SWELLS  AMPLITUDE 

Extensiyeness 

Superlatively  Hyperbolical  Higlxfalixtin 

ALL  COMPLETE  WITH  FIGURES. 


MacKellar ,  Smiths  Jordan , 


“9 


Sansont  Street,  Philadelphia. 


Nonpareil  Boldface  Extended. 

i  .1:  ■‘'.m 

■  -s  :«  ■  .■  <» 

Pica  Boldface  Extended. 


Long  Primer  Boldface  Extended. 


u:m 

«■ 


Great  Primer  Boldface  Extended. 


IB  BB  cl 


Two-Line  Pica  Boldface  Extended. 


Double  Paragon  Boldface  Extended. 


Four-Line  Pica  Boldface  Extended. 


ALL  COMPLETE  WITH  FIGURES. 


LARGER  FACE  ON  FOUR-LINE  BODY  FURNISHED. 


Mac Ke liar ,  Smiths  <5^  Jordan , 


20 


Sansom  Street ,  Philadelphia. 


Condensed  Clarendon. 


Long  Primer  Oond.  Clarendon. 

ADAMANTINE  CHEEK  HARDENER 
Striking  Illustrations  on  Fashionable  Promenades 
1234567890 

English  C'ond.  Clarendon. 

FINGERPARINGNESS 
Elegant  Trifler,  Daintifnl  Donothings 

Two-Line  Small  Pic  a  Cond.  Clarendon. 

PSYCHOLOGISM 
Spiritualistic  Amativeness 


Pica  Oond.  Clarendon. 

IMPORTANT  FROM  SPIRITDOM 
Grammar  Schools  wanted  in  Spirit-Land 
1234567890 

Great  Primer  Conii.  Clarendon. 

WHITEWASHING 

Committees  of  Investigations 

Two-Line  English  Cond.  Clarendon. 

WEATHERCOCK 
Political  Turnaround 


Two-Line  Cheat  Primer  Condensed  Clarendon. 

BITTER-SWEETS 
Cordials  for  Baffled  Aspirants 


Double  Paragon  Condensed  Clarendon. 

TODDY-DROPS 
Electioneering  Persuasives 


Four-Line  Pica  Condensed  Clarendon. 

CALUMNIC 

Narcotics  for  Rivals 

ALL  COMPLETE  WITH  FIGURES. 


Mac Ke liar,  Smiths  &  Jordan,  i-4  Sansom  Street,  Philadelphia. 


Clarendons. 


Peabl  Clarendon. 

INESTIMABLE  BOON  FOR  HUMANITY 
Daybreak  Pills  for  Promoting  Appetite  and  Replenishing  Empty  Pockets 
To  be  Taken  Walking  Out  of  Doors  at  Sunrise 
1234567890 


Minion  Clarendon. 

[Also  on  Nonpareil.] 

FORTY  THOUSAND  DOLLARS  WANTED 
Security  Unlimited 

Twenty  Per  Cent.  Interest  and  Ten  Thousand  Dollars  Bonus 
1234567890 


Bourgeois  Clarendon. 

[Also  on  Brevier.] 

PETTIFOG  S  FUNDING  OPERATION 
Securities  Permanently  Funded  at  Fifty  Per  Centum 
Coupons  Paid  in  Promises 

English  Clarendon. 

[Also  on  Pica.] 

HOTEL  COMFORTS 
Seventh  Story  Rooms,  Poor  Feed 

Two-Line  Small  Pica  Clarendon. 

HOTEL  CLERKS 
Impudent  and  Exacting 


Small  Pica  Clarendon. 

[Also  on  Long  Primer.] 

PERPETUAL  INVESTMENTS 

Taken  freely  by  Lockup  Trust  Company 
Impregnable  Foundation 

Paragon  Clarendon. 

MINTDROPS 

Public  Stomach-Ache  Curer 

Two-Line  English  Clarendon. 

AGENTS 

Pertness,  Assurance 


Double  Paragon  Clarendon. 

COSMOGRAPH 

Decidedly  Demonstrative 

Five-Link  Pica  Clarendon. 

mudgeon 

Indian  Council 

SIX.  EIGHT.  TEN.  AND  TWELVE-LINE  OF  SAME  STYLE  FURNISHED. 

ALL  COMPLETE  WITH  FIGURES. 

MacKellar,  Smiths  Jordan,  125  Sansom  Street,  Philadelphia. 


Dorics. 

Nonpareil  Doric.  Brevier  Doric. 

TTV«TT«PTnmTcvrcc  nTTT  T  TRT T.YPSS 

Fine  Jersey  Link  and  Sweet  Limburger  Bologna 
Enforcement  of  Bog  Laws 

1234567890 

Flowing  Wells  Assured  to  Verdants 
Burr  <fc  Brier,  Skin  Borers 
1234567890 

Two-Line  Nonpareil  Doric. 

FROSTIE  BLAST 

Two-Line  Bkevter  Doric. 

HABITATION 

Natural  Red  Nose  Painter 

Building  Societies 

12345678 

12345678 

Two-Link  Lonu  Primer  Doric. 

ECHOES 

Two-Line  Great  Primer  Doric. 

SOUNDS 

Promises  to  Pay 

Debt  Paying’ 

123456 

12345 

Double  P. 

night 

vraoon  Doric. 

VOICES 

Police!  Stop  Thief!  Fire! 

Pour- Line  Pica  Doric. 

OUTCRIES 

Public  Opinion 

ALL  COMPLETE  WITH  FIGURES. 

Mac Ke liar,  Smiths  Jordan , 

126  Sansom  Street ,  Philadelphia. 

Condensed  Clarendon  and  antique. 


Nonpareil  Cond.  Clarendon,  No.  2. 

PROSTRATED  PENITENT  BEMOANING  SPRINGTIME'S  WASTED  OCCASIONS 
Very  Sick  Young  Man 

Profuse  Promises  of  an  Industrious  and  Upright  Life  if  Restored  again  to  Health  and  Vigour 
The  Last  Crop  of  Wild  Oats 
Notwithstanding  Contagious  Spring  Fevers 
1234567890 

Long  Primer  Cond.  Clarendon,  No.  2. 

BOUNTIFUL  AUTUMN’S  FRUITFUL  GATHERINGS 
Getting  Better  Rapidly 

Very  Doubtful  as  to  Sudden  Changes  at  this  Season  of  the  Year 
Concludes  to  Wait  a  Little  Longer 


Brevier  Antique  Extra  Condensed. 

GRAND  SENSUALIST  UTILIZING  AND  SUBSIDIZING  CORPORATION 
Promulgating  Cheap  and  Convenient  Ethics 
Honesty,  on  the  Basts  ot  Law  and  not  npon  Principle;  Faith  in  a  Hereatter 
more  as  a  Convenience  oi  Present  Trade  than  Futnre  Happiness 
Clarity  as  an  Advertising  Medium 
1234567890 

Pica  Antique  Extra  Condensed. 

LIBERAL  RECOMPENSE  FOR  INFORMATION 
By  Lockheart  Bachelor,  Esq. 

Regariim  Gentle  Mens  wBo  never  mention  New  Dresses 


Brevier  Cond.  Clarendon,  No.  2. 

HARVESTING  AND  GARNERING  SUMMER’S  RIPENINGS 

Becoming  Convalescent 

Reformation  a  Certain  Fact  as  soon  as  Renewed  Strength  will  Permit 
Sweltering  Weather  Unpropitious  However 
1234567890 

Pica  Cond.  Clarendon,  No.  2. 

BASKING  IN  WINTER’S  GENIAL  COMFORTS 
Fully  Restored  Vigour 

Relapse  would  have  Followed  had  the  Change  been  made 
Happy  Convenient  Postponement 


Small  Pica  Antique  Extra  Condensed. 

ANTI-FRICTION  AND  SELF-ADJUSTING  MORALS 
Taken  off  or  put  on  at  Convenience 
Gives  the  Greatest  Sinner  the  Semblance  of  the  Greatest  Saint 
Hardening  the  Conscience,  Easy  in  Practice 
1234567890 

Great  Primer  Antique  Extra  Condensed. 

MAGIC-GLASS  ADUMBRATIONS 
Professor  Ass  Trolopt 

Reyealeth  Secrets,  Showeth  Sweethearts  and  Fools 


Two-Line  Small  Pica  Antique  Extra  Condensed. 


Two-Line  English  Antique  Extra  Condensed,  No.  2. 


Antique  Condensed. 


Nonpareil  Antique  Condensed. 

BARENECK  &  NAKEDLEG'S  INFANTICIDE 
Comprehensive  Directions  for  the  Destruction  of  Infantile  Constitutions 


Recipes  for  Cordials  and  Soothing  Syrups 

1234567890 

Long  Primer  Antique  Oond.  No.  2. 

KITCHEN  ETIQUETTE 
Mrs.  Silverfork  on  Dinner-Table  Manipulation 

Great  Primer  Antique  (tan.  No.  2. 

MAGAZINE  LINERS 
Petticoat  and  Poodle  Reviewer 

Two-Line  English  Antique  Cond.  No.  3. 

BANKDRAFT 
Pecunious  Ague  Chills 

Canon  Antique  Condensed. 

THOUGHT 


Brevier  Antique  Condensed. 

SPOUTER’S  GENERAL  HANDBOOK 
Political  Aspirants,  Slangwliang  Lecturers,  and  Stumpers 
1234567890 

Piua  Antique  Condensed,  No.  2. 

OILYCHOP’S  COOKERY 
Hashem’s  Achievement  in  Culinastics 

Two-Line  Small  Pica  Antique  Cond.  No.  2. 

CANTHARIDES 

Needletongue’s  Blisters 

Two-Line  Great  Primer  Antique  Cond.  No.  3. 

REDBREAST 
Melodious  Phonics 

Four-Line  Pica  Skeleton  Antique. 

OUTGOES 


Steeple  Builder  House  Maids 

Five-Line  Pica  Skeleton  Antique. 

HONOURED . 

Scissors  Chronicle 


MacKel/ar,  Smiths  &  Jordan , 


EIGHT  AND  TEN-LINE  PICA  OF  THIS  SERIES  FURNISHED. 

ALL  COMPLETE  WITH  FIGURES. 
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Sansotn  Street ,  Philadelphia. 


Antique  Condensed. 


Two-Line  Nonpareil  Antique  Condensed. 

WHIPSYLLABOB’S  MAGNIFICENT  LECTURE 
1234567890 

Two-Line  Long  Primer  Antique  Condensed. 


Two-Line  Minion  Antique  Condensed. 


BAGATELLE’S  GRAND  EXHIBITION 
1234567890 

Two-Line  Small  Pica  Antique  Condensed. 


CONVERSATION  EXPERIMENT  ADMIRABLE  ACQUISITION 


Two- Line  Pica  Antique  Condensed. 


Two-Line  English  Antique  Condensed,  No.  2. 


UNEXCEPTIONABLENESS  DENATIONALIZATION 


Two-Line  Great  Primer  Antique  Cond.  No.  2. 


Double  Paragon  Antique  Condensed, 


COMPRESSIBLENESS  NWMISMATICAL 


Four-Line  Small  Pica  Antique  Condensed. 


Four-Line  Pica  Antique  Condensed. 


nmESECTIlN  EMBOLDENED 


Five-Line  Pica  Antique  Condensed. 


MARRIAGE  BROKERS 


Six-Line  Pica  Antique  Condensed. 


CffiCUMFERENCE 


ALL  COMPLETE  WITH  FIGURES. 


MacKellar,  Smiths  &  Jordan 


EIGHT,  TEN  AND  TWELVE  LINE  PICA  OF  THIS  SERIES  FURNISHED. 

Sansom  Street ,  Philadelphia . 


132 


Modern  Antiques. 


Agate  Antique,  No.  5. 

COMMEMORATIVE  OF  AN  AUSPICIOUS  OCCASION 
The  Big- Swindle  Hotel 

Has  the  Happy  Gratification  of  Presenting  to  its  Epicurean  Guests 
The  following  Rare  Bill  of  Fare 
1234567890 

Brevier  Antique,  No.  5. 

CHIEF  VEGETABLE  COURSE 
Bean  Chow-Chow 

Buttered  Beans,  Bottled  Beans,  Pickled  Beans 

Long  Primer  Antique,  No.  5. 

SUBSTANTIAL  DELICACIES 
Roasted  Tree  Toads 

Fricasseed  Frog’s  Flips  and  Crows’  Feet 

Great  Primer  Antique,  Xu.  5. 

RICH  DESSERT 
Limburger  Cheesecake 


Minion  Antique,  No.  5. 

IMBIBATORY  PROVOCATIONS 
Seaweed  Soup 

Mussel  Soup,  Snail  Soup,  Non-Explosive  Bean  Soup 
1234567890 

Bourgeois  Antique,  No.  5. 

CHOICE  GAME  AND  TIDBITS 
Turkey  Buzzards 

Vulture  Giblet,  Cock’s  Comb  with  Flea  Sauce 

Pica  Antique,  No.  5. 

DELICATE  DAINTIES 
Boiled  Acorns 

Shrimp  Caramels,  Bran  Custards 

Two-Line  Pica  Antique,  No.  5. 

STOMACHIC 
Soothing*  Liquors 


Two-Line  English  Antique,  No.  5. 

BANQUETS 

After-Dinner  Buncombism 


Two-Line  Great  Primer  Antique,  No.  5. 

CHEERING 
Crunching  Luncheon 


('axon  Antique,  No.  5. 

HONOUR 
Friends  to  Dinner 


ALL  COMPLETE  WITH  FIGURES. 


Mac Ke liar.  Smiths  &  Jordan , 
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Sansotn  Street ,  Philadelphia. 


antiques. 

Pearl  Antique. 

MODEL  SHOEMAKER’S  SIGNBOARD 

Mr.  Petroleus  Brad,  Artistically  Accomplished  Boot  and  Shoemaker 
Coverings  for  Big  Feet  and  Little,  Short  Feet  and  Long 

1234567890 

Nonpareil  Antique,  No.  4. 

PROCESS  OF  CONDENSATION 

Petroleus  Brad,  the  Accomplished  Boot  and  Shoemaker 

1234567890 

J  Brevier  Antique,  No.  3. 

INCREASING  BREVITY 

Petroleus  Brad,  the  Accomplished  Shoemaker 
1234567890 

Long  Primer  Antique,  No.  3. 

SHORTER  BY  DEGREES 
Petroleus  Brad,  the  Artistic  Shoemaker 
1234567890 

Pica  Antique,  No.  3. 

WANING  BY  STEPS 

Petrol.  Brad,  Boot  and  Shoemaker 

Two-Line  Small  Pica  Antique,  No.  2. 

Great  Primer  Antique,  No.  3. 

LESSENING 

Pet.  Brad,  Boots  and  Shoes 

Two-Line  English  Antique. 

DECLINING 

CLIPPED 

Pet.  Brad,  Bootmaker 

Two-Lints  Great  Primer  Antique,  No.  2. 

Pet.  Brad,  Shoes 

Four-Line  Small  Pica  Antique. 

SHORT 

BRIEF 

P.  Brad,  Shoes 

Brad,  Boots 

Four-Line  Pica  Antique. 

GOOD  SIGN 

Industrious  Habit 

ALL  COMPLETE  WITH  FIGURES 

Mac Ke liar,  Smiths  Jordan ,  1 

35  Sansom  Street ,  Philadelphia. 

FIVE-LINE  PICA  ANTIQUE,  No.  2 

BONDED 

Sealed  Notices 


FIVE-LINE  PICA  ANTIQUE. 


KNOBS 

State  House 


SIX-LINE  PICA  ANTIQUE. 


ALL  COMPLETE  WITH  FIGURES. 


eight-line  pica  also  furnished. 


Mac Ke liar ,  Smiths  &  Jordan , 
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Sansom  Street,  Philadelphia. 


Antiques. 


Agate  Antique,  No.  fi. 

AMERICA’S  MAGNIFICENT  UNPEOPLED  DOMAINS 
National  Gift  Enterprise 

Mountains  and  Valleys  and  Hummocks  and  Marshes  and  Forests  and  Plains 
Pitched  into  the  Pockets  of  Railway  Companies 
Empires  Voted  away  at  a  Breath 
1234567890 


Brevier  Antique,  No.  6. 

POLITICAL  CONSISTENCY  JEWELS 
Every  Thing  to  Every  Man 
Ballot  Repeaters,  Legislators’  Steal-Set  Rings, 
Silver  Lining  to  Honourable  Pockets 


Pica  Antique,  No.  fi. 

FINE  COLD  SNAPS 

Furnished  by  the  Clerk  of  the  Weather 
Without  Regard  to  Season 


Nonpareil  Antique,  No.  6. 

CORPORATION  STREET-SWEEPING  MACHINES  s 
Invisibly  Operative 

The  Treasury  Swept  Clean  of  Taxpayers'  Filthy  Lucre 
Bogus  Proposals  and  Straw  Bondsmen 
1234567890 


I.ono  Primer  Antique,  No.  6. 

EVERYBODY  HIS  OWN  LAWYER 

Easy  Jurisprudence 

Onesided  Decisions  and  Money  worth  Verdicts 
Always  Ready  to  Order 

Great  Primer  Antique.  No.  <5. 

AGRARIANISMS 

Workers  Fleeced  for  Drones 
Income  Tax 


Two-Line  Pica  Antique,  No.  f*. 


SUBSTANTIAL  COMFORTERS 
Forever  Reliable 

Kind  Mother,  Gentle  Wife,  Loving  Children 


Two-Line  great  primer  Antique,  No.  6. 


UNCHARITABLENESS 

Scolding  Helpmeet 
Cold  Breakfast,  Hot  Supper 


ALL  COMPLETE  WITH  FIGURES. 


MacKellar,  Smiths  &  Jordan, 
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Sansom  Street,  Philadelphia. 


Antiques 


Non  I'akki ).  Antique,  No.  2. 

PERISCOPIC  SPECTACLE  MAKERS 

Brilliant,  Diamond  &  Pearl,  Sharp-Sighted  Microscopists 
Pleurosigma  Formosum  Test 

1234567890 

1.on«  Pit i  m  Kit  Antique,  No.  2. 

MONKISH  DEVOTION 
Minion  &  Brevier,  Prayer  Book  Makers 
1234567890 

Great  Pijimer  Antique,  No.  2. 


Brevier  Antique,  No.  2. 


IMMENSE  TRUMPET-BLASTS 
Agate  &  Nonpareil,  General  Practical  Advertisers 
1234567890 

Pica  Antique,  No.  2. 

PARAGRAPHIST 
Mons.  Bourgeois,  Managing  Editor 

1234567890 

Paragon  Antique. 


SENSATIONIST  NISI  PRIUS 

Long  Primer,  Romancer  Small  Pica,  Reporter 


Double  Pica  Antique,  No.  2. 


PICA,  JOBBER 

Good  Work,  Fair  Profit,  Good  Run 


Two-Line  dreat  Primer  Antique. 


SUMMER 
Melting  Pathos 


Canon  Antique. 


Brick  Maker 


FIVE,  SIX,  AND  EIGHT-LINE  PICA  FURNISHED. 


ALL  COMPLETE  WITH  FIQURE9. 


Mac Ke liar.  Smiths  Jordan, 
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Sansom  Street,  Philadelphia. 


.A.ittiqtjie  Exteitded. 


Pearl  Antique  Extended,  No.  3. 

TROUSSEAU,  GRAND  OK  EM  IS  EE 
FA8HION  13  EE  EES  UNOOMELIEST  E  E  EES 
1234667890 

Nonpareil  Antique  Extended,  No.  3. 

skin  &  g-otto-eim:,  eeokzees 

CEAEITY  LAUE 


Pearl  Antique  Extended,  No.  4. 

LILIED  AND  IR/OTJ GKEJD  A. T  NIGHT 
ZP-AZLiIi XX)  A.S  DEATH  ITT  MIDNOON  LIGHT 
1234567890 

Brevieb  Antique  Extended,  No.  3. 

LOCKUP  &  ZHZOILjIDIFLAST 
B-ALTPCIEIELS 


Long  Primer  Antique  Extended,  No.  3. 

TTnTTPT  i  yATTOlsT  BREEDS  STAGNATION 


Pica  Antique  Extended,  No.  2. 

SFECTJLATIOU,  PROSTRATIOH 


Pearl  Antique  Extended,  No.  2. 

LENGTHENIN  G  SHADOWS 
BBOAD-BKIMMED  SURE-BOTTOMED 
1234567890 


Nonpareil  Antique  Extended,  No.  2. 

MODEST  BEAUTIFUL 


^7 


MEEKNESS  OF  KNOWLEDGE 
1334567890 


Brevier  Antique  Extended.  No.  2. 

SUPERIOR  A^ZDOZR-lNriVlElNrTS 


Long  Primer  Antique  Extended,  No.  2. 

SLIM  APPEARANCE 


Pica  Antique  Extended,  No.  3. 

FORWARDNESS 


Two-Line  Brevier  Antique  Extended. 


Two-Line  Long  Primer  Antique  Extended. 


Two-Line  English  Antique  Extended,  No.  2. 


ALL  COMPLETE  WITH  FIGURES. 


Mac Ke liar,  Smiths  Sr3  Jordan, 
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Sansom  Street,  Philadelphia. 


Pearl  Antique  Extended. 


Antique  Extended. 

Nonparkil  Antiquk  Extkndkd. 


GrEIV.  TOMMIE  THUMB 
Stock  Tliumljscrew,  Conscience  G-rinder 
1234567800 


SHOUT  COMMONS 
Condensation  riopnclintod 
1234507890 


Brevier  Antique  Extended. 

EMBONPOINT 
Boundless  Extension 


Long  Primer  antiqce  Extended. 


Broad  Grounds 


Pica  Antique  Extended. 


Paragon  Antique  Extended. 


Two-Line  English  Antique  Extended. 


Three-Line  Small  Pica  Antique  Extended. 


Canon  Antique  Extended. 


Pour-Line  Pica  Antique  Extended. 


ALL  COMPLETE  WITH  FIGURES. 


Mac Ke liar,  Smiths  &  Jordan, 


Sausom  Street ,  Philadelphia. 


Bkkvikr  Con dk.vskd  Runic. 


Long  Primer  Condensed  Runic. 


•.Condensed  Runic. 

u  '  to 


CHICKENS  COMING  HOME  TO  ROOST 
ROLLICKING  THIRTY  BEGETS  DECREPIT  FORTY 
1234567890 


Pica  Condensed  Runic. 

COQUETTES,  HEART  WRECKERS 
1234567890 


Two-Link  I,ono  Primer  Condensed  Runic. 

BAPTISMAL  RECORD 


Two-Line  Oreat  Primf-r  Condensed  Runic. 

TODDISWEET’S  LIPDR0PS 


Four-Line  Small  Pica  Condensed  Runic. 

SUMMER  DREAMINGS 


NIMBIFEROUS 

ALL  COMPLETE  WITH  FIGURES. 


MacKellar,  Smiths  &  Jordan, 


HAULING  IN  FASTGOERS’  HORNS 
SPECULATION,  INFLATION,  RUINATION 
1234567890 


TIGHT-TROUSERED  SWELL 
1234567890 

Two-Line  Pica  Condensed  Runic. 

STOMACH  FEEDER 


Sansom  Street,  Philadelphia. 


Runic. 


Nonpareil  Runic. 

MAMMON’S  DISSERTATION  ON  HEART  STEELING 
Conclusively  Elucidating 

The  Guiltiness  of  Impecuniousness,  Punishment  due  to  Destitution 
The  Folly  of  Undertaking  to  Help  the  Hapless 
1234567890 

Long  Primer  Runic. 

LESSONS  IN  POCKET-FILLING 
Diddelum  &  Gammon,  Rogue’s  Arts  Dealers 
Peterfunk  Street,  Piratesville 

English  Runic. 

QUACKER'S  ELIXIR 
Specific  for  Prolongation  of  Life 


Brevikk  Runic. 

CAREIYIUCH  &  WORRIE’S  FURROWERS 
Designed  for  Presidents 

Business  Men,  Anxious  Mothers,  Nervous  Authors 
1234567890 

Pica  Runic. 

BACHELORISM 

Population  Theories  Checkmated 
Baby-Jumpers  Obsolete 

Great  Primer  Runic. 

MAD.  LAFFATEM 
Star  Reader,  Beaux  Finder 


Two-Line  Long  Primer  Runic. 

BUREAU  OF  MARRIAGE 
Lovingswain  &  Tendermayde,  Match-Makers 


Two-Link  Pica  Runic. 

NOODLEDUM’S  LECTURES 
Peeps  al  Good  Sociely  in  Velveldom 

Canon  Runic. 

SNOWBANKS 

Good  for  Sudden  Runs 

ALL  COMPLETE  WITH  FIGURES. 


Mac  Ke  l la  r,  Smiths  &  Jordan 


Sansom  Street ,  Philadelphia. 


Extended  Runic  and  Lightface  Celtic. 


Brevier  Extended  Runic. 


POLICE  MORNING  REPORT 
Forlorn  Wanderers 

Furtive-Glance  Burglars  and  Stealthy  Assassins 
1  234567890 


Bong  Primer  Extended  Runic. 

SNOBS’  LITERARY  CLUB 
Parents  Prohibited 

Unique  Collection  of  Obscene  Photographs 
1234567890 


Pica  Extended  Runic. 


SWAGGERDOM 
Foolish  Feminity’s  Sole  Delight 
12345678 


Great  Primer  Extended  Runic. 


PEABODYISM 
Universal  Benevolence 
12345678 


Nonpareil  Bightface  Celtic. 

RESTAURANTS  FOR  THE  PEOPLE 
Meals  an  Hour  after  Ordering 
Gutta  Pereha  Beef  and  Ram  Mutton  a  Dime  a  Bite 
1234307890 


Brevier  Bightface  Celtic. 


HARDWARE  ASSORTMENT 
Dandies’  Foreheads 
Coquettes’  Hearts  of  Adamant  Temper 
1  234567890 


Bono  Primer  Bightface  Celtic. 


IN  BANKRUPTCY 
Snapshort  &  Growl,  Pepper-Grinders 
Assets,  Nihil 


Pica  Lightface  Celtic. 

RECONSTRUCTORS 

Curs,  Goats,  Tomcats,  and  Shoats 
Babies  and  Nurses 


Great  Primer  Bightface  Celtic. 

MILLINERY  RECONSTRUCTION 
Imperative  Order  from  Fashion’s  Congress 
Obedience  and  Allegiance 


Two-Bine  Small  Pica  Bightface  Celtic. 

MATRIMONY  BUREAU 
Cheap  for  Cash 

Brainless  and  Moneyed  Husbands 

ALL  COMPLETE  WITH  FIGURES. 


MacKellar ,  Smiths  Jordan , 


I48 


Sansom  Street ,  Philadelphia. 


CELTICS. 


Nonpareil  Celtic,  No.  2. 

THINSKINNED  LITTERATEURS 
NIGHT-OWLERS,  GROWLERS,  AND  CYNICAL  HOWLERS 
1  234567890 

Brevier  Celtic,  No.  2. 

BAREBONE'S  HUMAN  ANATOMY 

Pica  Celtic,  No.  2. 

SKETCHY  DESIGNERS 

Two-Line  Pica  Celtic,  No.  2. 

HOMILETICS 


Minion  Celtic,  No.  2. 

GIN  SLINGS,  DEVIL  STINGS 
FORCING  GLASSES  FOR  FAST  JUVENILES 
1234567890 

Long  Primer  Celtic,  No.  2. 

SKINNEFLINT'S  ECONOMICS 

Great  Primer  Celtic,  No.  2. 

MILK  SKIMMING 


SHELLED 


Nonpareil  Celtic. 


Brevier  Celtic. 


CURRENCY  AND  FASHION 
EXPANSION  VERSUS  CONTRACTION 
1234-567890 


DEVOURERS 

TAXGATHERERS’  MISSIVES 
1234567890 


Long  Primkr  Celtic. 

SUMMER  BUTTERFLIES 


English  Celtic. 

COOKED  DINNERS 


Great  Primer  Celtic. 

GOLD-SCHEME 


Two-Line  Pica  Celtic. 


CUNNING  BUMMER 

Double  Paragon  Celtic. 

MANNERS 

ALL  COMPLETE  WITH  FIGURES 


Mac Ke liar ,  Smiths  Jordan, 
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Sansom  Street,  Philadelphia. 


Gothic  Extra  Condensed 


Pica  Gothic  Extra  Cond.  No.  2. 

SOLOMON  STICKTOTRUTH,  GENERAL  AUCTIONEER 
Respectfully  Announces 

That  he  will  offer  at  Public  Vendue  a  Rare  Assortment  of  Antique  Goods 
Of  Sterling  Worth,  though  now  Unfashionable 
1234567890 

Two-Line  Pica  Gothic  Extra  Cond.  No.  2. 


Great  Primer  Gothic  Extra  Cond.  No.  2. 

FORMER  PRIVATE  INOISPENSABLES 
Inconuptible  Integrity 

Truthfulness,  Gentleness,  Chastity,  Self-Abnegation 
1234567830 

Two-Line  English  Gothic  Extra  Cond.  No.  2. 


Conjugal  faith,  filial  Duty,  Brotherly  Love 


Prudence,  Economy,  Perseverance 


Two-Line  Great  Primer  Gothic  Extra  Cond.  No.  2. 

HOUSEHOLD  FIXINGS 
Gentle  Words,  Pleasant  Manner 


Double  Paragon  Gothic  Extra  Cond.  No. 2. 

PERSONAL  EFFECTS 

Conscience,  Morals,  Conduct 


Four- Link  Pica  Gothic  Extra  Cond.  No.  2. 


Six-Line  Pica  Gothic  Extra  Cond.  No.  2. 


Fivk-Link  Pica  Gothic  Extra  Cond.  No.  2. 


Seven-Line  Pica  Gothic  Extra  Cond.  No.  2. 


ALL  COMPLETE  WITH  FIGURES 


Mac  Ke  l la 


Smiths  <5r»  Jorda . 


52 


Sansom  Street ,  Philadelphia. 


Gothic  Condensed. 


Nonpareil  Gothic  Cond.  No.  4. 


HIGHLY  DISTINGUISHED  DISINTERESTEDNESS 

Skimpole  Mundivagant,  Esq. 

Devotes  his  Undivided  Energies  to  the  Commands  of  an  Enlightened  Public 
Enclose  Three  Red  Stamps  to  his  Address 
1234567890 


Long  Primer  Gothic  Cond.  No.  4. 

PHILANTHROPIC  ENTERPRISE 

Obese  People  Emaciated  upon  Scientific  Principles 
By  Dr.  Transmuter’s  Shrinker 

Great  Primer  Gothic  Cond.  No.  4. 

GENTEEL  MANUAL 
Directions  for  Polite  Sponging 

Two-Line  Enoi.ish  Gothic  Cond.  No.  8. 

IMPORTANT 
Snooks  took  an  Airing 


Brevier  Gothic  Cond.  No.  4. 


V 


SENTIMENTAL  SOCIAL  ABSURDITIES 

Honest  Labour  Unfashionable 

Domestic  Servitude  Abominable,  Public  Service  Honourable 

1234567890 


Pica  Gothic  Cond.  No.  4. 


HIGHWAY  TO  AFFLUENCE 
Wonderful  Replenisher  of  Empty  Pockets 
Earn  Dollars,  Spend  Dimes 

Two-Line  Small  Pica  Gothic  Cond.  No.  2. 

ANNOUNCEMENT 

Empress  Eugenie  Sneezed 

Two-Line  Great  Primer  Gothic  C'ond.  No.  3. 

MELODIOUS 
Musquito  Minstrels 


Canon  Gothic  Condensed,  No.  2. 


COMPOUND  EXTRACT 
Twistem’s  Double  Teeth  Drawer 

Four-Line  Pica  Gothic  Condensed,  No.  3. 

CRABBEDNESS.  . 

Bachelors'  Characteristic 

ALL  COMPLETE  WITH  FIGURES 


Mac Ke liar.  Smiths  <5^  Jordan , 


153 


Sansorn  Street ,  Philadelphia. 


Gothic  Condensed. 

V  'I 


Nonpareil  Gothic  Cond.  No.  j. 

HAROHEADED  TRUTHS  RICHER  THAN  COLORADO  QUARTZ 
Garnered  into  Maxim-Baskets 

Borne  in  Thoughtful  Memories  for  Daily  Service  for  Behoof  of  Humankind 
That  even  Fools  may  Profit  and  Grow  Wise 
1234567890 

1.0X0  Primer  Gothic:  Cond.  No.  5. 

SPANISH  CASTLE  BUILDERS 

Moonshine  Dawdlers.  Speculators,  Novel  Readers 
Opera  House  Investors 

English  Gothic  Oond.  No.  •>. 

ELECTRIC  TOE-BOOTING 
Sharp  Tonic  for  Sluggish  Constitutions 


Brevier  Gothic  Cond.  No.  5. 

HEADBUMPER’S  SKATING  DAYDREAMS 

Rolling  and  Tumbling  and  Battered  Shinbone  Fumbling 
Mental  Mumbling  and  Irritable  Grumbling 

1234567890 

Pica  Gothic  Cond.  No.  a.  • 

MONEY-MAKING  RECEIPT 

Copperplates,  Press,  Facsimile  Signatures 
Good  in  all  Climates 

Great  Primer  Gothic  Cond.  No.  5. 

INFLATED  HOOPSKIRTS 
Atmospherical  Funambulistics 


Two-Link  small  Pica  Gothic  Cond.  No.  S. 

UNIVERSAL  CATARRH  SECURITY 
Anti-Sneezer  and  Blownozer  Insurance  Company 


Two-Link  English  Gothic  C'onik  No.  3. 

FASHION’S  RULING  PASSION 
Patented  Maiden  Calves  for  Street  Admiration 


Doi-hle  Paraoon  Gothic  Cond.  No.  5. 

POVERTY  AND  AMBITION 

Schoolmasters  and  Mental  Burnishers 

ALL  COMPLETE  WITH  FIGURES. 


Mac Ke liar.  Smiths  Jordan , 


San  so  m  Street ,  Philadelphia. 


Imprint  Gothic  and  Gothic  Condensed. 


Nonpareil  Imprint  Gothic. 


Pearl  Gothic  Hairline,  No.  2. 


PUBLISHED  BY  THE  UTTERMOST-EXTENSIV  ELY  UNIVERSAL  ART-UNION 
PUNCHER,  ENGRAVER.  BOOKIN,  PR.  STONE,  ARCHITECT.  QUARRYMAN,  SCULPTOR.  SUNBEAM,  DEL. 
PROOF  IMPRESSIONS,  ONE  HUNDRED  ANO  EIGHTY  DOLLARS 
1234567890 


FOLLY  CASTLE,  DISTANT  VIEW  OF  COMMONSENSE  VALLEY 
SIMPLICITY  REFINED  AND  CHASTE  HAS  BEAUTY'S  CHARM  TO  MINDS  OF  TASTE 
MUDHOVEL  IN  FRONT,  THRIFTVILLE  ON  HILLSIDE 


Nonpareil  Imprint  Gothic,  No.  2. 

LITERATURE  CRAVES  NOR  RIBANDS,  NOR  GARTERS,  NOR  BANQUETS,  NOR  HIGH  PLACES 
SUBJECT  TO  HER  COMMAND 

BUT  AN  ABIDING  PLACE  IN  THE  HEARTS  OF  MEN  AND  WOMEN 
1234567890 


Pearl  Skeleton  Gothic  Condensed. 

LICHTFOOTED  ELFINS  IN  PHOSPHOR-CLEAMINC  DELLS 
BALLROOM  BELLE,  PROFICIENT  IN  DELICATE  EYELID  PENCILING  AND  NECK  ENAMELINC 
1234567890 

Brevier  Skeleton  Gothic  Condensed. 

NATURAL  HISTORY  OF  SUCKERS,  BUMMERS  ANO  SPONGERS 


Nonpareil  Skeleton  Gothic  Condensed. 

MATERNAL  PURSE-STRINCS  PERSUASIVELY  OPENED 
HARDUP'S  PITIFUL  EXPERIENCES  IN  CRIBBING  A  COMFORTABLE  LIVELIHOOD 
1234567890 

Long  Primer  Skeleton  Gothic  Condensed. 

PROF.  McLANKIE,  METAPHYSICAL  HAIRSPLITTER 


Pica  Skeleton  Gothic  Condensed. 


DAINTIFUL  CONTRIBUTIONS  FROM  FAIRYDOM 


Pearl-Nonpareil  Gothic  Condensed,  No.  6. 

FEMALE  SUFFRAGE,  NATURE’S  UPTURNING 

WOMEN’S  HEAVEN-GIVEN  RIGHT  TO  SOVEREIGNTY  IN  AFFECTION’S  REALM  ABNEGATED 
1  2345  67  890 

Brevier  Gothic  Condensed,  No.  6. 

NEITHER  CHINESE  COOLIES  NOR  FEMALES  IN  DISGUISE  NEED  APPLY 
GENTLEMEN  CHAMBERMAIDS  DESIDERATED 

Pica  Gothic  Condensed,  No.  6. 


Nonpareil  Gothic  Condensed,  No.  6. 

HOME  COMFORTS  ABOLISHED 

FURNITURE  DEMOLISHED,  MEALS  TAKEN  OUT,  CHILDREN  SHOVED  ABOUT 
1234567890 

Long  Primer  Gothic  Condensed,  No.  6. 

SEEKING  REDRESS  IN  CO-OPERATIVE  HOUSEKEEPING 
DEJECTED  AND  NEGLECTED  HUSBAND 

Great  Primer  Gothic  Condensed,  No.  6. 


FEMININE  CLUBROOM  AND  SAMPLING  SALOON  IMPORTED  MALE  CHINESE  BRIDGETS 


Two-Line  English  Gothic  Condensed.  No.  B. 


Two-Line  Long  Primer  Gothic  Condensed.  No.fi- 


1WO-LINE  liONK*  riuatui  .  _  _  _  _  a  — ^ 

SHEBEARS  AND  UNSEXABLES  FEMININE  CLINICS 


Three-Line  Pica  Gothic  Condeesed,  No.  fi. 


CONTENTED  WOMANKIND 


MacKellar,  Smiths  Jordan. 
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Sansom  Street,  Philadelphia. 


Gothic  C 

Nonpareil  Gothic  Condensed,  No.  3. 

1  ARflllR’S  RRFAfl  SIIRAR-S\A/FFT  TflflTHQnMF  THF  Tflll  FR’Q  MF  AT 

ONDENSED. 

Brevier  Gothic  Condensed,  No.  3. 

HONEST  FORTUNE  BY  HONEST  GAINS  IN  HONEST  TRADE 

1234567890 

Long  Phimer  Gothic  Condensed,  No.  3. 

BUTCHER  AND  BAKER,  JOHNNY-CAKE  MAKER 

1234567890 

Pica  Gothic  Condensed,  No.  3. 

HARNESS-MAKER  OMNIBUS-BREAKER 

Two-Line  Minion  Gothic  Condensed. 

BRUSHMAKER  CONFECTIONER 

Great  Primer  Gothic  Condensed,  No.  3. 

CHAIRMAKER  UNDERTAKER 

Paragon  Gothic  Condensed. 

BURNISHER  CARPENTER 

Two-Line  English  Gothic  Condensed,  No.  2. 

FLORIST  GARDENER 

Twc-Line  Great  Primer  Gothic  Condensed,  No.  2. 

PHOTOGRAPHER 

Double  Paradox  Gothic  Condensed. 

COMPOSITOR 

Koch-Line  Pica  Gothic  Condensed,  No/.’. 

SHOEMAKER  BOOKBINDER 

Five-Line  Pica  Gothic  Condensed,  No.  2. 

HARMONIOUSNESS 

Six-Line  Pica  Gothic  Condensed,  No.  2. 

IMIIOT  1  ADMID 

ALL  COMPLETE 

might  and  ten-line  pica 

Mac Ke liar.  Smiths  &  Jordan , 

WITH  FIGURES. 

OF  THIS  SERIES  FURNISHED 

-g  Sans  one  Street,  Philadelphia. 

Gothic  Condensed. 


Pearl  Gothic,'  Condensed. 

PLAIN  TRUTH  MAKES  A  WAY  WHERE  CROOKED  FALSEHOOD  GOES  ASTRAY 

Brevier  Gothic  Condensed,  No.  2. 

UNADORNED  INTEGRITY  BEFORE  OILY  ROGUERY 

Pica  Gothic  Condensed,  No.  i. 

UNDERLYING  METAMORPHIC  MASSES 


Nonpareil  Gothic  Condensed,  No.  2. 

AN  HONEST  FACE,  BUT  PLAIN  ADMIRATION  S  MEED  WILL  GAIN 

Long  Primer  Gothic  Condensed,  No.  2. 

INDELIBLE  PRINTS  ON  IMPERISHABLE  ROCK 


Great  Primer  Gothic  Condensed,  JTo.  1. 

IMPECCABLE  CONGRESSMEN 


Two-Line  Small  Pica  Gothic  Condensed. 

UNIVERSAL  BLACKNESS 

Two-Line  Great  Primer  Gothic  Condensed. 

WIFESMITHS 


Two-Line  Pica  Gothic  Condensed. 

RUMBLING  THUNDER 

Canon  Gothic  Condensed. 

HOUSEBAND 


Foi'k-Line  Pica  Gothic  Condense: 


COMING  DARKNESS 


Five-Line  Pica  Gothic  Condensed 


Six-Line  Pica  Gothic  Condensed. 


might  and  ten-line  pica  oh  the  same  series  furnished. 

Mac Ke liar.  Smiths  &  Jordan ,  >59  Sanscm  Street,  Philadelphia. 


Goth  ics. 


Nonpareil  Gothic,  No.  7. 

BRIDGETINA  MACDUMPLING,  SERVING  LADY 
Will  accept  a  nice  Situation  in  a  Genteel  Family  in  a  Fashionable  Locality 
Privileges,  Sunday  Morning  and  three  Afternoons  every  Week 
Liberal  Salary  and  Second  Story  Bedroom 

123456789° 


Brevier  Gothic,  No.  4. 

PHYLLIS  CONGOLIP,  WASHERWOMAN 
Tenders  her  good  Offices  to  Single  Ladies  and  Gentlemen  of  Quality 
Operatives  of  the  First  Water,  and  her  Soaps  Odoriferous 
Scientific  Clear  Starching  and  Ironing 
1234567890 


Long  Primer  Gothic,  No.  4. 

SPOONIE  DIDDEL,  LADIES’  CICERONE 


Skilled  Professorof  Small  Talk  and  Agreeable  Nothings 
Offers  his  Services  to  Good  Society 
For  Trivial  Remunerative  Acknowledgments 


Pica  GOTnic,  No.  4. 

MUTTONCHOP,  BUTCHER 

Fresh  Meat,  Tender  as  Love  and  Sweet  as  Hay 
Choice  Cuts,  Dainty  Bits 
Stall  No.  362  Gentlemen’s  Market 


Great  Primer  Gothic,  No.  4 

OLDEN  FASHION 
Elegance  of  True  Simplicity 


Two-Line  Pica  Gothic,  No.  4. 

FENDERS 
Lighting  a  Candle 


Nonpareil  Gothic,  No.  6. 

CAUDLE'S  PATENT  BAROMETRIC  VATICINATOR 
Foretelling  Impending  Domestic  Thunderstorms,  Masculine  Explosions 
Home  Pettishnesses,  Curtain  Lectures 
1234567890 

Long  Primer  Gothic,  No.  3. 

CIDER’S  CRABAPPLE  CHAMPAGNE 
Emptiwallet,  Wit-Sharpener 
The  Yankee  Girls  and  Foreign  Dames  in  Pearls 

English  Gothic. 

APOPHTHEGMIC 

With  Honest  Men  Good  Custom  will  Tarry 

Two-Line  Small  Pica  Gothic,  No.  2. 

ROUND  DANCE 
Pirouette,  Wheelwright 

ALL  COMPLETE 


Brevier  Gothic,  No.  3. 

SACCHARINE  &  GYPSUM,  LOZENGE  MAKERS 
Impassive  Word  and  Resolute  Eye,  Badges  of  Authority 
Scientifically  Adulterated  Liquors 
1234567890 

Pica  Gothic,  No.  3. 

HEART-MONGERING  TRICKSTERS 
Hymentown  Adventurers 
Gullfoolem  &  Bamboozel,  Matrimonial  Brokers 

Great  Primer  Gothic. 

CORPORATIONS 
The  Heart  of  Hope  is  Strong 

Two-Line  English  Gothic. 

SOLVENT 

The  Bank  of  Love 

TH  FIGURES. 
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MacKellar,  Smiths  &  Jordan, 


Sansom  Street,  Philadelphia. 


JL 


TwoLin f.  Great  Primer  Gothic,  No.  2. 

UNDAUNTEDNESS 

Gentlefolk’s  Select  Company 

Four-Line  Smai.i.  Pica  Gothic. 

FRIENDLINESS 

Melocoton  Consociation 


Four-Line  Pica  Gothic,  No.  3. 


SHORTNESS 

Brothers  of  Harmony 


Five-Line  Pica  Gothic. 


HEROIC 

Brave  Mother 


MacKellar,  Smiths  &-  Jordan , 


ALL  COMPLETE  WITH  FIGURES. 
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Sansotn  Street ,  Philadelphia. 


T{minb  Gnlllit. 


Nonpareil  Round  Gothic. 


Minion  Round  Gothic. 


UNEMBROIDERED  NECK-COLLARS  ANO  HAND  CUFFS 

Flashy  Gentlemen 

Furnished  with  Improved  Patterns  on  Reasonable  Terms  and  at  the  Shortest  Notice 
1234567890 


PERPETUAL  NATIONAL  MONUMENT  ASSOCIATION 
Annual  Instalments  Demanded 

This  Compauy  is  Well  Known  and  Continues  to  Receive  Subscriptions 
1234567890 


Brevier  Round  Gothic. 


Long  Primer  Round  Gothic. 


EXCITEMENT  AMONG  THE  STREET  CLEANERS 
Legislative  Interference 

Everybody  to  Sweep  before  Oaylight  Under  a  Heavy  Penalty 


UNCOMMON  INVESTIGATION  COMMITTEES 
Widow  Clicquot 

Sardines,  Leapfrog,  Euchre,  Keno,  and  other  Amusements 


Small  Pica  Round  Gothic.  I  Pica  Round  Gothic. 

PROFESSIONAL  PETIT  JURYMEN  CUSTOM-HOUSE  MANNERS 

Court  Hangers  at  the  Service  ol  Plaintiff  or  Deleodant  Polite  Attention,  Oespatch,  Honest  Charges 


English  Round  Gothic. 

POLITICAL  JOCKEYMEN 
Hard  Riders  on  the  Public  Jackass 


Great  Primer  Hound  Gothic. 

CLEANHANDED  REFORM 

Touching-Up  Corrupt  Office  Holders 


Two-Line  Small  Pica  Round  Gothic. 

SCIENCE  OF  COUNTING 

Official  Adepts  in  Addition,  Subtraction  and  Silence 

Two-Line  Pica  Round  Gothic. 

ROUND  CORNER  TURNINGS 

Executed  by  Sharpers  to  Avoid  Observation 

Two-Line  English  Round  Gothic. 

LIQUID  ROAD-STOCKS 

Furnished  in  Large  or  Small  Packages 


Mac  Ke  liar,  Smiths  <5p  Jordan,  163  Sansom  Street,  Philadelphia. 

Two-Line  great  Pkimek  Hound  Gothic. 

INTERNAL  REVENUES 

Roast  Beef  and  Plum  Pudding 

Four-Line  Pica  Round  Gothic. 

SOOTHERS 

Good  Living,  Pure  Water 

Five-Line  Pica  Round  Gothic. 

DEGRADATION 

Women  at  Hustings 

Six-Line  Pica  Round  Gothic. 


AU  COMPLETE  WITH  FIGURES 

Mac Ke liar ,  Smiths  Jordan ,  ^ 


Sansom  Street ,  Philadelphia. 


Gothics. 


Nonpareil  Gothic,  No.  5. 

FIREBRANDS  SCATTERED  IN  JEST  KINDLE  PYRES  OF  UNREST 
REYNARDBRUSH  &  DOGSKIN,  FURRIERS 


Nonpareil  Gothic,  No.  4. 

POLITELY  CHEATING  FRIEND  OR  FOE,  SEE  THE  SWILLTUB  MILKMAN  GO 
WATERPUMP  &  CHALKSTONE,  DAIRYMEN 


Nonpareil  Gothic,  No.  2. 

MUSHROOM  &  FUNGUS,  SHADE  AND  UMBRELLA  MAKERS 
PUNKINTOWN  NOTIONS  MANUFACTORY 


Nonpareil  Gothic. 

SUCKER  &  BIBULUM,  LICENSED  BRANDY  TESTERS 
NUBIFEROUS  MEERSCHAUMS 


Brevier  Gothic. 

STEAM  &.  PISTONROD,  ENGINE  DRIVERS 


Long  Primer  Gothic. 

GRUNT  &  GROWL,  BARK  GRINDERS 


Pica  Gothic. 

HEARTACHE,  SPIRIT  REFINER 


Two-Line  Brevier  Gothic,  No.  2. 

MUDDIED  STREAM 


Two-Line  Small  Pica  Gothic. 

UNGRACIOUS  HAUGHTINESS 


Tnvo-Line  Great  Primer  Gothic,  No.  3. 

NUCIFEROUS 


Four-Line  Pica  Gothic. 

FERRUGINOUS 


Six-Line  Pica  Gothic. 


Mac  Ke  liar y  Smiths  &•  Jordan , 
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Sans  out  Street ,  Philadelphia. 


Gothics. 


Pearl  Gothic,  No.  2. 

THE  PRIMITIVE  SMACKS  HUCELY  OF  THE  UNREFINED 
ASTONISHINC  REVELATIONS 


Nonpareil  Gothic,  No.  3. 

BARREN  OF  ORNAMENT  AS  DORIC  COLUMN 
MACNIFICENT  ENTERPRISE 


Brevier  Gothic, No.  2. 

BOLD  IMPRESSION  OF  RUDE  RACES 


Long  Primer  Gothic  No.  2. 

POSTHUMOUS  MASSIVENESS 


Pica  Gothic,  No.  2. 

WONDROUS  STRENGTH 

Two-Line  Long  Primer  Gothic. 

DARK  MIDNIGHT 


Two-Line  Brevier  Gothic. 

ENDURING  MEMORIAL 


Two-Line  Pica  Gothic. 

SOMBRENESS 


Two-Line  Great  Primer  Gothic. 

IMPRESSIBLENESS 


Pour-Line  Pica  Gothic,  No.  2. 

DENSENESS 


Six-Line  Pica  Gothic,  No.  2. 


EIGHT  AND  TEN-LINE  PICA  OF  SAME  STYLE  FURNISHED. 


MacKellar,  Smiths  Jordan , 


Sansom  Street ,  Philadelphia 


Gothic. 


Brevier  Gothic,  No.  8. 


ROCKET  BANKING  CORPORATION 

Capital  Invested  in  Fast  Horses,  Loose  Women 
Daredevil,  President 
Senators,  Governors  and  Councilmen 
1234567890 


Bono  Primer  Gothic,  No.  8. 


SECRETS  WORTH  KNOWING 

Persevering  Industry  Sure  of  Success 
Little  Savings,  Great  Gains 
Profuse  Spending,  Poverty  Ending 


1234567890 


Pica  Gothic,  No.  8. 

BLACKHILLS  AURIFEROUS  RESERVATION 
Land  of  the  White  Man’s  Longing 
Paroxysmal  Attacks  of  Gold-Fever  Cured  by  Copious  Bloodletting 

Sitting  Bull,  Medical  Doctor 


Great  Primer  Gothic,  No.  s. 

IMPORTANT  TO  RAILWAY  STOCKHOLDERS 

Monthly  Dividends  Guaranteed 
Heavy-Weight  Men  Considered  as  Double  Passengers 
Large  Revenue  from  Human  Avoirdupois 


Two-Line  Small  Pica  Gothic,  No.  8. 

MODERN  AQUATIC  EXPLOITS 

Boytonism  Used  for  Dodging  your  Creditors 
Working  your  own  Passage 


Two-Line  Enolish  Gothic,  No.  8. 

THUNDER  CLOUDS 

Hastening  over  Mountain-Range 
Double-Quick  for  Shelter 

ALL  COMPLETE  WITH  FIGURES 


Mac Ke liar.  Smiths  Jordan, 


167 


Sansovi  Street,  Philadelphia. 


Extended  and  Italic  Gothic  Condensed. 


Pearl  Gothic  Extended,  No.  :t. 

INFALLIBLE  PRESCRIPTION  FOR  FAMILY  DISORDERS 
OROPTEAR  So  TEN  DER VOICES3  MEDICAMENTUM  FOR  OBSTREPEROUS  URCHINS 

I23-A567S90 


Pearl  Gothic  Extended. 

MAGNANIMOUS  SLENDERSHANK. 
COMPOUND  ESSENCE  OF  EXQUISITENESS 
I234-567S90 


Nonpareil  Gothic  Extended. 

MEASUREHEAP  &,  GOODWEIGHT 
HONEST  GROCERS 


Pearl  Gothic  Extended,  No.  2. 

TRAIN,  STREET-SWEEPER 
MODERN  WOMANISH  BREADTHINESS 
I2345S7SSO 

Brevier  Gothic  Extended. 

ENORMOUS  STRETCHES 
PORTLIE  PUFFER 


Two-Line  Long  Primer  Italic  Gothic. 

STEEPLE  CHASES ,  HEADLONG  RACES 

Rushing  ouer  Corn  and  C/ouer,  Dashers,  Splashers,  Crashers 

Ground  and  Lofty  Overt umbling 


Brevier  Italic  Gothic  Condensed. 

LAMPS  THAT  LIGHT  TO  SUCCESS 
Non-Explosive  Fluids 

Fixed  Pursuits,  Determined  Vigour,  Settled  Habds 
1234567890 

Pica  Italic  Gothic  Condensed. 

BENDING  TO  ADVERSITIES 

Cureless  Wrongs 

Loafing  Idlers'  Leans  upon  Industry 


Long  Primer  Italic  Gothic  Condensed. 

DESTRUCTION'S  SLOPING  WAY 

Drinking,  Gambling 

Ploughing  with  your  Neighbour's  Heifer 
1234567890 

Two-Line  Brevier  Italic  Gothic  Condensed. 

FINGER-BOARDS 

Sure  Path 

Keep  to  the  Right  in  all  Things 


Two-Line  Long  Primer  Italic  Gothic  Condensed. 

PUBLIC  SCHOOL  CUPPIOULUM 

Oceans  of  Knowledge  poured  into  Youthful  Heads 
Running  through  Empty  Sieves 


Mac Ke liar,  Smiths  &  Jordan 


Sansotn  Street,  Philadelphia. 


c  Gothic. 


Brevier  Italic  Gothic,  No.  2. 

SELFHELPERS  OF  THE  HIGHWAY  DEPARTMENT 

Ladies'  Street  Sweeping  Company 
Filthy  Sidewalks  and  Street  Crossings  Gratuitously  Cleaned 
Importations  of  Silks  and  Velvets  for  the  Purpose 
Julianna  Long  skirt  &  Co.,  Tenpenny  Place 
1234567890 


Pica  Italic  Gothic,  No.  2. 

RUMMAGING  AMID  ANCIENT  COBWEBS 

Rare  Works  Made  to  Order 
Manuscripts  and  Musty  Parchments  Unearthed 
Antiquarian  Bibliomaniacs  Jubilant 
1234567890 


Long  Primer  Italic  Gothic,  No.  2. 

BLACKSTONE-ON-UTTLETON  DECISIONS 
Concealed  Weapons  in  Order 
Sutteeism,  a  Remedy  for  an  Overflowing  Population 
Assassinations  Considered  Malthusianly 
Asphyxiation  of  Mothers-in-Law 
1234567890 

Great  Primer  Italic  Gothic,  No.  2. 

SPIRITUALISTIC  CONFUSION 
Animated  Furniture 
Three-Legged  Tables  on  the  Rampage 
Common  Sense  at  a  Discount 
1234567890 


Two-Line  Small  Pica  Italic  Gothic,  No.  2. 

RINGING  SHOTS  HEARD  ROUND  THE  WORLD 

Type-Founders  Artillery 

Newspaper  Shells ,  Magazine  Explosions,  Penny-a-Liner  Squibs 

Nineteen-Hundred-Pounder  Editorials 


Two-Line  English  Italic  Gothic,  No.  2. 

ORTHOGRAPHICAL  HUMMERS 

Spelling  Bees,  Queens  ahead  Laden  with  Prizes 
Struggles  in  the  Hive  of  Letters 

ALL  COMPLETE  WITH  FIGURES 


MacKellar ,  Smiths  Jordan, 


170 


Sansom  Street,  Philadelphia. 


Brevier  Italic  Ornate. 


Long  Primer  Italic  Ornate. 


COGITATION  ON  SUMMER  JAUNTING 
Mountain  or  Plain  ?  Lake  or  Ocean  ?  East,  West,  North  or  South  ? 
Imperative  Necessity  for  an  Marly  Start 
Momentous  . Question  Decided  to  General  Sotisfaction 
&  12  345678  90  # 


PLEASURES  ON  TEE  OCEAN 
Breathings  of  the  Sea,  redolent  of  Iodine  and  Spirit- Snap 
Premonitions  of  an  Internal  Storm 
Sea  Sickness  with  Longings  for  Land  or  Death 
#  1234567890  & 


Pica  Italic  Ornate. 

§&§<£&&  <f  MM  MEIUM  and  SAf(E  a  snobs 

Eirst  .Lightning  Train  for  the  Mountains 

gog  and  Qun,  Speckled  Trout  and  graceful  Deer,  Lovely  Scenery  and  Moonlight  (Excursions 
Mosquitos,  Rattlesnakes,  Dorn  Dread,  Wet  Skin  &  Mattered  Clothes 


(treat  Primer  Italic  Ornate. 


WESTWARD  §N  EMPIRE’S  £RACK 
Fig-Leaf  Humanity  free  from  < Contaminations  of  Effete  (Civilization 
plentiful  Absence  of  Salt,  < Cigars ,  Matches  &  Soap 


Two-Line  Small  Pica  Italic  Ornate. 

homeward 

Privation,  Danger,  Sickness,  (fatigue  &  ilmposition  (Ending 

(Contentment  and  Blissful  Repose 


Two-Line  English  Italic  Ornate. 


ALL  COMPLETE  WITH  FIGURES 


MacKellar,  Smiths  CP  Jordan,  171  Sansom  Street,  Philadelphia. 


Broadgauge  and 


Nonpareil  Broadgauge. 


Antique  Pointed. 


Brevier  Broadgauoe. 


MIDNIGHT  OVERREACHINGS 
1234567890 


MORNING  STRETCHES 
1234567890 


Long  Primer  Broadgauoe. 


Pica  Broadgauge. 


Great  Primer  Broadgauoe. 


Two-Line  Small  Pica  Broadgauge. 


Double  Paragon  Broadgauge. 


Pica  Antique  Pointed. 

SKUNK  CABBAGE 
Fashionable  Deodorizer 
1234567890 

Two-Line  Small  Pica  Antique  Pointed. 

DECENCY 
Fossil  Remains 

ALL  COMPLETE 

Mac Ke liar ,  Smiths  Jordan ,  1 


Great  Primer  Antique  Pointed. 

BOTTLED 
Portable  Courage 
1234567890 

Two-Line  English  Antique  Pointed. 

POLITE 

Fiddlefaddlers 

rH  FIGURES. 

Sansotn  Street ,  Philadelphia. 


Cloister. 


Breviek  Cloister. 


HINGES  OF  CONSCIENCE 
NOISELESSLY  SWINGING  IN  UPRIGHT  BOSOMS 
1234567890 


Long  Primer  Cloister. 


LOCKS  FOR  EVIL  TONGUES 
SPEAKING  A  PIECE  OF  THEIR  MIND 
1234567890 


Pica  Cloister. 

NERVOUS  TROUBLE  HUNTER 
FALSE  SCENT 


Great  Primer  Cloister. 

CHIPS  OF  OLD  BLOCKS 
WHITTLING 


Two-Line  Small  Pica  Cloister. 

SILKEN-HEADED  URCHINS 


Two-Line  English  Cloister. 

PURCHASED  EXPERIENCE 


Two-Line  Great  Primer  Cloister. 

CHAINS  OF  LOVE 


Double  Paragon  Cloister. 

MODERN  FREEDOM 


ALL  COMPLETE  WITH  FIGURES. 


Mac  Kellar ,  Smiths  &>  Jordan,  174  Sansom  Street,  Philadelphia. 


Freeh  Clarendon  Extra  Condensed 


Pica  Fkknch  Ci.ahk.n  don  Extra  Cond. 

PARISIAN  COMMUNAL  PANDEMANIACS 
Smashing  through  Humanity 

Crackbrained  Mephistophelean  Careening  on  Mot  Locomotives 
1234567090 


Great  Primer  French  Clarendon  Extra  Conii, 

revolutionary  womanhood 

Devildom  in  Fetti-Trousers 

Nauseous  Forosmellings  of  Old  Sodom  and  Gomorrah 
1231007090 


Two-Line  Pica  French  Clarendon  Extra  Cont>. 


Slight  Galany  of  the  Intellectual  Fimumt 


Two-Line  Gt.  Primer  French  Clarendon  Extra  Cond. 

sum  %  nci 

'Mortal  Oporators  aid  Tricksters 


Double  Paragon  French  Clarendon  Extra  Cond. 


Four-Line  Pica  French  Clarendon  Extra  Cond. 

TRADE  SECRET 

Borers’  Persuasive  We 


ALL  COMPLETE  WITH  FIGURES. 


Mac  Ke  liar ,  Smiths  Jordan, 


*75 


Sansotn  Street ,  Philadelphia. 


French  Clarendon. 


Nonpakf.it.  French  Clarendon. 

EECENTL7  MISSING  FEOM  A  GENTLEMAN'S  SWELLING 
Marble  Doorstep  with  a  Scraper  attached 

Supposed  to  have  been  accidentally  entangled  in  a  Lady’s  Crinoline  on  Christmas  Day 
And  Unconsciously  Carried  away 
1234567390 

Long  Primer  French  Clarendon. 

SUBTERRANEAN  CALORIC  COMPANY 
For  Supplying  Heat 

For  every  Purpose  of  Social  and  Industrial  Life 

Great  Primer  French  Clarendon. 

SUNSHINE  BALSAM 
On  Ocean's  Tide  and  Mountain’s  Side 


Brevier  French  Clarendon. 

DISCOVERED  IN  A  LADY’S  HOOPSKIRT 
A  Patent  Gridiron, 

A  Curiously  Curved  Iron  Scraper  fastened  in  a  Marble  Slab 
1231567890 

Pica  French  Clarendon. 

LITERATURE  FURNISHED 

On  Short  Notice 

Picturesque  Hovels,  Startling  Poems 

Two-Line  Pica  French  Clarendon. 

GLUTINOUS 
Sugar-Coated  Exquisites 


Two-Line  English  French  Clarendon. 

HOUSE-CLEAHERS 

Hew  Brooms  and  Willing  Hands 


Two-Line  Great  Primer  French  Clarendon. 

INCREDIBLE 
Fireside  Grumbler  Satisfied 


Four-Line  Pica  French  Clarendon. 

REMARKABLE 

Economical  Housekeeper 

ALL  COMPLETE  WITH  FIGURES 


Mac Ke liar,  Smiths  Jordan, 


176 


Settisom  Street,  Philadelphia. 


VmiErTCir  OXj-A-IEeEXTDOrT  ZOrCTEmiEID. 


Pearl  French  Clarendon  Extended. 

En^rzcT  ho-^-id  to  the:  oj-h..^.wh 
Ha.x3.ls  Drafts,  Date  Hovirs,  and  Daily  'Worrydaa.g- 
Pistols  and  Poison  TJnneoessary 
DTo  Ccxxxxectiom.  -witla.  Hoa<d.  to  D-oxxgre-vitsr 
iso-iso'zeoo 

Brevier  French  Clarendon  Extended. 

sno^-ie  i^o'cr^T'X’^.insr 
Splerrd-id.  Location 
Healtlrfu.l  IE2cpa20.se  of  IOarre20.20.ess 
ElrcterrsiTre  S-u.rxo-a20-d.i20.g-s 


Nonpareil  French  Clarendon  Extended. 

^\a.iaa^:xxT<3-  r’on  nmrsrrr 

Seeds  of  na.ppi3a.0ss  a 30.3.  Pruits  of  G-ra.tit-u.d-e 
TVa.12Eisa.g-  _A.3aa.id.  Flomers 
aTa.saa.e  Precious,  aXesaa-ory  Blessed 
1234567890 

Long  Primer  French  Clarendon  Extended. 

EXTENSIVENESS 
Stools  Script 

Broad.  Plans,  Speculations 


Small  Pica  French  Clarendon  Extended. 

ELASTIC'  CXTISBETTCT 
facilities  to  tire  f  u/blic  for  f  oclret  filling* 
Everyone  Iris  own  fote-Stretolrer 


Pica  French  Clarendon  Extended. 

BTJSIUB  SS  EXTB1TDEB 

f  ea.clDlrrg'  Over  tire  f  nivexsal  Creation. 


Great  Primer  French  Clarendon  Extended. 

STEOITG  PEESSVEE 
Professional  Ljo‘b'b3risxx3-  Clreclred. 


Two-Link  Small  Pica  French  Clarendon  Extended. 


jATBOTTOMS 


Kich.  Crscrfberryv  PatcLes 


Two-Line  Enoltsii  French  Clarendon  Extended. 


■  I-  1  ^ 


ALL  COMPLETE  WITH  FIGURES. 


Mac Ke liar ,  Smiths  Jordan, 


177 


Sansom  Street,  Philadelphia. 


French  Clarendon  Italic. 


Long  Primer  French  Clarendon  Italic. 


TRANSCENDENT  COURSE  OF  SUMMER  LECTURES 


Pica  French  Clarendon  Italic. 

NOTED  TALKERS  AND  SUBJECTS 


Enrapturing  Attractions 

Amminadab  Gatherthemin,  with  Pleasure  Respectfully  Announces 
To  an  Appreciative  Public 
That  he  has  Perfected  his  Arrangements  for  the 
Following  Display  of  Talent 
1234567890 


Mr.  Officeholder  on  Sticking 
Professor  Light  finger,  Science  of  Ways  and  Means 
Lawyer  Cross-Question  on  Witnesses 
And  Other  Lingual  Spouters 
1234567890 


(treat  Primer  French  Clarendon  Italic. 

ESQUIRE  OFFICEHOLDER’S  INTRODUCTORY 
Mysteries  of  Bill-Sticking 

Superlative  Art  of  Sticking  your  Friends  and  Creditors  Practically  Considered 

Sticking  to  Truth  a  Lost  Accomplishment 

Two-Line  Small  Pica  French  Clarendon  Italic. 

LIGHTFINGER  ON  WAYS  AND  MEANS 
Purchasing  Supplies  from  Yourself  and  Approving  your  own  Bills 
Public  Means  Utilized  in  Private  Ways 


Two-Line  English  French  Clarendon  Italic. 

EXAMINATION  OF  WITNESSES 
Truth  in  Driblets  and  Honest  Testifiers  Confounded 
Confining  Witnesses  to  the  Question 

ALL  COMPLETE  WITH  FIGURES 

MacKellar ,  Smiths  Or  Jordan,  178  Sansom  Street,  Philadelphia. 


Chamfer  Condensed. 


Nonpareil  Chamfer  Condensed. 

PROFESSOR  TAXGATHERER'S  PROGRESSIVE  SYSTEM  OF  DRAWING.  EXHAUSTIVE  AND  COMPLETE 
1  2  3  4  S  fi 7 1  IB 


Brevier  Chamfer  Condensed. 

CHURCHDOOR  LOUNGERS  &  CORNER-LOAFERS,  GENERAL  ASSURANCE  BROKERS 
1234567B90 


Long  Primer  Chamfer  Condenser.  I  Pica  Chamfer  Condensed. 

SMlfflSME  4 LIGHTWEIGHT,  GENLRIIL  OTHERS  IT  RETAIL  CLEANHABIT  A  GOODLIVING.  HUMANITY'S  RENOVATORS 


Great  Primer  Chamfer  Condensed. 


Tvvt  -Line  Small  Pica  Chamfer  Condensed. 


HIKE  &  POORFARE'S  OCEAN  RETREAT  GRUNT  &  CRIP'S  CHOLIC  REMEDY 


Two-Line  English  Chamfer  Condensed. 


Two-Line  Great  Primer  Chamfer  Condensed. 


EYESPARKS 


Double  Paragon  Chamfer  Condensed. 


Four-Link  Pica  Chamfer  Condensed. 


Five-Line  Pica  Chamfer  Condensed. 


Six-Line  Pica  Chamfer  Condensed. 


Seven-Line  Pica  Chamfer  Condensed. 


EIGHT-LINE  PICA  OF  THIS  SERIES  FURNISHED. 


Mac Ke liar.  Smiths  Jordan , 


i79 


Sansoni  Street,  Philadelphia. 


Monastics. 


Long  Primer  Monastic. 

outlaw’s  manual 

Punning  Pevices  for  pvADiNG  JSocial  ^aws 
Great  Primer  Monastic. 

FPFFY  ppppppp 

^Beauty's  ^lowing  Y /^atef^falls 


Enolish  Monastic. 


PFJFFJFP  JWF 

CAVERNOUS 

Quiet  Qathways  to  J^atural  Qrottoes 

Two-Line  Pica  Monastic. 

LONGD^^JT 

PlGTAILED  jJoHN  pHINA/VlAN 


Two-Line  Great  Primer  Monastic. 


FF1 


V 


p 


RECIAN 


B 


ENDERS 


P-AIMNP 

,  D 


'OUBLE 


NDERS 


Minion  Monastic,  No.  2. 

ssssssssp  rmmmm  vaanm 


OXir  ^5  II  A  V  I  X  0  AXO  Jusixiss  ^HXUfOOIXO  ^XtCUTIO  WITH  ^Rapidity  axo 
^AXOBMOKIAC  KeVtUERS  ipvtRSHAOoweo 


Two-Line  Minion  Monastic,  No.  2. 

(P.<-  (eKy  A’a.  fc>v^  (P>-  (D 


'i  ’  '  ’  j  • 

dp  ©S'  (£r* 


BUSINESS  MAN’S  DREAM 
I  BOWER  ED  ^DoTTAGE,  H  R  U  8S  AND  J>  LOWERS 


Long  Primer  Monastic,  No.  2. 

SISSSS*  SME-EBSSSSS 

TO  A  PATRIOTIC  PEOPLE 

^  HITE-HAIf^EO  J$AIOENS  AND  ^OUTHS,  £jf^SY-HAI^EO  ^ENIOI\S 
Two-Line  Long  Prim.  Monastic,  No.  2. 

(£>$>  (a^""  (s^'"  Qyo*  (sp®*"  \s>*>-  (&& 

Philadelphia  JJneumatic  Jjailroad 


Two-Line  Brevier  Monastic,  No.  3. 

TFF'QHY  'OF  5T'0W 

Infant  £quau.p,  JJeiqhbourhood  ^rawep 


Two-Line  Long  Prim.  Monastic,  No.  3. 

(EvLEyip  r.SS 

Tf(ade  -VYinds,  Prices  ^ur^ent 


Two-Line  Pica  Monastic,  No.  3. 

WARRANTED  TO  EXPLODE 

^COLDIflQ  |4uSBAND,SpEEVlBH '-|VIiETF|EEB,'QfOWLIFQ  p>ERVA|MT 

ALL  COMPLETE  WITH  FIGURES. 


Mac Ke liar ,  Smiths  <5^  Jordan , 


182 


Sansom  Street ,  Philadelphia. 


Condensed  Monastic  and  Skeleton  Antique. 


Brevier  Condensed  Monastic. 


SIXTY  HANDSOME  PEREGRINATING  YOUNG  LADIES  WANTED  IMMEDIATELY 
FASHIONABLE  DRESSES  FURNISHED  GRATUITOUSLY 
1234567890 


English  Condensed  Monastic. 

SPIRITUAL  PHOTOGRAPHIC  TH1MBLERIGGERS 


Pica  Condensed  Monastic. 

SPECIFIC  F0F|  IGNORANCE,  FREE  DOSES  OF  SUFFRAGE 
1234567890 

Two-Line  Long  Primer  Condensed  Monastic. 

VOTEOFTEti  POLITICIANS'  TOOLMAKER 


Two-Line  Pica  Condensed  Monastic. 

REMUNERATIVE  LEGISLATION 


Three-Line  Small  Pica  Condensed  Monastic. 


WOMAN  EMAN 


D 


m 


R 


Two-Line  English  Condensed  Monastic. 

MADAME  GULFOOL.  I0DIST 


Two-Line  Great  Primer  Condensed  Monastic. 


J- 


w 


UII 


N 


J.. 


Double  Paragon  Condensed  Monastic. 


Two-Line  Bourgeois  Skeleton  Antique. 

SENSITIVE  CONSTITUTIONS  TESTED 


Two-Line  Pica  Skeleton  Axtiqi  e. 


PRA 


im 

J.. 


CAL  OVERPRESSING 


Two-Line  Great  Primer  Skeleton  Antique. 


TIP 

liu 


HTB 


1 

J 


MFORTABLE  JACKET, 


Canon  Skeleton  Antique. 


MOUNTAIN  (LI 


ALL  COMPLETE  WITH  FIGURES 


Mac Ke liar.  Smiths  <5s  Jordan, 


33 


San  sow  Street,  Philadelphia. 


Gallic. 

% 

Minion  Gallic. 

FREEDOM,  EQUAL  RIGHTS,  AND  BROTHERHOOD  REPUBLIC 

Long  Primer  Gallic. 

p  PRESCRIPTIONS  REQUIRED 

Fron)  the  Depths  of  Degradation,  in  Heaven's  Good  Time  shall  every  Nalioij  Wilhelrrj  SourkrOU 

Evoke  its  Grand  Political  Salvatioij  Demo 

1234567890 

aijd  Louis  Frogeater,  IVJaijkind  Troublers 
cratic  Doctors,  to  the  Rescue 

1234567890 

Pica  Gallic. 

FASCINATING  YOUNG  WIDOW 

3  CONQUEI 

Great  Primer  Gallic. 

RORS  OF  PARLOURDOtVI 

Hundred  Thousand  ig  Governments,  Captivating  Traits  Perfumed  Bac 

pelors,  Pecunious  apd  Conceited 

Greenback  Accomplishments 

D 

aintipess  Personified 

Two-Line  Small  Pica  Gallic. 

abin^dab  shirkwork  grunii 

Two-Line  Pica  Gallic. 

LEJAW  SNAPPER 

Industry’s  Parasite,  Universal  Leectier  Teacher  of ! 

Surliqess  arid  Pettistiness 

Two-Line  English  Gallic. 

GABBLEFAST  LOOSESPEECH 

Interminable  Yarp  Spinner  and  Inveterate  Rumpour  Weaver 

Two-Line  Great  Primer  Gallic. 

T110OTHEUS  GOODtjEART 

Hurpanity’s  Benefactor  and  tlrje  Neighbourhood's  Jackass 

PMI! 

Double  Paragon  Gallic. 

LA  PCIN 

GAIT 

Lessons  op  Waddling  apd  \jw 

ALL  COMPLETE  WITH  FIGURES. 

mptidumptipess 

MacKellar ,  Smiths  &•  Jordan, 

185 

Sansom  Street,  Philadelphia. 

Pica  Antique  Tuscan  Condensed. 


SOFTSOAPER,  BLARNIEWINKE  &  LIMBERTONGUE 
Wholesale  and  Retail  Dealers  in 

Brazen  Faces,  Guttapercha  Consciences,  Shavers’  Pocket-Squeezers,  Uppertendom's  Poor  Relation  Cutters 
As  well  as  a  General  Assortment  of  Polite  Contemptiblenesses 


English  Orna.  No.  2. 

MISCHIEF  MACHINES 
Liehard  &  Oftenlie,  Good  Telegraph  Despatches 
12345678 


Two-Line  Long  Primer  Orna.  No.  8. 

SEASIDE  ROMANCE 
Letters  Traced  upon  the  Sand 

12345678 


Two-Line  Pica  Ornamented,  No.  1(5. 

SECURE  INVESTMENT 


Who  Loveth  Man  shah  be  Beloved  of  all  Horaaoity 


English  Crosier. 

MOUSE-HUNTERS’  EXPEDITION 
Nibbling  Moon  Cheese  ' 
Fortune-Seekers’  Grand  Excursion  to  Alaska 
1 23456F890 

Two-Line  English:  Crosier. 

SOCIAL  BRIER-ROOTS 
Corner  Smokers'  Delectable  Fruits 

Double  Paragon  Crosier. 


Two-Line  Small  Pica  Crosier. 

CRANBERRY  BOTTOMS 
Sands  and  Muck,  Rich  with  Ruck 
1234567890 

Two-Line  Great  Primer  Crosier. 

EASY  SLIPPERS 

Skaters'  Rink  Carnival 

Canon  Crosier. 

RESEARCHES 

Slimshank  Hunters 


ALL  COMPLETE  WITH  FIGURES. 

i§6 


MacKellar,  Smiths  &•  Jordan, 


Sansom  Street,  Philadelphia. 


FANTAI  L. 


GRAPHIC  CURRENT  SKETCHES 

Tight  Papers 

Overdue  Notes  with  Slim  Bank  Balances 
Unpleasantly  Embarrassing 
1C345S7890 

Two-Line  Smai.l  Pica  Fantail. 

OFFICIAL  ADJUNCT 
Cobotwssn  and  Buttonholer 
1234567890 


OK  EAT  Pkimer  Fantail. 

SALAD  FOR  THE  FLESHY 
Turnip  Sprouts 

Infallible  Regimen  for  Fat  People 
1234567090 

Two-Line  English  Fantail. 

WASPISHHESS 
Tightlaced  Divinities 
12345673 


Double  Paragon  Fantail. 


CENSUS  TAKERS 

Youngish  Old  Women,  Aged  Youths 


Four-Line  Pica  Fantail. 


ALL  COMPLETE  WITH  FIGURES. 


187 


Mac Ke liar ,  Smiths  Jordan, 


Sansom  Sired,  Philadelphia. 


PEAKED. 


Great  Primer  Peaked. 


RIDICULOUS  ILLUSION 
Imaginary  Profit  in  Nonpaying  Prices 
Pocket-Emptying  Rivalship 
1234567890 


Two-Line  English  Peaked. 


ECONOMICAL 
Amateur  Growing  of  Eeets 
1234567890 


Two-Line  Small  Pica  Peaked. 


COLLEGE  OF  WISDOM 

Lessons  in  the  School  of  Experience 
Turning  Grindstones 

1234567890 

Two-Line  Great  Primer  Peaked. 

EDUCATION 

Learning  in  Driblets 
1234567890 


Double  Paragon  Peaked. 


CONCERT  SALOONS 
Airline  Lightning  Railway  to  Devildom 


Four-Line  Pica  Peaked. 


MORTGAGES 

Homestead  Improvement 


Mac Kellar,  Smiths  Sf  Jordan , 


ALL  COMPLETE  WITH  FIGURES. 

188 


Sansont  Street ,  Philadelphia. 


Pica  Gothic  Ornate,  No.  2. 


Ornate. 


Great  Primer  Gothic  Ornate,  No.  2. 


MENAGERIE  OF  POLITICIANS 


SELECTION  THEORY 


Feeding-Times  Succeeding  Election-Day 
Growlings  of  the  Disappointed 
^1234567890^ 


Pretty  Girls,  Homely  Partners 
Picking  the  Biggest  Apple 
/I234567890  / 


Two-Line  Small  Pica  Gothic  Ornate,  No.  2. 

COMPENDIUM  OF  TRICKINESSES 
Showing  how  to  Attain  Efficiency  in  Mon-Managing 
From  the  Diary  of  a  Lady  of  Leisure 


Contributions  from  Patriarchal  Memories 


Two-Line  Great  Primer  Gothic  Ornate,  No.  2. 


LESSONS  IN 


ALL  COMPLETE  WITH  FIGURES 


MacKellar ,  Smiths  &  Jordan, 


194 


Sansom  Street ,  Philadelphia. 


CBothic  HJrnate. 


Two-Line  Small  Pica  Gothic  Ornate  Two-Line  English  Gothic  Ornate. 


Two-Line  Great  Primer  Gothic  Ornate. 


Four-Line  Pica  Gothic  Ornate. 


Five-Line  Pica  Gothic  Ornate. 


Six-Line  Pica  Gothic  Ornate. 


*95 


Sansom  Street,  Philadelphia. 


AlacKellar,  Smiths  <5s  Jordan, 


French  Clarendon  Shaded. 


Long  Primer  French  Clarendon  Shaded. 

SUMMER  RESORTS  FOR  EVERYBODY 
The  Mountains  for  the  Lofty,  the  Seaside  for  the  Boisterous 
The  Valleys  for  the  Gentle 
1234567890 

English  French  Clarendon  Shaded. 

GUIDE  AROUND  THE  WORLD 

Follow  the  Footsteps  of  the  Good  and  Noble 

Two-Line  Small  Pica  French  Clarendon  Shaded. 

LAUGHTER  POTION 
Sweet  Draught  for  Heavy  Hearts 


Pica  French  Clarendon  Shaded. 

EXCURSION  TO  THE  MOON 
Leave  after  Supper,  Return  before  Breakfast 
Lunar  Wonders.  Thoroughly  Explored 
12345  6789  0: 

Great  Primer  French  Clarendon  Shaded. 

AUTOMATIC  SERVANTS 
Kitchen-Girl  and  Chambermaid  Combined 

Two-Line  English  French  Clarendon  Shaded. 


CHLORAL 


Two-Line  Great  Primer  French  Clarendon  Shaded. 


Hundreds  Blown  Through  per  Minute 

Double  Paragon  French  Clarendon  Shaded. 


MacKellar ,  Smiths  Jordan , 


ALL  COMPLETE  WITH  FIGURES. 


196 


Sansom  Street ,  Philadelphia. 


. 


Fancy  Styles. 


Nonpareit,  Franconian. 

HIGHLY  IMPORTANT  TO  CAPITALISTS 
CLance  lor  Moneyed  Fogies 

Prepossessing  Young  Man  Proffers  Lis  Valuable  Services 
Accustomed  to  Controlling  Gentlemen 
1234567890 


Bekvier  Franconian. 


EXTENSIVE  BUSINESS  KNOWLEDGE 
Unbounded  Assurance 

Any  Business  Supervised,  Excellent  Cash-Book  Keeper 
Accomplished  Young  Ladies’  Chaperon 
1234567890 


Pica  Franconian. 


Only  Incentives 

Fondness  for  Labour  and  Desire  for  General  Usefulness 


Two-Line  English  Franklin  Shaded. 


Two-Line  English  Ornamented,  No.  26. 


198° 


Mac  Ke  liar ,  Smiths  &  Jordan, 


Sansom  Street ,  Philadelphia. 


PHILADELPHIAN. 


Pica  Philadelphian. 


Cheat  Primer  Philadelphian. 


MODERN  WONDERS 
Stern  Judges 

Impartial,  Honest,  Immovable 
12345078 


MAGNIFICENT 
Patience  in  Trouble 
12345678 


Two-Line  Small  Pica  Philadelphian. 

BROKERAGE 
Feminine  Shavers 


Two-Link  English  Philadelphian. 


Bakers’  Reform 


Two-Line  Great  Primer  Philadelphian. 


Double  Paragon  Philadelphian. 


Four-Line  Pica  Philadelphian. 


ALL  COMPLETE  WITH  FTGURES 


Mac  Ke liar,  Smiths  &  Jordan,  199  Sansom  Street ,  Philadelphia. 


SewfM  Sn.'iDKD,,  Ere. 


Nonpareil  Round  Shaded. 

WALKER,  &  RUNAROUND,  CHEEK-PAINTERS 
Who  stands  on  Slippery  Rocks  needs  be  Shod  with  Spikes 
<234567890 

Brevier  Round  Shaded. 

NEPTUNIAN  SALTWORKS 
Tears  by  Woman  shed  conquer  Manhood’s  Head 


Nonpareil  Round  Shaded,  No.  2. 

'saowsm?  &  wiaasiKikg,  ©wfi'OJiosasimis 

Who  bulls  lha  Wcrld  should  line  his  Pals  '»lHh  Adawanl 
•1  2  3  4  S  ©  V  3 ©  0 

Brevier  Round  Shaded,  No.  2. 

PILOT©®)!)^  ©AMIBILg 

SftMrogSIh  «itnd  ©pa®®  <*!l©in©4©  $}j©  ©©ns]©  [ft  as© 


Pica  Round  Shaded. 

HABIT  MENDERS 

Unbending  Conscientious  Scry  pier 


Pica  Round  Shaded,  No.  2. 


)fl|(p®iilfo<§©uii©(d  Hfysx&tk  ©©(Hi(ii@uft(§g 


English  Round  Shaded. 


E A R LY  SUNSET 
Packet- Leak,  Comfort-Seek 


English  Round  Shaded,  No.  2. 


Two-Line  Brevier  Ionic  Shaded. 


POPULAR  MUSEUM 
Specimens  of  Shameless  Modesty 
Whxterobed  Innocence 
1234567890 


Two-Line  Great  Primer  Tonic  Shaded. 


Two-Line  Pica  Ionic  Shaded. 


Canon  Ionic  Shaded. 


Five-Line  Pica  Ionic  Shaded. 


ALL  COMPLETE  WITH  FIGURES. 

Mac  Ke  liar ,  Smiths  &•  Jordan,  200  Sansom  Street,  Philadelphia. 


Two-Line  English  Piiidian. 


Two-Line  Great  Primer  Phidian. 


Four-Line  Pica  Phidian. 


201 


Sansom  Street ,  Philadelphia. 


Mac Ke  liar,  Smiths  Jordan, 


NOVEL 


STYLE. 


Pica  Greenback. 


llq  pal  ii  tab  1  e  3)  i  ate  1 1©  tile  g  inuenj 

ieDom  Hippies 

Bating  your  tfJorOs  fop  Tear  ol  Starciug 
OUiee-iluotees'  .Hill  of  fare 
128456T890 

Two-Line  Small  Pica  Greenback. 

Party  ladies 
Grab  Game  far  Spoils 
iiiaiifi 


Great  Primer  Greenback. 

f unlini  Machines 
SiEpGPeents  grouni  fo  fours 
li  if  ho  uf  ttasfing 

uiiliili 

Two-Line  English  Greenback. 

Caucus  Club 
Partis  an  8idt  c  li 
1232(56 


Two-Line  Great  Primer  Greenback. 


Double  Paragon  Greenback. 


ALL  COMPLETE  WITH  FIGURES. 


Sansotn  Street,  Philadelphia . 


MacKellar,  Smiths  &*  Jordan, 


204 


RADIATED. 


Two-Line  Small  Pica  Badiated. 


I;  . 

C> 


!br 


BEARDEDNESS 

Nature’s  Beefmlng  Stamp  of  Masculinity 

Handsome  Ruggedness 

1234567890 


1 


s>  s 


Two-Line  English  Radiated. 


Double  Paragon  Radiated. 


ALL  COMPLETE  WITH  FIGURES. 


MacKellar ,  Smiths  &=  Jordan , 


205 


Sansom  Street ,  Philadelphia. 


L lTIl  (JftK.'J  PH  ICS,  &  C. 


English  Lithographic. 

CLUB-HOUSE  MYSTERY 
Punches,,  Havanas,  and  Each  re 
US4IS7890 

Two-Line  English  Lithographic. 


Two-Line  Small  Pica  Lithographic. 

MAMS’  MARKET 
Shrews,  Prudes,  Drones 

13345678 

Two-Line  Great  Primer  Lithographic. 


Double  Paragon  Lithographic  Shaded. 


Two-Line  Pica  Ornamented.  No.  27. 

With  Two  Sets  of  Capitals. 


PEACEFULNESS 


1234567 


Five-Line  Minionette  Ornamented. 

With  Two  Sets  of  Capitals. 


Mac Ke liar.  Smiths  Jordan , 


2C6 


Sansoni  Street ,  Philadelphia. 


Fa  NC  Y  &  TYL  E  /S', 


Long  Primer  Ornamented,  No.  11. 


Two-Line  Nonpareil  Ornamented,  No.  23. 


Pufelie  ^pe^Xer’s  RXetor-ica}  pioiarislaes 

§@.0- 


MORNING  PERFUME 
Newborn  Flowers  and  Shrubs 

1234567890 


Two-Line  Long  Primer  Ornamented,  No.  11. 


Two-Link  Pica  Ornamented,  No.  31. 

BRIEcRBUSH 
HailpeM’s  Brand  Tattoo 


Two-Line  English  Round  Shaded,  No.  2. 


Two-Line  Great  Primer  Ornamented,  No.  23. 


Two-Line  Small  Pica  Ornamented,  No.  21. 


fjlawfooted  Creepers 


Three-Line  Small  Pica  Ornamented,  No.  2. 


Marshal  Grande 


Mac  Ke  liar ,  Smiths  Sf  Jorda  n, 


207 


Sansorn  Street ,  Philadelphia. 


Hovel  Styles, 


Two-Line  Long  Primer  Ornamented,  No.  14. 

•s,  4K  */S_  •<■!>  X:- 


,•&  A  lA.  -»>v  /f  xXs  -wS-  -  i'  :-^s  0ft-  X  A  X 

ORNAMENTAL  NIGHTWORK. 

#BIZZLEB  AND  GOLDSNAE,  f LABOBATE  llOBEST  &ECOBATOBS 

’v1’  •*"'  *'  ^ 

1234567890 


Pica  Anglo-Gothic. 

iDLDOJfTE  PRJN££RS 
£he  iCastle  of  Labour,  wherein  is  Riches 
Imprinteb  by  LUynhyn  be  Rlorbe 


Great  Primer  Anglo-Gothic. 

RKEHARDE  PUN80N 
(tronycles  of  Englanbe  an6  France 
By  Sir  johan  Froysshart 


1234567890 


1234567890 


Two-Line  Small  Pica  Anglo-Gothic. 


TDJLLJAffl  CAXCiDN 

Introducer  of  Printing  into  England  from  the  Continent 

Che  iBame  of  Chess 
12345678 


Two-Line  Long  Primer  Cyclographic. 

tt’OTTILN  :  :,SN:HW!,S  - 

NEW  YEA  IT  IjEPORMS 

Uoou  Sixths  Hoiigeously  Jessed 
Economical  Living  Modernized 

1234SB7890 

MacKellar,  Smiths  &  Jordan, 


Two-Line  Pica  Cyclographic. 

«nii 


SKATORIANA 


'  D 

PACEFDL  flri!U\i:  (loops 

•1234567890 


208 


Sans  out  Street,  Philadelphia. 


Title  Italic  Open. 


Nonpareil  Title  Italic  Open. 

TENDENCIES  OE  HUMAN  INCLINATIONS 
Crotchety  Turistifications 

Crossgrained  Perversity,  Boorishness,  Obstinate  Mulishness 
Pools  Bestrewing  their  Beds  with  Nettles 
Unreasonable  Discontent 
12345G789Q 


Brevier  Title  Italic  Open. 

UNSETTLED  HEART  ACCOUNTS 
Neighbourly  Love 

Debts  of  Kindness  Carried  to  Profit  and  Loss 
Hymen’s  Bankrupt  Court 
12345678®® 


Long  Primer  Title  Italic  Open. 


FLOCK®  OK  SHEEP' 
Modern  Freemen 

Designing  Demagogues’  Docile  Tools 

Follow  Your  Leader 


Pica  Title  Italic  Open. 

INVERTED  PYRAMID 
Babel  of  Society 
Struggling  Masses  Squirming 
Stand  from  Under. 


Great  Primer  Title  Italic  Open. 


Aunt  Judy,  Ruler  of  the  Roast 


Two-Line  Small  Pica  Title  Italic  Open. 


Cheating  Obsolete 


Two-Line  English  Title  Italic  Open. 


ALL  COMPLETE  WITH  FIGURES. 


MacKellar,  Smiths  &P  Jordan. 


200 


Sansom  Street,  Philadelphia. 


Lithographic  Slope. 


Brevier  Lithographic  Slope. 


GENTLEMEN’S  FURNISHINGS 
Most  Approved  Styles 

Clean  Speech ,  Correct  Conduct,  Humane  Courage 
Highly  Becoming  Habits 

1  2  3  45 6 7  S 


Long  Primer  Lithographic  Slope. 


FEMININE  TROUSSEAU 

Indestructi  hie 

Gentleness,  Modesty,  Purity,  Tenderness 
Perfection  of  Fitting 

12345678 


Pica  Lithographic  Slope. 

PARLOUR  TABLEAUX 


Juvenile  Matinees 
Griffith  Gaunt  and  Black  Crook 
Edification  of  Children 


1 2 3 456789 0 


English  Lithographic  Slope. 

ONE  SIDED  IDEA 
Over  the  Left 

Indiana  Divorced  Husbands 
Flanking  Movement 

12345678 


Great  Primer  Lithographic  Slope. 

MONSIEUR  B  ONG  TONG  SIR 
Manners  Teacher 

Grecian  Inclinations,  Humblepie  Prostrations 
For  Fashion 's  Generations 


Two-Line  Small  Pica  Lithographic  Slope. 

PREHISTORIC  UP  THROWINGS 
Granite  Mountains 

Theologic  Thunders,  Geologic  Blunders 

Fossil  Hero  us  Wonders 

ALL  COMPLETE  WITH  FIGURES. 


Mac Ke liar.  Smiths  Sr3  Jordan , 


210 


Sansom  Street ,  Philadelphia . 


SATURDAY  MIGHT  BEMDERS 


BALP  8BAB  9VBB 


Degraded  Instincts 

Headache  Makers  and  Pocket  Breakers 
Man  Trap, s  with  Sharp  Snaps 

1  2 3 4 5  6  7  8  9  0 


Grumbler ,  Mumbler,  8 iamMDT 
Homewurd  8 cud  ding 


Two-Link  Small  Pica  Smithsonian. 


9BBK9  BEPOSE 


Sneaking  and  Cr§i§ping 


Two-Link  English  Smithsonian. 

fi E9ULT8 

Alarm  the  Heme 


Mac Ke liar ,  Smiths  &  Jordan , 


Sansom  Street ,  Philadelphia. 


Slanting 


Long  Primer  Slanting  Sharer. 


Pica  Slanting  Shaded. 


SLANDEROUS.  CUTTING-  MACHINES 
Good  Name  no  Protection 

Warranted  to  Chip  Reputations  into  Microscopical  Scraps 
Manufactured  at  Newspaper  Row,  Churchtown 
12345  578$  0 


CACKLER  AND  RATTLETRAP 
Conversational  Artists 

Instruction  in  Flattery,  Fawning  and  Side  Talk 
Classes  in  Innuendo  and  Silent  Speech 
1234567890 


English  Slanting  Shaded. 

ANCIENT  AMUSEMENTS 
Gladiatorial  Fights 


Tournaments,  Encounters  with  Wild  Beasts 


Bull  Baiting  and  Boar  Hunting 


1234567890 


Great  Primer  Slanting  Shaded. 

MODERN  PASTIMES 
Charioteering 

Pugilism  and  Trapeze  Daredevilism 
Shortgowned  Theatricals 
1234567890 


Two-I.ine  Small  Pica  Slanting  Shaded. 

SWERVING  FROM  STRAIGHT  LINES 
Writing  Another  Man's  Name 

Raising  Stock  Certificates,  Cornering  Crain  and  Breadstuffs 
Sinuous  Tracks  of  Brandied  Pedestrians 

Two-Line  English  Slanting  Shared. 

EXHAUSTED  RESERVOIRS 


ALL  COMPLETE  WITH  FIGURES 


Mac  Ke  liar ,  Smiths  <5^  Jordan , 


Sansoni  Street ,  Philadelphia. 


() jiLiQi’K  Shaded, 


Brevier  Oblique  Shaded. 


Long  Primer  Oblique  Shaded. 


flftfjrr  baby  a  how  a 

svsxw&aw TS  f 

Foe  tee  PgQPUOTXQM  or  Obese  Feobjeies 
Tee  Aeee  or  Pakegorxo 
(2X4567890 


Pica  Oblique  Shaded. 

SWMIMIME  MINERS 

GET  ®VT 

Eoor  Smm&ms*  Eehx  T^jkes 


123I5G7890 


COHE  SCHEMERS 

DIABOLISMS  7 

p bqf its  EV  She  cul  a  to  as  ’  Po  cke  ts 
Head  Coals  fob  Foob  Souls 
428456781)0 

Great  Primer  Oblique  Shaded. 

WIMMMCMMM® 

mi  wimps 

Exp.'Imulp  CrRKExrr 

12B45678S0 


Two-Line  Small  Pica  Oblique  Shaded. 


FDR 


Two-Line  English  Oblique  Shaded. 


IX 


ALL  COMPLETE  WITH  FIGURES. 


MacKellar,  Smiths  6s  Jordan , 


212 


Sansom  Street ,  Philadelphia. 


O  o  nsr  t  i  nsr  e  Xj. 


Long  Primer  Continental. 

WHIPPING  AND  PILLORY 
Criminal  Correctives 

Formerly  used  for  the  Promotion  of  Honesty 
And  Personal  Benefit  of  Plunderers 
1234567890 


Pica  Continental. 


WIGS  AND  BREECHES 


Co? 


tarings  for 


I  igorous  Limbs  and  Clear  Brains, 
Stubborn  Liberty  Defenders 

**34S6?89° 


Great  Primer  Continental. 


HUMAN-DUST  UTILIZING  COMPANY 

Highest  Prices  for  Bodies 

Brand\  Infers,  Whisky  Drinkers ,  Champagne  f  it  seders 
Snuff -Takers  and  Opium  C hewers 


Two-Line  Small  Pica  Continental. 


AN  PH  R  OP  (BA  N  PREPARATIONS 

JJ  /its I  x- Corpse  Pozuder  for  Ready- Made  Drink 

Aromatic  Champagne  Dust 


Two-Line  English  Continental. 


ANCESTRAL  SNUFF 

Maccoboy  Ashes  of  Grand moth  ers 


Two-Line  Great  Primer  Continental. 


v  jj  Jiva 


m 


II, UM. '/ 


o 


l\ 

! 


r 


J 


ALL  COMPLETE  WITH  FIGURES 


Mae  Ke  liar,  Smiths  &  Jordan , 


Sansom  Street ,  Philadelphia. 


Brevier  Cameo. 


Cameo. 


Lono  Primer  Cameo. 


©2ESI2Mra©M 

'I’USDlllL-J  ii-B©  UJL,lf  31) 
mrm¥  iDwsi’^igas 
ais^®®f>©D© 


WOXS&y  Jlfd1  m  £/' J-J'T 

Wl(DWmWTlM  MMMSTMMT 


Pica  Cameo. 


mmmmmw  mmm  mmmwwEmm 

&£ ££1jU>'A*£±  U£$  H>n£il£f  £JU  1 ££Ii£n££fS£n 

BMMMWWMW  W BMWEWE 


Great  Primer  Cameo. 


Two-Line  Small  Pica  Cameo. 


Two-Link  English  Cameo. 


ALL  COMPLETE  WITH  FIGURES 


Mac  K el  lor ,  Smiths  dr  Jordan , 


214  ° 


Sansom  Street ,  Philadelphia. 


Brevier  Plain  Shade. 


Long  Primer  Plain  Shade. 


F1SS9££  SVF1SM1  COURT 
NATION’S  STRENGTH  III  GLORY 

discreet  rulings 

1834907890 


COURT  OTJ 

BTBRY  MJOTS  DECISIONS 
SPOTLESS  ERMINE 
1 SS^SSFSSO 


Pica  Plain  Shade. 


(treat  Primer  Plain  Shade. 


Two-Line  Small  Pica  Plain  Shade. 


Two-Line  English  Plain  Shade. 


ALL  COMPLETE  WITH  FIGURES. 


Mac Ke liar ,  Smiths  Jordan , 


215 


Sansom  Street,  Philadelphia. 


Condensed  Cloister  Shaded, 


Brevier  Condensed  Cloister  Shaded. 

OFFICIAL  GUIDE  TO  RESTFUL  CONTENT 
TRAINS  TO  JUSTMANTOWN  AND  KINDNESSYILLE 
1254567890 


Pica  Condensed  Cloister  Shaded. 

HYPOTHETICAL  STREET  CLEANERS 
EVANESCENT  SHADOWS 


Long  Primer  Condensed  Cloister  Shaded. 

DOUBLE-QUICK  ROUTE  TO  THE  DOGS 
TAKE  MIDNIGHT  COACHES  TO  RUMTOWN 
1234567890 

Great  Primer  Condensed  Cloister  Shaded. 

SCOTTISH  PBELI  BAT  IONS 
SECOND-SIGHT 


Two-Line  Small  Pica  Condensed  Cloister  Shaded. 

BUSINESS-MAN'S  ASPIRATION 


Two-Line  English  Condensed  Cloister  Shaded. 


Two-Line  Great  Primer  Condensed  Cloister  Shaded. 


Double  Paragon  Condensed  Cloister  Shaded. 


ALL  COMPLETE  WITH  FIGURES. 


Mac  Ke  liar ,  Smiths  &  Jordan , 


216 


Sanson/  Street ,  Philadelphia. 


Cloister  Shaded. 


Brevier  Cloister  Shaded. 


UNDER  THE  ARGAND  BURNER 


Long  Primer  Cloister  Shaded. 

HOME  AMUSEMENTS; 


CALCULATION  OF  THE  DAY'S  GOOD  DEEDS 
1234567890) 


CLOSET  SKELETONS  EXORCISED 
1234567890 


Pica  Cloister  Shaded. 

QUIET  MIND,  GOOD  HEART 
BEDROOM  CURTAINS 


Great  Primer  Cloister  Shaded. 

FIRESIDE  RAIMENT 
KINDLINESS 


Two-Line  Small  Pica  Cloister  Shaded. 


SILENCE,  PATIENCE,  CONTENT 


Two-Line  English  Cloister  Shaded. 


Two-Line  Great  Primer  Cloister  Shaded. 


Double  Paragon  Cloister  Shaded. 


ALL  COMPLETE  WITH  FIGURES. 


Mac Ke liar ,  Smiths  &  Jordan , 


217 


Sansom  Street,  Philadelphia. 


Celtic  & /laded. 


Great  Primer  Celtic  Single  Shade. 

toothpick 

IMPERIAL  RELIC 
12345 


_  ,.vct>  J  *  — - - 

i  va'T  Two-Line  Small  Pica  Celtic  Single  Shade. 


TOAD1EDOM 


Two-Line  English  Celtic  Single  Shade. 


Two-Line  Small  Pica  Celtic  Shaded. 

Great  Primer  Celtic  Shaded. 

SNOBBISH  SQUIRTS 

KNEE  GREASE  CORONETED 
123456  123456 


Two-Line  English  Celtic  Shaded. 

NINCOMS 


123456 


Mac Ke liar ,  Smiths  &  Jordan , 


2 1 8 


Sansotn  Street ,  Philadelphia. 


Broadgauge. 


( Patented ,  April  2j,  /S6g.] 


Pica  Broadgauge  Ornate. 


Great  Primer  Broadgauge  Ornate. 


mvm-m 

*  m  m  A  a  m 


Two-Line  Shall  Pica  Broadgauge  Ornate. 


Two-Line  English  Broadgauge  Ornate. 


Two-Line  Great  Primer  Broadoauge  Ornate. 


[Patented,  Feb.  23,  /86q.] 


Nonpareil  Broadoauge  Shaded. 


Brevier  Broadoauge  Shaded. 


IMMENSE  STRETCH 
BROAD  STRIDE  RACE-HORSE 
12345678 9  O 


S  P  LENDID  NES  S 

extended  resource 

1234567890 


Long  Primer  Broadgauge  Shaded. 


Pica  Broadgauge  Shaded. 


OCEAN 


Great  Primer  Broadgauge  Shaded. 


Two-Line  Small  Pica  Broadgauge  Shaded. 


Two-Line  English  Broadgauge  Shaded. 


Two-Line  Great  Primer  Broadgauge  Shaded. 


Double  Paragon  Broadgauge  Shaded. 


Mac Ke liar,  Smiths  Sr3  Jordan, 


219 


Sansom  Street ,  Philadelphia. 


Long  Primer  Ornamented,  No.  7. 


Fatten  $tuU$  \\\ 


Two-Line  Nonpareil  Ornamented,  No.  17. 


Y7i Y  vomrYoor 

P  A  AXA.iA.iA 
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r tt YYriYj’)  x  mrjw'Q’prx  ytiy  y/Y T.T^’t?TCTTT51C! 
U  AN  i?  A’ii'A  A  AAALtAAAAA./  A  Ai  A  A  AN  V-XiS  AoAAAiO 


Great  Primer  Ornamented.  No.  10. 


yxtyyy'oy  yPTT'Q 

k  k  A  AAA.AjUAVIAVIO 


Of-  \  TXYTT  X  >r<TYT?'ripr\pTYQ 
x.vkAN  xJ  k  k  aliA  a  Aali ALA.  ?  v  Aku 


Long  Primer  Ornamented,  No.  4. 


Two-Line  Nonpareil  Ornamented,  No.  22. 


BEAUTY’S  ANGER  EGAS  H  E  S  G  t'lTTK.ROG'  MJLM0MBS 


Great  Primer  Ornamented,  No.  11. 


Two-Line  Smalt,  Pica  Ornamented,  No.  15 


FORTUNE  HUNTER  GOOOWMMKE® 


Two-Line  English  Ornamented,  No.  18. 


UNCLE  SAMUEL’S  monitors  BLUDGEON  ARGUMENTS 

Two-Line  Pica  Ornamented,  No.  25. 

DIMINISHING  EMBONPOINT 


Two-Line  Pearl  Ornamented. 

Two-Line  Long  Primer  Ornamented,  No.  12. 


Two-Line  Nonpareil  Ornamented,  No.  19. 

ftMranur8«a  sPTOSjassatiia 


ALU  COMPLETE  WITH  FIGURES 


Mac  Ke  liar,  Smiths  <5°  Jordan , 
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Sansottt  Street,  Philadelphia. 


Nonpareil  Tuscan  Shaded,  No.  2. 

MA3MBMIH8R3MMB  PETITS  MIMFT.I,  38IJ4FTEBIE  REARER 
1234567800 


Long  Primer  Tuscan  Shaded,  No.  2. 


Two-Link  Nonpareil  Tuscan  Shaded,  No.  3. 


MTBEO  l.l\  \  1) H',H A KT  liflttlBBI  SHIT  Sif  l'I'OirFK 


Two-Line  Brevier  Tuscan  Shaded. 

T  l  W  Ift  W  W  ft 


Two-Line  Long  Primer  Tuscan  shaded,  No.  2. 


MMIIFIIOTS;  1MTMP  FH11BS  SIBISTIIIB 


Two-Line  Pica  Tuscan  Shaded,  No.  2. 


IOT1B1T m  BfilllllTS 


Nonpareil  Ionic. 

ALPEN  &  CARTROPE,  MOUNTAIN  CLIMBERS 


Brevier  Ionic. 

CROC  KNOT’S  EASY  WRANGLES 


Two-Line  Nonpareil  Ionic. 

HOOPING,  BELTING.  LOOPING 


Two-Line  Pica  Ionic. 

ECCENTRICITY 


(treat  Primer  Ionic. 

COLUMN  OF  BRONZE 

Two-Line  Great  Primer  Ionic. 

INDENTED 


Four-Line  Pica  Ionic. 

PLUMPERS 


Long  Primer  Ornamented,  No.  8. 

MOSSFEWGEB  BKQQXSSIIDB 


English  Ornamented,  No.  3. 


Two-Line  Nonpareil  Ornamented.  No.  24. 

FHOSTEX)  PERSIMMONS 


Two-Line  Long  Primer  Ornamented,  No.  15. 

HUCKLEBERRY 


pap 

Vi/d 


Two-Line  Pica  Ornamented,  No.  24. 


*  4Y-  i 


ALL  COMPLETE  WITH  FIGURES. 


Mac  Kellary  Smiths  Jordan, 
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Sansorn  Street ,  Philadelphia. 


Two-Line  Nonpareil  Ornamented,  No.  21. 

TliOV^  YiBmim  PA'iVi'T&B 

Two-Line  Long  Primer  Ornamented,  No.  13. 


(JALKJO  ymilfflSS 


Two-Line  Brevier  Ornamented,  No.  10. 


Two-Line  English  Ornamented,  No.  17. 


Two-Line  Nonpareil  Bound  Shaded. 

PURLING  BROOKS  AND  SHADY  NOOKS 


Great  Primer  Round  Shaded. 

ROUNDED  ARGUMENT 


Two-Line  Small  Pica  Bound  Shaded. 

BURNING  NOONTIDE 


Two-Line  English  Round  Shaded. 


Two-Line  Great  Primer  Round  Shaded. 


Four-Line  Pica  Round  Shaded. 


Brevier  Gothic  Double  Shaded. 

m it  tumrs  mmm  utiit®! 


Two-Line  Nonpareil  Gothic  Double  Shaded. 

wutrf  iwnreii 


Two-Line  Bourgeois  Gothic  Double  Shaded. 


Two-Line  Pica  Gothic  Double  Shaded. 


liiiiii*.  in  iim 


Double  Paragon  Gothic  Double  Shaded. 


f 


J 


H 


Mac Ke liar.  Smiths  &  Jorda?i, 
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Sansom  Street ,  Philadelphia. 


Nonpareil  Ornamented,  No.  4. 

ARITHMETICAL  PROBLEM 
REAL  FASHIONABLE  FEMALE  FIGURES 


Brevier  Ornamented,  No.  4. 


ALDERMANIC DREAMS 
GREAT  STREAKS  OF  FAT  AND  LEAN 
1234567890 


Long  Primer  Ornamented,  No.  12. 

STREET  CLEANERS’  FOND  HOPE 
THUNDER  SHOWERS 


Two-Line  Nonpareil  Ornamented,  No.  27. 

POLITICIANS  PROSPECTING 
LIGHT  AND  SHADE 


Great  Primer  Ornamented,  No.  16.  Two-Line  Small  Pica  Ornamented,  No.  19. 


Two-Line  Brevier  Ornamented,  No.  11. 

ELECTRIC  MACHINES 


Two-Line  Small  Pica  Ornamented,  No.  20. 


Two-Line  Long  Primer  Ornamented,  No.  18. 

NATURAL  CURLS 

Two-Line  Pica  Ornamented,  No.  30. 


Two-Line  English  Ornamented,  No.  24. 


Two-Line  English  Ornamented,  No.  22. 


Two-Line  Great  Primer  Ornamented,  No.  22. 


Two-Line  Great  Primer  Ornamented,  No.  20. 


ALL  COMPLETE 


I 


WITH  FIGURES. 


Mac Ke liar ,  Smiths  Sr3  Jordan , 


224“ 


Sansom  Street,  Philadelphia. 


Pica  Rustic. 

BROWM  AND  BUSTY  OAttEN  BOUGHS 


Two-Ljne  Small  Pica  Rustic.  Three-Line  Small  Pica  Rustic. 


Two-Line  Great  Primer  Rustic. 


Long  Primer  Gothic  Condensed  Shaded. 


Pica  Gothic  Condensed  Shaded. 


SUBSTANCE.  BjEHjljNjDl  FUTON®  SHADOWS 


sunlight/  on  tie  mountain  slope 


Great  Primer  Gothic  Condensed  Shaded,  No.  2. 


Two-Line  Small  Pica  Gothic  Condensed  Shaded. 


ItlLVf  MORNING  GLIMMERS 


Two-Line  Great  Primer  Gothic  Condensed  Shaded. 


('anon  Gothic  Condensed  Shaded. 


Two-Line  Pearl  Antique  Shaded. 


Two-Line  Nonpareil  Antique  Shaded. 


Great  Prtmer  Antique  Shaded. 


Two-Line  Pica  Antique  Shaded. 


Four-Link  Pica  Antique  Shaded. 


Sansom  Street,  Philadelphia. 


SHOWN  AS  INITIAL  CAPITALS. 


-is 


r  ‘Country’s  Safe! 


A  A/ 


Wpm  )  N  GS  Rl  G  H  T  E  D ! 


SIDES 


Two-Link  English  Ornamented,  No.  *21. 


Two-Line  Great  Primer  Ornamented,  No.  is. 


X5‘*r  £XQ 

tor 


Canon  Ornamented,  No.  3. 


Two- Line  English  Mokisco. 


Two-Line  Great  Primer  Morisco. 


Double  Paragon  Morisco. 


Four-Line  Pica  Morisco. 


morisco  furnished  for  printing  in  colours  also. 


Mac Ke liar.  Smiths  &  Jordan, 


226 


Sansovt  Street ,  Philadelphia. 


Miscellaneous  Fancy  Type 


Pearl  Orxamexted.  Pearl  Extexded. 


INCOMPREHENSIBLE^  EOENDED  1002  BT  THE  SOCIETY  OF  FNCOMMONSENSIBLES 

KIIOHT  A:  8TVMP,  STEEPLE  BVIEDER8,  »;»  PYRAMID 

Pearl  Orxamexted,  No.  2. 

Agate  Shaded. 

t:< J  J .  I. !■: ( ;  y<;,  .J.v  J--JI It  <>_A  n 

DOWNY  GOSSAMER  ON  BOYHOOD'S  DIMPLED  CHIN 

Noxpareil  Gothic  Shaded,  No.  2. 

Noxpareil  Orxamexted. 

23?133'?3  VD*  32)31 

GENTLE MA  \  CHRSTKRFIELD,  463  BROAD  STREET 

Nonpareil  Tuscan.  No.  2. 

Nonpareil  Ornamented,  No.  2. 

HUGAUE’S  LESSONS  ON  THE  UNITY  OF  MONKEYKIND 

CHASTE.  DISTINCT,  AND  HANDSOME  MINIATURE  0RNAMENT8 

Minion  Tuscan. 

Brevier  Orxamexted. 

dpx^tdb  xxckixg  xtu  bottxxg 

viiADp.pmiuTcn  is?tv  pain's  pincnmTfi  dscts 

OlAliilt  )  u‘)X  «  40)  u  UO  »  u  OOLUI  o  ill  Wity  D  >  a  u  a  uO  a  O 

Brevier  Orxamexted,  No.  2. 

Bourgeois  Orxamexted. 

l&r\x!£Ie'SPS£i*&  Jl*7  1  *7  'Zr3**7* 

A.  AA  *L.  jL  A  Al.  AO  Oa/iOO  A  .Aik  <1*L  JU  it  -A  jC  a'A  A-A>i'  A. 

iuiPFinu  uAiiii  on  i ii L  LI  SHI  FANTASTIC  iul 

Loxg  Primer  Orxamexted,  No.  2. 

Loxg  Primer  Meridiax  Shaded. 

MUMIS  52©M3!3^  30?]  311]?]  I 

"‘sf'f  "  i  \v  .*>. rnW’ST'rST),  (STHTSSTI^^S 

UiA.  LJ  BUJ  LUJ  JIV 1  J  OJ-  H J9 \J\D  K 

Loxg  Primer  Orxamexted,  No.  5. 

Loxg  Primer  Opex  Shaded. 

O KW\I BXTAL  R  VI Li XGS 

i\js07]£  JilsJDTJ  Sj'ID'jV  2DU313 

Long  Primer  Ornamented,  No.  6. 

Long  Primer  Antique  Italic  Shaded. 

;MII>X  KlIIT  PvKVIvI.I.KUS*  pleasure 

SHADE  OF  LEAIfllf  G’  ROCKS 

Long  Primer  Antique  Open. 

Long  Primer  Tuscan. 

Clothed  in  limited  power 

f",  OVA  rr-.  f.-,  r.~\  r-«  ro  fo  »v*  «  »*i  *v-»  O'!  »»-w'  rv>r-»  r^t  I  V,  FTv  »  f~-t  "-T 

♦  ♦  ♦  ♦  H  ♦"!  *r»  ♦  -*  ♦  H  *  ♦  t'*  K  A  ♦  ,  H. 

»->  i-Ji.JiqTi  L‘  w’/wii.iii'JiiiJi  )  t  t  v  m  \  »._*  lull  dm  I  ivj 

Two-Line  Nonpareil  Meridian  Double  Shaded. 

Pica  Axtique  Shaded,  No.  2. 

ST  -?  r?  rs^  fv  nn  s~  t  r  ra  *ra*;  rr  r  *  ?,-■  ^  ^  b  L  t  *7  f?  ^ 

alL.  SL-  fcAi  ijg  ^  — \  'w'  ^  _ Si  - 6—  -A-  o-* 

MASSIVE  LIMESTONE 

Two-Line  Nonpareil  Open  Shaded. 

TwoLixe  Noxpareil  Tuscax  Shaded,  No.  2. 

Cj-r/'S  3Uji'j]j'JS  JL  J  BUT'S 

mmsibsstm 

Two-Line  Nonpareil  Grecian  Shaded. 

Two- Lise.  Nonpareil  Gothic  Shaded. 

MiODszrsiEHsrjE  aa  mi  Aims 

Two-Line  Nonpareil  Ornamented,  No.  3. 

Two-Line  Nonpareil  Ornamented.  No.  10. 

mmmm  mi  mmm. iii 

Two-Line  Nonpareil  Ornamented.  No.  25. 

Two-Line  Nonpareil  Ornamented,  No.  28. 

HERO  &  CROOK,  FLEECERS 

S  P£  CT  AC  L£  0  GRAND  P  0  P  S 

Mac  Ke  l la r.  Smiths  Jordan , 
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Satis om  Street,  Philadelphia . 


English  Ornamented. 


English  Tuscan. 


ByiBSAfflS  Pig?  JHi®0§8l 


Two-Line  Minion  Gothic  Shaded,  No.  2. 


Two-Link  Minion  Antique  Open. 


SLANDER'S  PRONGED  TONGUE 


Two-Line  Minion  Ornamented,  No.  3. 

MELTING  RAYS  IN  FERVID  DAYS 


Two-Line  Minion  Gothic  Shaded. 

FORTIFIED  HOUSEHOLD 


Two-Line  Brevier  Ornamented,  No.  7. 


Great  Primer  Ornamented,  No.  6. 

TENDER  HEAD  ADD  HEELS 


Two-Line  Brevier  Gothic  Shaded,  No.  2. 

OCEAN’S  W  A  JEST  1C  VI  EW 

Great  Primer  Ornamented,  No.  14. 

RAfLRGAH  BREAKS 


Two-Line  Long  Primer  Antique  Open. 


Two-Line  Long  Primer  Ornamented,  No.  5. 


Two-Line  Long  Primer  Ornamented,  No.  6. 


Two-Line  Long  Primer  Ornamented,  No.  7. 


Two-Line  Long  Primer  Ornamented,  No.  19. 

CHECKER  BACK EH 


Two-Line  Small  Pica  Ornamented,  No.  2. 


Two-Line  Small  Pica  Ornamented,  No.  6. 


Two-Line  Small  Pica  Ornamented,  No.  7. 


Two-Line  Small  Pica  Ornamented,  No.  9. 


Two-Line  Small  Pica  Ornamented,  No.  11. 


Two-Line  Small  Pica 


Ornamented,  No.  12. 


Two-Line  Small  Pica  Ornamented,  No.  13. 


MacKe/lar,  Smiths  &  Jordan , 
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Sansom  Street,  Philadelphia. 


Two-Link  Small  Pica  Ornamented,  No.  14. 


Two-Line  Small  Pica  Ornamented,  No.  17. 


tco  Q?>  1^00^  or^ycro  /  y^tn  c 

atfilfft  x  ifitytti'l 


IGMX  SPE 


Two-Line  Pica  Gothic  Ornamented.  Two-Line  Pica  Ornamented,  No.  5. 


Two-Line  Pica  Ornamented,  No.  6. 


Two-Line  Pica  Ornamented,  No.  12. 


Two-Line  Pica  Ornamented,  No.  19. 


Two-Line  Pica  Ornamented,  No.  28. 


Two-Line  English  Antique  Shaded. 


Two-Line  English  Antique  Open. 


Two-Line  English  Tuscan  Double  Shaded. 


Two-Line  English  Condensed  Tuscan  Shaded. 


Two-Line  English  Ornamented,  No.  2. 


Two-Line  English  Ornamented,  No.  9. 


1WT  /t 

7m.  b 

m 

W¥/\ 

PI 

0 

J  Lf/i  LJBLl  tj)s 

yo* 

Sl 

Lm* 

EbJ 

Two-Line  English  Ornamented,  No.  13. 


Two-Line  English  Ornamented,  No.  12. 


Two-Linf,  English  Ornamented,  No.  15. 
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MacKellar.  Smiths  Jordan , 


Sansom  Street,  Philadelphia. 


Three-Line  Small  Pica  Ornamented. 


Two-Line  Great  Primer  Ornamented. 


!? 


Two-Line  Great  Primer  Ornamented,  No.  7. 


Two-Line  Great  Primer  Ornamented,  No.  10. 


if 


Two-Line  Great  Primer  Ornamented,  No.  11. 


Two-Line  Great  Primer  Ornamented,  No.  13. 


Wiili  *  W  W’ 

Jr  A 


Double  Paragon  Ornamented. 


Double  Paragon  Shaded. 


Double  Paragon  Ornamented,  No.  5. 


Double  Paragon  Ornamented,  No.  7. 


SOLID  BLOCK 


Mac Ke liar.  Smiths  Sr3  Jordan , 
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Sattsojn  Street ,  Philadelphia. 


Four-Line  Pica  Ornamented,  No.  3.  i  Four-Line  Pica  Ornamented,  No.  11. 


Six-Line  Pica  Gothic  Condensed  Open. 


Eight-Line  Pica  Ornamented,  No.  3. 


Eight-Line  Pica  Ionic. 


Eight-Line  Pica  Condensed  Tuscan  Shaded,  No.  2. 


Eight-Line  Pica  Condensed  Tuscan  Shaded,  No.  3. 


T 


Mac Ke liar.  Smiths  &>  Jordan. 
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Sansorn  Street.  Philadelphia. 


Antique  Tuscan  and  Ornamented. 


Two-Line  Nonpareil  Antique  Tuscan. 

EAUDEVIE’S  GROWSFEET  ERASIVES 
1234567890 


* 


Two-Link  Pica  Antique  Tuscan. 

BHFMHA  !  !1  fl  Mil  VIS!  M 
ftmfti  Ink  ujrlNuiioiVi 


Great  Primer  Antique  Tuscan. 

MnnrcTTFQ  irFPMif  tnw 

lVlUUftoHLu  VunlilluiUli 

Two-Link  Great  Primer  Antique  Tuscan. 

onfimnif  yficm 
uiiU  I  vll  iVUu  I 


Four-Link  Pica  Antique  I'uscan. 


Six-Line  Pica  Antique  Tuscan. 


Seven-Link  Pica  Ornamented. 


Ten-Line  Pica  Ornamented,  No.  3. 


Tuscan  Antique. 


Two-Line  Nonpareil  Tuscan  Shaded,  No.  4. 

EDGELACED  BALMORALS 
1234567890 

Great  Primer  Tuscan  Shaded,  No.  3. 

PATRIOTIC  CONTRACT 


Two-Line  Small  Pic  a  Tuscan  Shaded. 


Two-Line  English  Tuscan  Shaded,  No.  4. 


Two-Line  Great  Primer  Tuscan  Shaded. 


Four-Line  Pica  Tuscan  Shaded. 


Five-Line  Pica  Tuscan  Shaded,  No.  2. 


Two-Line  Nonpareil  Tuscan  Antique. 

BRAKEMAN’S  BUMPER  CHECKS 
1234567890 

Great  Primer  Tuscan  Antique. 

DARK’S  PEDAL  POLISH 

Two-Line  Small  Pica  Tuscan  Antique. 

COTTON  PICKERS 

Two-Line  English  Tuscan  Antique. 

PUNCTURES 

Two-Line  Great  Primer  Tvscan  Antique. 

MAGNESIAN 

Four-Line  Pica  Tuscan  Antique. 

CROOKS 

Five-Line  Pica  Tuscan  Antique. 

GABLE 


Six-Line  Pica  Tuscan  Antique,  No. 


ALL  COMPLETE  WITH  FIGURES. 


Mac Ke liar \  Smiths  <5^  Jordan, 
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Sansotn  Street,  Philadelphia. 


oiRii^^iiyniEisrTiEiD. 


Two-Line  Nonpareil  Ornamented,  No.  13. 

CLUBBER  &  CUDGEL'S  HEADSALVE 


Two-Link  Pica  Ornamented,  No.  13. 

CRYSTAL  CARNET 


Great  Primer  Ornamented,  No.  5. 

IMPALEMENT  ON  SPEARHEADS 

Two-Line  Great  Primer  Ornamented,  No.  lfi. 

SHARP  TRICK 


Four-Line  Pica  Ornamented,  No.  C. 

POINTED  REMARK 


Six-Line  Pica  Ornamented.  No.  5. 


Two-Line  Nonpareil  Ornamented,  No.  20. 

DRESSED  SANDSTONE 


Two-Line  Brevier  Ornamented,  No.  9. 

LIMESTONE  QUARRY 


Two-Line  Pica  Ornamented,  No.  21. 


Two-Line  Great  Primer  Ornamented,  No.  15. 


Four-Line  Pica  Ornamented,  No.  13. 


Six-Line  Pica  Ornamented,  No.  6. 


EIGHT  AND  TEN-LINE  PICA  OF  EITHER.  SERIES  FURNISHED. 


MacKellar ,  Smiths  Jordan , 
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Sansotn  Street ,  Philadelphia. 


Gothic  Tuscan. 


Two-Line  Nonpareil  Gothic-  Tuscan.  Two-Line  Nonpareil  Gothic  Tuscan  Open. 

MEALMOUTH  &  BlARNtE'S  EYEDUST  ROMANTIC  TROLLOPE'S  AMBITION 


Great  Primer  Gothic  Tuscan. 

KISSEM’S  UP  UNGUENT 


Two-Line  Pica  Gothic-  Tuscan. 

ANCHOR  PRONGS 


Great  Primes  Gothic  Tuscan  Open. 

WILD  MOUNTAIN  BILLS 


Twc-Line  Pica  Gothic  Tuscan  Open. 


Two-Line  Great  Primer  Gothic  Tuscan. 


Two-Line  Great  Primer  Gothic  Tuscan  Open. 


ROCK-BOUND 


Four-Line  Pica  Gothic  Tuscan  Open. 


Four-Line  Pica  Gothic  Tuscan. 

BEDDED  SPROUTS 


Six-Line  Pica  Gothic  Tuscan  Open. 


Six-Line  Pica  Gothic  Tuscan. 


EIGHT  AND  TEN-LINE  PICA  OF  EITHER  SERIES  FURNISHED. 


Mac Ke liar.  Smiths  Sr9  Jordan, 
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Sansom  Street,  Philadelphia. 


l(  n  i  q  lie 


Two-Line  Small  Pica  Unique. 


Two-Line  English  Unique. 


\[a rel)  l  ovarii  Material  isni 

■^a c  lli  |l'  ' — 

18S)66?890 


Two-Link  Grkat  Primer  Unique. 


Protector  of  pcouomvs  pavings 
(^apitaPs  Qverftowin^s 


Two-Line  Great  Primer  Romanesque. 


ours’  ^oumion  ItrolceKoii  ^ssoeiaHon 


240 


San  sow  Street ,  Philadelphia. 


Mac Ke liar ,  Smiths  Jordan , 


Tlrvami'H  awl  Tic  atm  7ie.ct. 


Two-Line  Small  Pica  Teuton  Text. 

$mtctjtng  jfltstfqts  nf  tt|c  illanOercr 
|jet|meet=$cekiu|  Jketfetar 


Three  Line  Small  Pica  Teuton  Text. 

Jtffeeiiw's  jfUnfu!  |truglc 
■Oldman's  J^tcsstn^ 


Double  Paraoon  Teuton  Text. 

(Lite  ^mnpatltetic  JSosont  of  Cooing  fllifeltooi) 
jWcful  ^jaoeit  of  J|esifntness 


Pica  Treasury. 

% unatici  in  <$clmin  r§cn^iraeij 

.ittacliinq  Timtli’s  famndnUen# 
iZ3i567890 


Great  Primer  Treasury. 


(J)lmmriea  of  cfoiytiUni 
Ifclemle,  ffflctuMcn,  f;rdo])la^nj 
t23M6V890 


Alac /Cellar ,  Smiths  &>  Jordan , 


241 


Sattsom  Street y  Philadelphia. 


Two-Line  Small  Pica  Treasury  Open. 


Two-Line  English  Treasury  Open. 


Two-Line  Great  Primer  Treasury  Open. 


Two-Line  Great  Primer  School  Text. 


[Patented  Jan.  11,  1870. J 


ALL  COMPLETE  WITH  FIGURES 


MacKellar ,  Smiths  Jordan , 


242 


Sansom  Street,  Philadelphia. 


Great  Primer  Black  Inlaid. 


Chilians^  diced  $hrrnkeet$ 
§fe;it$(=M»rreerhiiifi  J Jl miners  UJukittQ  ttp  fife  ^ffottld 

0 nterwmt 1  Mtntitfeefi 


Two-Line  English  Black  Inlaid. 


Two-Line  Small  Pica  Black  Inlaid. 

^onUtjmhil  §ptll~$ibiter$ 
from  ^houlder  at\d  (fyiitrlfitg  oi\  tl(c  Jfju 
]fjessiiui  §riirLlet  ^UmmrH 


Two-Link  Great  Primer  Black  Inlaid. 


ALL  COMPLETE  WITH  FIGURES 


Mac  Kellary  Smiths  6r>  Jordan , 


245 


Saniom  Street,  Philadelphia. 


Fancy  Text  Shaded. 


Two-Line  Great  Primer  Fancy  Text  Shaded. 


Double  Paragon  Fancy  Text  Shaded. 


Four-Line  Pica  Fancy  Text  Shaded. 
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MacKellar,  Smiths  Jordan, 


Sansom  Street ,  Philadelphia. 


Card 


Text. 


Two-Line  English  Card  Text  Shaded. 


Four-Line  Small  Pica  Card  Text  Shaded. 


Three-Line  Small  Pica  Card  Text  Shaded. 


Ml 


Knglisii  Card  Text. 


t]rhnmmrbng'£  Importation  o(  Original  |)as»rIdov|  JJainlingj 
hr  jfuttonchop  |]«trf|tr  bg  |]on  ^Irabtr,  thr  ||rllsittt  |)airgmai(i ! 

|fonrribr(t  bg  Starting  ||(opgists 


Two-Line  English  C’akd  Text. 


Congratulation,  Anticipation,  and  Speculation 
jiontlag  j]{orninq 

Four-Line  Small  Pica  Card  Text. 


Two-Line  Small  Pica  Card  Text. 

jfmtdi)  ]f*ittlcprimp’$  omplimcnts  io  jjollti  Jjnmplftlpb 
fjrandcltul  ^§JliitrpoU’$  Reunion 

Three-Line  Small  Pica  Card  Text. 

IJiratkation,  ||rorocation,  |]itupcration 


wjtuiujiull)  - 

n  ~  * 


Four-Line  Pica  Card  Text. 


|tartti»tonc’s  f  irm  lit 
|  n ara q ru it h  |irctlii[tn 
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Title 

Text. 

3^ 

Great  Primer  Title  Text.  Two-Line  Small  Pica  Title  Text. 

j.lopnl;ir  ^£iitc  to  ^looir  lljarbnun 

Itquafoiial  <T clegrajil^  <f  ompanii 

(instant  grains  amt  §»tation^  at  ^lraiif  ^liops 

4l\cs;>agc*»  from  f] ole  to  flole  uifli  fli.spatcl^ 

^£ii)htniii(i  ^xjnesscji 

§iolait  ^Timc  Jlistamrctl 

Two-Lixe  English  Title  Text. 

4l]onqi  §>penl  before  garnet! 

Two-Line  Great  Primer  Title  Text. 

_  .  +  4- 

<T  cmlq  amt  §»ucct  Hjcart^ 

jfollii  of  Simpleton*, 

4ljana2inc 

Double  Paragon  Title  Text. 

^f)raitil  if  miMiliilalcil  |£oati 

f  i  1  ^ 

<riioufjaml  fj 

oit  a  ^Thousand  peani 

• 

^fifteen  fl 

ci*  cnting 

Four-Line  Pica  Title  Text. 

Ityiuli  of  j^pneji 

4t\;mi|ilimh  111  if  c  \ 

(iiMiraiuT  cuupann 

• 

lulling  $ 

4- 

lyera  lljou.se 

Mac Ke liar.  Smiths  Jordan , 

249  Sans oi?i  Street ,  Philadelphia. 

Title  Text  Open. 


^Theerftil 


Two-Line  Small  Pica  Title  Text  Open,  No.  2. 


V  pinning- 1  [!  he  el  t  pfelaffj  anil  iintfting-  c\ 

^Wming  Ringing  (0  %  ginning  off  tlie  ||$hce1 

*  ♦  t  -  •  t 

Ifenisk  C|}|dtihil?cl  ^00i^«0«glt 


Two-Line  English  Title  Text  Open. 


Two-Line  Great  Primer  Title  Text  Open. 


Double  Paragon  Title  Text  Open. 
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Medieval:  Text. 


Two-Line  Small  Pica  Medieval  Text  Ornate. 


Two-Line  English  Medieval  Text  Ornate. 


Two-Line  Great  Primer  Medieval  Text  Ornate. 


Double  Paragon  Medieval  Text  Ornate. 


Four-Line  Pica  Medieval  Text  Ornate. 


Two-Line  Small  Pica  Medieval  Text. 


[Patented  Jan.  11,1870.] 


Two-Line  English  Medieval  Text. 


JrarfiiljH  £ffprtiur 


Double  Paragon  Medieval  Text. 


Four-Line  Pica  Medieval  Text. 
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Fa  N  C  Y 


Great  Primer  Fancy  Text. 

pen) mi m]  of  liroimiu’s  [uhuci; 

^a|)iitioii3  CieatUg  freltisljlg  xi;  vumjjliitij  on  (jcv  Slaucs 
0ittims  the  (trailing  ffljaig 

Two-Line  English  Fancy  Text. 

(licutlc  'BrcitfnuI|oaiI 
'I cues  €nttrf|e$  to  the  'Uniu|dctt 
Soto  of  piomioe 


Text. 


Two-Line  Small  Pica  Fancy  Text. 

llfuiitdjimi  'Ihiniiiiilinnil 
Heading  than  {hi|itiuq  uiit(|  %  tl|am$  ai  Coue 

i  t 

rtkuitu  0  viittnnhnnt 


Two-Line  Great  Primer  Fancy  Text. 

t  ‘ 

.-\muoeil  wood 
{(}|)]U*c5sion(  j£nuu,  (falnmnu 
itfalignanro 


Doijbi.e  Paragon  Fancy  Text. 


{Dpin  cDStu^  t  axation  tBi  o o  tl -  lit  ntlt  er  of  (t  omi|ition 

t  +  L 

{!  I|c  ballot  a  ^ooercign  lt|en|cilu 


Four-Line  Pica  Fancy  Text. 


J  L  t  f 

ill n nut cb a n  1)0  ]!)ctlcrl)cd  in  ijeaocno  liuetu 


Faoljionablc  jjuljtit  ~-\ntic 


o 
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Two-Line  English  Eukkka  Tent. 


tP, 


ifloroei’s  of  the  Jfamtlo 


Double  Paragon  Eureka  Text. 


Mac Ke liar ,  Smiths  Jordan , 


Great  Primer  Sloping  Black  Shaded. 


31  oping  IV nth. 


Pica  Sloping  Black  Shaded. 

f§xmr%ion$  to  M  midis’  JjjJsl'dnd 
ing  ^rented  $n*ge$  from  3J erven  Xnnd 
1234007890 

Two-Line  Small  Pica  Sloping  Black  Shaded. 

(j'nrrupiioii  '§  Jjj/miq%t=1§ 

Mim  d  a 


r  in  lOlP 


^%'overf  (£i, 

roll  ]§nU ^laijchw  <£jtight$ 

Two-Line  English  Sloping  Black  Shaded. 


Two-Line  Great  Primer  Sloping  Black  Shaded. 


£}\  mlpni  j§Mqkmg  ^ontymtQ 


[Patented  Oct.  20,  I860.] 


Pica  Sloping  Black. 


Prevention  of  (jjfrucltn  to  JJhuihind 
Ijobhn  poised,  Spinning  tflnlei  ngd  Otenified 
1234807890 

Two-Line  Small  Pica  Sloping  Black. 

dpstinjing  Stinking  Pool’, 
Hcfiliiiil  (T oiifbstone^ 


Great  Primer  Sloping  Black. 

f  cot  it  lumen  3twrc$ 
gondv  Z'ickopiftle,  ihi3ii\c?o>  Inver 
l2iUoB7SiW 

Two-Line  .English  Sloping  Black. 

<T ottegq  Pouf  facing 
Back  Stroked 


Two-Line  Great  Primer  Sloping  Black. 


(Bold  Mooitf  §uU=§mting  J lm(it 


ALL  COMPLETE  WITH  FIGURES. 
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Modern  and  Scribe  Texts. 


Pica  Modern  Text. 

Jpagnifirent  Hand  (Bntcrpristf  in  H'unauilte 


Two-Line  Small  Pica  Modern  Text. 

paternal  Soitsfihold  Jctuclrn 


Great  Piusier  Modern  Text. 

ferijiq  jpanotpma  of  the  Sun  Spots 

Two-Line  English  Modern  Text. 

Jut  ring  ouei[  the  A’amt 


Two-Line  Great  Primer  Modern  Text. 


Four-Line  Pica  Modern  Text. 


Five-Line  Pica  Modern  Text. 


Nonpareil  Scribe  Text. 
glumbfounbing  JJsHt^olDgical  Jffliimfcstations ! 

®bt  jlrotbtrs  ^looblcfutiDltrs’  6tntral  ®mks  upon  the  public  at  Surge 


Brevier  Scribe  Text. 

|H^ilnntbra-^olitital  Confatntinn ! 

Kmpetunious  Utanlobm  ta|)o  btstrt  to  promote  tljrir  oton  ©Itlfare 


Long  Primer  Scribe  Text. 

(Sranb  (Sdnbition  of  tbc  ITuna-^pirifnalistit  Association 


English  Scribe  Text. 

Jenotoneb  anb  honourable  Societn  of  Antiquaries 


Great  Primer  Scribe  Text. 

Capping  Stone  of  Clegant  Attornment 


Double  Small  Pica  Scribe  Text. 


inimitable  ijanttitnovh 


Two-Line  English  Scribe  Text. 


Two-Line  Great  Primer  Scribe  Text. 


Four-Line  Pica  Scribe  Text. 


Six-Line  Pica  Scribe  Text. 


Condensed  Blacks. 


Long  Primer  Condensed  Black. 

diplomatists,  d>raml  international  (Quacks 


Great  Primer  Condensed  Black. 

fdtmivcl  &  lfidt&  load  luildcvs 


Two-Line  English  Condensed  Black,  No.  2. 

(Qraooc,  (1‘avpct-jCaiifv 


Pica  Condensed  Black,  No.  2. 


Long  Primer  Condensed  Black  Shaded. 

^mut-^rtlaulu'd  panoramas  of  pandemonium 


Great  Primer  Condensed  Black  Shaded. 

JittgttJttaufr  &  ®0.  jihad* 


Two-Line  English  Cond.  Black  Shaded. 

Slplakt  4  JiUitlelte 


(Quadrille  iS;  pghthcel,  Ranting  Pa$tet*$ 

Two-Line  Small  Pica  Condensed  Black. 

Jlint  &  j?teel,  jlpark-|JJnkers 

Two-Line  Great  Primer  Condensed  Black. 

Eviction,  met* 


Pica  Condensed  Black  Shaded. 

g^iisiopomtet  JagsMoiaMe  §mir  Qxmn 

Two-Line  Small  Pica  Cond.  Black  Shaded. 

pirtUnrs perch’s  declamation 


Two-Line  Great  Primer  Cond.  Black  Shaded. 


m 


Bourgeois  Condensed  Black,  No.  3. 

(Eljcrulis  in  JJrntffiil  ©ombols  nub  Srrotrl|=(ffnts  in  fflunrrcl 

Pica  Condensed  Black,  No.  3. 


Small  Pica  Condensed  Black,  No.  3. 

©nllnntli)  potnboriiing  tljc  (Inemifs  domestic  HJorks 


English  Condensed  Black,  No.  3. 


Pouble^Mchstfj)  Metro grobe  Pooemcnts  (Quarter  Rations  aub  Stcaltljij  lUardjed 


Great  Primer  Condensed  Black,  No.  3. 

JUiuaucinn  Jiifantm  (Columns 


Two-Line  English  Cond.  Black,  No.  3. 


Two-Line  Small  Pica  Cond.  Black,  No.  3. 

ttaiiiino  upon  Public  dribs 


Two- Line  Great  Primer  Cond.  Black,  No.  3. 


Meneooleitt  Suggestion*}  Iicucille  ^luakhli}1 


Double  Paragon  Condensed  Black,  No.  3. 
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TEUTONICS. 


English  Teutonic  Extended. 


Two-Line  Small  Pica  Teutonic  Extended. 


XEhc  OnaUcr  ^^Philosophers  -Stone 
'TJPlain  ^M'pparel 


defeat  in  (Supic^s  U3atMes 
T>oom  of  U3ache(oirj& 


Two-Line  Pica  Teutonic  Extended. 

©acrrent  sJ3a$eball  CSpibtnnic 
!23usine&&  ^Piea^uve  ^vlProjecieb 


Brevier  Teutonic. 

^Scftinfl  Scenes  of  pissofnittg  dreams  anb  25ater-§ces 

1234567890 


Long  Primer  Teutonic. 


pe  gauffer’s  genuine  @ompouu6  of  ^Monies 
1234567890 


Pica  Teutonic. 

(SljeatanMics  Jtorhtne-'^&alunfl  Receipts 


Great  Primer  Teutonic. 

Stiugingroif  s  25osom-(£iiiters 


Two-Line  English  Teutonic. 


English  Teutonic. 

(guiffetump,  d>0Dernment  ©oitnselTor 

Two-Line  Small  Pica  Teutonic. 

P&eMfer ’5  ^canbaf  Sauce 

Two-Line  Great  Primer  Teutonic. 

-SaiP-pefters  @obe 


Four-Line  Pica  Teutonic. 


Six-Line  Pica  Teutonic. 


EIGHT-LINE  PICA  OF  SAME  STVI-E  ALSO  FURNISHED. 
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Allemanic  and  Teutonic  Title. 


Two-Line  Long  Primer  Allemanic. 

{Win'd  Spears  Hull  Jfieund  Heir  f  ^reusers 

234562890 


Two-Line  Great  Primer  Ai.i.f.manic. 


feminine  $ 


?s 


Two-Line  Pica  Allemanic. 


Contented 


f  olk,  Iliiilionnires 


1234502890 

Double  Paragon  Allemanic. 

Meopen  Scabbards 


Four-Line  Pica  Allemanic. 


JnsepaiaMo  Companions 


Minion  Teutonic  Title. 

Sovereign  2ftet>tcamenlutn  for  ’Slolionof  Sroulifro 
ttOc '2*rinfinfl  2*rcss  16c  patent  Safcfn-'2?afvc  of  16c  ^ofiticaf  Engine 
1834567890 


Bourgeois  Tectonic  Title. 

jUnconsciottaOle  jPofittcof  Svtdiaics 
Creeping  into  !>irtp  <&ofes  nub  Stvairoroing  <?>nc*o  25orbs 
1234567890 


Long  Primer  Teutonic  Title. 

ftufes  for  ^effing  ftjrouglj  ttie  25orft»  (Somforfafifn 


Small  Pica  Tectonic  Title. 

aboeroity  often  ^Uutfbs  fl)e  ISribgc  of  ^fortune 


Pica  Teutonic  Title. 

patting  for  GrurnOo  front  pcatfj’o  It  a  MV 


English  Teutonic  Title. 

Sfreab  of  gbfcness^ongl;  f^rownber 


Two-Line  Long  Primer  Teutonic  Title. 

finger  jKoarbs  for  Srcuieffero 


Two-Line  Pica  Teutonic  Title. 

OMeutaiious  rXkneuolence 


Two-Line  English  Teutonic  Title. 

^lan^  (iontentumo  Penelope  3m)enftou$ 


Two-Line  Great  Primer  Teutonic  Title. 

it  tub  6oob  Jlcfions 

ALL  COMPLETE  WITH  FIGURES. 
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Unique  and  Eureka  Shaded. 


Two-Line  Small  Pica  UxiaUE,  No.  2. 


MM  PH'S  HI  MM 


1232(567890 


128$56^$90 


Two-Tii v k.  (iRkat  Prim k r  TTniqi'K,  No.  2. 


mWll  0!  THE  FITTEST 

j.looil  ('liililiiM)  turnecl  to  \nools.  Uje  j]a3  [joacliino  ()lil 


Two-IjINF.  Pk  a  Ecrf.ka  Shaded. 


(Eiplosiue  (frotnler 


Contiiiencc  Banker 


Two-Line  Cheat  Primer  Ktrf.ka  Shaped. 


Saxok  Ornate  /nd  Teutonic  Shaded. 


Two-Line  Lono  Primer  Saxon  Ornate  Shaded,  No.  2.  Two-Line  Pica  Saxon  Ornate  Shaded,  No.  2. 

Will,  Flo.iri.liM.  With  Flourish... 


Two-Link  Great  Primer  Saxon  Ornate  Shaded,  No.  2. 


Two-Line  Small  Pica  Tectonic  Shaded. 


Two-Line  English  Teutonic  Shaded. 


JmtisilUV  $«<*#» 


Two-Line  Great  Primer  Teutonic  Shaded. 


Two-Line  Long  Primer  Saxon  Ornate. 

With  Flourish**. 

IHgnifieb  Senate  (Hi  am  bee 


Two-Line  Pica  Saxon  Ornate. 


With  Flourish**. 


Two- Line  Great  Primer  Saxon  Ornate. 

With  Flourishes. 


Two-Line  Long  Primer  Saxon  Ornate  Shaded. 

With  Flourishes. 

Sieawlul, ^ffinrb  Ih'uteanmir 


Two-Line  Pica  Saxon  Ornate  Shaded. 

With  Flourishes. 


& 


Two-Line  Great  Primer  Saxon  Ornate  Shaded. 
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BLACK  OENATES,  ETC. 


Two-Link  Small  Pica  Black  Ornate  Shaded. 


; 


iroite  jBafldbiites  _™ 

ftasferl^  ^vst&timcg  ^ssitieb 


Two-Line  Small  Pica  Black  Ornate. 

iHrs.glitmban^  s  iljouecbolb  ^Management 
lilbrcn  ^crbciicb  Opencralhi 


Two-Line  English  Black  Ornate  Shaded. 

mml  fet&fcfgs'  frai^lfWfe 


Jrgrag 


EmilifB 


Two-Line  English  Black  Ornate. 


C5r0tl|plig^t  6  4bl^stbc  ffitnunt 

O  o  cl> 

SSlarnmtctr  Jforeber 


Long  Primer  Missal. 

c  >  lie  >  r  u  jx  xx\ 


Pica  Missal. 


n  r  uia 


7 


Two-Line  Pica  Black  Open,  No.  2. 


Two-Line  Great  Primer  Black  Open,  No.  2. 


ft#*1 


X 


in 


Two-Line  Pica  Black  Ornate,  No.  2. 


Two-Line  Great  Primer  Black  Ornate,  No.  2. 


C'2/?. 


GW 


ft*  1m  ,.f%  (flit  I  t  4-tt 


Four-Link  Pica  Black  Ornate,  No.  2. 


Double  Paragon  Black  Ornate,  No.  2. 
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Tudoresque,  Church  Text,  &c. 


Long  Primer  Antiquarian. 

'Discoveries  of  (f'entuijy-.aiddcn  treasures  of  (fobiecbbcd-fforncrs  and  (gabled  jetties! 


Brevier  Tudoresque. 

MEniEKJlL  Q13EEK  ^ABrniWES 
Olden-Style  Gentlemen 

Knights  with  Iffaughti}  Orest  and  Stainless  Escutcheon 
1284567890 

Great  Primer  Tudoresque. 


Pica  Tudoresque. 

qujukt  commas 

Genius  of  Might  in  Swaddling- Glothes 
123456789 0 

Two-Line  Small  Pica  Tudoresque. 


rut  tin;  psweidf®  .iTi.iVt'KT.KtiS 

iH  l  l  H 

Kissing,  Banning,  and  prancing  Bengal  JEt.tGlU-G  J5x£££iS8S 


Two-Line  English  Tudoresque. 


«TS 


L  l  o 


©tinman  and  Templar  Knight  in  Tmirnament 


Pica  Condensed  Black. 


T\v<>-Link  Long  Primer  Condensed  Black. 


(Liltl)ommcr  X  iumuluir,  (general  Jronmonjjfrs  Jlaflu  for  aliasing  JRiUions 


Double  Pica  Condensed  Black. 


Two-Line  English  Condensed  Black. 


putDcr’s  plur.oj)l)ir  Cruiiitics  ©folojjiffll  JiUlfStigatiUtt 


English  Church  Text. 

Inrrfil  ta  tip  3Kpinnrg  nf  tig  UnmrlrBS  Hnfnrgnthn 


Double  Pica  Church  Text. 

.fanciful  finks  of  Calligraphic  Slrt 


Double  Paragon  Church  Text. 

Two-Line  English  Church  Text. 

p  ‘iluni  In  ‘liiunortiilitu  Ming 


Four-Line  Pica  Church  Text. 


iyi ediev^Lj  Composite,  &c. 


Obeat  Primer  German  Text. 


Double  Pica  German  Text. 


H|ft  UltAnkmtutw  !§almCo»$  'S§1 


Double  Paragon  German  Text. 


Two-Line  Pica  Mi - 


$Afon  $fmi  anb  ^Luggpb  ^Cirfups  ^ilpnf  |Bpaobing  (Dfol 


Four-Line  Small  Pica  Medieval. 


Inrifnt  gorii  ^mtoaials 


Two-Line  Great  Primer  German  Text  Ornamented. 


6&> 


s 

rziy? 


01 M?  (jS&MUHLA#  (STO&i* 


fgrM 


Four-Line  Small  Pica  German  Text  Ornamented. 


/0  m 


xijs'jdt 


Six-Line  Small  Pica  German  Text  Ornamented. 


Pica  Composite. 


English  Composite. 


Unique  ttartett)  of  fantastic  3o0fiing  Cetter  TtftfftaiTl  'Peilll  OTtigljtiei*  tQafl  tf)C  Sutoth 


Two-Line  Pica  Composite. 


yfltfnfiefjifn'n,  tf)e  ScQoof  of  Artisans 


Double  Paragon  Composite. 


(ConmiaiinodVs  ftncicnt  Jtmnbcrie 
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BORU8SIAN. 


Brevier  Borussian. 

JBftcrens,  on  tfic  tcntii  dai|  of  itlag  fast,  u  warrant  issued  6i|  3 o rein  fitaeRstone,  one 
of  our  justices  of  tfie  pence  in  and  for  tfie  count!)  of  ©udaBout,  was  directed  and 
defiocrcd  to  (tdrcrionj  faceless,  constnBfc  of  Stacbilte,  in  tfie  said  county,  mlicrcin  tile 
said  couslnlife  was  commanded  to  tof.c  a  certain  Sammy  JSardfacc  and  earn)  Rim  Before 
tfie  said  Joretn  JdfaeRstonc  fortluoitli,  to  ansiocr  for  a  certain  tnreeny  in  stealing  and 
carrying  aioay  tfie  good  mime  of  diaries  Softpatc;  and,  lofiercus,  tfie  said  ®rcgory 

1234567890 

Two-Line  Minion  Bori'ssian. 

Meceas,  on  tile  tcntFi  ilny  of  Hay  fast,  a  lonrrnut 
issued  By  loretn  fBfnclistoiie,  one  of  our  justices  of 
tfie  peace  in  and  for  tfie  county  of  (Bndnilont,  ions 
directed  mid  defioered  to  (Breyoty  dareless,  eoustnfife 

lun&ridged  dfiitty,  llfdermnn 


Small  Pica  Borussian. 

IDfiereas,  on  tfie  tcntfi  tlatj  of  Jflay  fast,  a  roarrant  issued  fuj  Jorettt 
Ufaclstone,  one  of  our  justices  of  tfie  peace  iu  nnd  for  tne  eoiiutij  of 
®adnfiout,  urns  directed  and  defioered  to  Srcgory  fnrefess,  constnfd’c 
of  (Efactaiffe,  in  tfie  said  county,  irficrcin  tfie  said  eoustnfife  tons  com¬ 
manded  to  tnle  a  certain  Snntmy  Jtordface  nnd  entry  fiim  before  tfie 

1234567890 

Two-Link  Small  Pica  Borussian. 

fflficreas,  on  tfie  tenth  ilmj  of  ifflui) 
fast  a  warrant  issued  In]  3  o rein  idfacl- 
stone,  one  of  tfie  justices  of  tfie  peace 

iniosuit  Instigators 


Jorotlier 


Two-Link  (Irkat  Primkr  Borussian. 


Brevikr  Boldface  Borussian. 

(SLvpcnsioc  <91  (images  anil  Sfiomi)  (funerals 
Supposed  ©bjccts  of  JJifc 

©stentatious  ^Displays  of  .family  Dignity  and  (foofisli  ilinBition 
Jlcro  System  of  ildocrtisinij 

12345 6 7S 90 


Two-Line  Minion  Boi.dface  Borussian. 

3’inunciat  Grinding  Machines 
Made  and  for  Safe  in  (Eapitul  ilacanc 
tffour  roithoat  (ftrist 


Small  Pica  Boldface  Borussian. 

immense  Sacrifice,  .flare  ©pportunit|| 
momentous  ©ccurrenee 

.flatiblinp  ©it  Stocli  ©ffered  for  a  (Iriflinp  (Consideration 
d'irst  premium  for  ©limpness 

1234567890 

Two-Line  Small  Pica  Boldface  Borussian. 

business  (Ctmfouwlcrs 
CLIio  (Efiinl  J)twsc  cCc^islutors 
3Jobb(|  Pests 


Two-Line  Great  Primer  Boldface  Borussian. 


Madera  Uchieoements 
Undertaking  of  3  nipossihlc  <])crfortmmccs 


MacKellar ,  Smiths  Sr3  Jordan , 


ALL  COMPLETE  WITH  FIGURES. 

The  above  Series  are  adapted  to  line  with  each  other. 
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Satisom  Street ,  Philadelphia. 


BLACKS. 


Brevier  Black,  No.  2. 


Long  Pkimer  Black,  No.  3. 


Professor  ittustic  on  Ancient  (Crockery  ani>  otijer  ©itncrncks 


tUiboros  anb  (Drpl)ans’  Ucfngc-iijomcstciib 


Pica  Black,  No.  3. 

Ulotiser’s  (Euriositics  of  Ollosct  (Exploration 


Great  Primer  Black,  No.  3. 

Qrclipscb  Camps  of  finowlc&ge 


Double  Small  Pica  Black. 

Saeveb  ittcmori)  of  tljc  €arln  Blest 


Nonpareil  Black. 

fptace  Proclamation  bn  tljc  Presitient  of  tljc  Ilniteti  States  of  Snicuca 

Long  Primer  Black,  No.  4. 


Brevier  Black,  No.  3. 


®f)c  Press  tfje  Certain  2lref)imei)ean  JVlobcr  of  tljc  32  a  rtf) 


Pica  Black,  No.  4. 


Hflossgcoton  ^Fragments  of  Barbaric  iHgcs  ^jJfUTlftUCUt'S  AvdftltologlCfll  LvCSC£U’d)C53 


English  Black,  No.  2. 


Great  Primer  Black,  No.  4. 


Sropings  tn  Bnricnt  Jiflttmtgfjt  ^cfjoolboj/s  IJrttic 


Two-Line  Pica  Black. 


Two-Line  English  Black. 


Department  of  Affairs  JllobcUtm)  to  (OfiUT 


Double  Pakaoon  Black. 


Fouu-Line  Pica.  Black,  No.  2. 


Writ  of  ttifliit  svirri  rtcinci 


Five-Line  Pica  Black,  No.  3. 


Mac Ke liar ,  Smiths  Jordan , 
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Sansoni  Street,  Philadelphia. 


^Newspaper  'Headings. 

<>yy*  txn 


Seven-Line  Pica  Modern  Text  Open. 


Ten-Line  Pica  Modern  Text  Double  Shaded. 


SEVEN.  EIGHT.  AND  TEN-LINE  PICA  OF  ALL  THESE  VARIETIES  ARE  ALSO  FURNISHED. 


Mac Ke liar t  Smiths  &  Jordan , 
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Sansotn  Street ,  Philadelphia. 


Eight-Line  Pica  Black  Shaded. 


TWO  SMALLER  SIZES  OF  BLACK  SHADED  ALSO  FURNISHED. 


Mac Ke liar ,  Smiths  Jordan , 
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Sansom  Street ,  Philadelphia. 


Four-Line  Pica  Liohteace. 


Six-Line  Pica  Liohteace 


Nine-Line  Pica  Liohteace. 


Six-Line  Pica  Sloping  Black. 


Eioht-I.ine  Pica  Sloping  Black 


Jloiu  8crics  German  Jaccs. 


Nonpareil.  German,  No.  o. 

Sic  l;oljc  ©tufe,  ti'cldje  bie  SBudjbrucferfimft  unter  ben  Srfinbungcn  beS  mcnfd)= 
lidicii  ©ciftes  cinnimmt,  tint  bie  6'ljre  bie  ©eburtSftiitte  berfelben  ju  fein, 
Sum  ©egenftanbe  cities  lebbaften  nod;  nid't  beenbigten  ©treites  gemaebt,  jeit 
©trasburg,  befonbers  aber  fcit  fitarlcm  es  ficb  angelegen  fein  licts,  bie  Stabt 
'JJlainj  an®  ibrem  frilbcr  unbeftrittenen  auS|djlicfjliet>c'n  iicfigc,  ber  bon  .'bars 
lem  fogar  als  ein  unreblicber  angefod'ten  iviib,  gaiij  obcv  bod;  grbfitcutbcilS 
ju  berbrangen.  ben  bnbuvd;  eutftnnbcnen  ©tveitfdjriftcu  bcrrfdjt  baS 
Sorurtbeil,  jene  .Hunft  tonne  nur  in  einem  einjigen  Atoufc  entftanben  fein, 
nub  ba«  Strcben  bor,  biefem  ju  Olunft,  Stiles  mas  ibrc  Srfinbung  bent  Srange 
cities  veif  gelborbeneit  fJeUbebiirfniffe®  bevbantt,  was  bis  unmittclbnr  an  ibvc 
©djloeUc  borbereitcnb  unb  eiulcitcnb  fd;ott  bon  Slnbern  nub  felbft  bon  ganjen 

1234567890 

Brevier  German,  No.  a. 

Tie  ftobc  ©tufe,  mclclic  bie  i?ud)brud'ert'unft  unter  ben  Grfin= 
burtgen  beS  menfcblicl^en  ©eifteS  einnimmt,  bat  bic  (5f;re  bie 
©eburtSftatte  berfelben  jn  fein,  jum  ©egenftanbe  etne§  leb= 
baften  nocb  nidit  beenbigten  StreiteS  gemadit,  feit  ©trasburg, 
befonbers  aber  feit  .vtarlem  eS  fid;  angetegen  fein  lief?,  bic 
©tabt  3)iainj  auS  it; rent  fritber  unbeftrittenen  au3fd)liej?lid)en 
33efit?e,  ber  bon  partem  fogar  als  ein  unreb tidier  angefod/ten 
toirb,  gan,3  ober  bod)  grbf?teutl)eilS  ju  berbrangen.  Jit  ben  ba 

1  234567890 

Long  Primer  German,  No.  6. 

Tie  bobe  ©tufe,  tuelcbe  bic  23udbbrudevfunft  unter  ben 
Gvftnbungen  bey  menfdilidien  ©eifteS  einnimmt,  bat  bie 
Gbre  bie  ©eburtSftiitte  berfelben  ju  fein,  jum  ©egen= 
ftanbe  eineS  lebbaften  ncd'  nidit  beenbigten  ©treites  gc= 
mad)t,  feit  ©trasburg,  befonbers  aber  feit  ,'oarlem  es  fid' 
angelegen  fein  lief?,  bie  Stabt  dRainj  aus  ibrem  fritber 
unbeftrittenen  ausfd?lief?licf)en  23eftf)e,  ber  bon  viarlem 
fogar  a  Is  ein  unreblicber  angefod'ten  iuirb,  gait?  ober  bod' 

1 2  34  5  6  7  8 9  <  * 


Small  Pica  German,  No.fi. 

Tic  bobe  ©tufe,  U'dcbe  bie  ifud'bnitf'erfuuft  unter  ben 
Grfinbungcu  bed  meufcblicbeu  ©eifted  einnimmt,  bat 
bic  (Sbre  bie  ©eburtsftatte  berfelben  ju  fein,  jum  ©egen= 
ftanbe  eiited  lebbaften  nocb  nidit  beenbigten  ©treites 
gemaebt,  feit  ©trasburg,  befonbers  aber  feit  ,‘oarlem 
es  fid?  angetegen  fein  lief?,  bie  ©tabt  dJiaiitj  aus  ibrem 
frtiber  unbeftrittenen  aus  fell  lief?  lichen  Befifee,  ber  oon 
Harlem  fogar  als  ein  unreblicber  angefoebten  toirb,  gang 

1 234567890 


Pica  German,  No.  fi. 

SDtc  bobe  ©tufe,  loeldie  bie  Sucbbrucferfunft  um 
ter  ben  (Srftnbungen  bey  menfcbUcben  fijeifted  ein- 
nimmt,  l;at  bie  (Sbre  bie  ©eburtsftatte  berfelben 
ju  fein,  fimt  ©egenftanbe  cine-b  lebbaften  nod; 
niebt  beenbigten  ©treites  gemaebt,  feit  ©trasburg, 
befonbers  aber  feit  .sjarlem  es  fid;  angelegen  fein 
lief?,  bie  ©tabt  dJiaiit,;  aits  il;rcm  fritter  unbeftrit 

1 2345  6  78 9  0 

Mac  Ke  liar,  Smiths  «Sr  Jordan, 


Nonpareil  German,  No.  7. 

Sic  1)0  lie  ©tufe,  roe  [die  bic  SBudjbruderfunft  unter  bon  ©rfinbungen  bed  menfd); 
lidiett  ©eiftes  cinnimmt,  bat  bic  Gljre  bie  ©eburtSftatte  berfelben  ju  fein, 
jum  ©egenftanbe  citteS  lebbaften  nodi  nidit  beenbigten  ©treites  aetnad®,  feit 
©trasburg,  befonbers  aber  feit  fiiarlem  es  fid)  angelegen  fein  lie®,  bie  Stabt 
SRainj  auS  ibrem  friibev  unbeftrittenen  ausfdiliefilidn'n  ®cfi|c,  ber  non  fiiars 
lem  fogar  al®  ein  unrebiidier  angefoditeu  tntrb,  ganj  ober  bod)  grbfstentffeilS 
ju  Derbrfingen.  3n  ben  baburdi  entftanbenen  Streitfdiriften  berrfdit  baS 
SBorurtbcil,  jene  Jtunft  tonne  nur  in  einem  einjigen  ,'topfe  entftanben  feiit, 
nub  baS  Streben  nor,  biefem  ju  ©unft,  Slllcs  mas  Hire  (Srfiubung  bent  Srange 
eiitcS  rcif  getnorbenen  geitbebiivfmffeS  nerbanft,  mas  bis  unmittelbar  an  itjre 
©djrocUe  norbereitettb  unb  einleitenb  fd;oit  non  21  n  bent  unb  felbft  non  ganjen 

1234567890 

BiiEViEn  German,  No.  7. 

S)te  [)of)e  ©tufe,  nieldje  bie  4?ud)bntderfunft  unter  ben  Grftn= 
bungen  be$  men)d)(icf)en  ©eifteS  einnimmt,  l)at  bie  Gljre  bie 
©eburtsftatte  berfelben  311  fein,  jum  ©egenftanbe  eineS  (eb= 
fjaften  nod)  nidit  beenbigten  Streites  gemariit,  feit  ©trasburg, 
befonbers  aber  feit  partem  cS  fid)  angelegen  fein  lief?,  bie 
©tabt  SJtainj  aus  ilirem  friiljer  unbeftrittenen  ausfd)lief?lid)en 
iBefilte,  ber  oon  foarlent  fogar  als  ein  unrebiidier  angefoebten 
roirb,  ganj  ober  bod)  grbf?tentt)eits  ju  oerbrdngen.  Jtt  ben  ba 

1234567890 

IjGNG  Primer  German,  No.  7. 

Tie  Ijolje  ©tufe,  me l die  bie  33ud)bruderfunft  unter  ben 
Grfinbungeu  bes  menfdjlidjeu  ©eiftes  einnimmt,  fiat  bie 
(ifire  bie  ©eburtsftatte  berfelben  ju  fein,  jum  ©eigen^ 
ftanbe  eines  lebfiaften  nod)  niefit  beenbigten  ©treites  ge= 
mad)t,  feit  ©trasburg,  befonbers  aber  feit  .sjarlem  es  fid) 
angelegen  fein  lief?,  bie  ©tabt  fDiainj  aus  iljrem  frirfier 
unbeftrittenen  ausfd)lief?lid)en  43efi^e,  ber  non  .fiarlem 
fogar  als  ein  unreblidjer  angefod)ten  tnirb,  gan?  ober  bod) 

1 2  3456  78  9  0 


Small  Pila  German,  No.  7. 

Tie  1)0  lie  ©tufe,  me  kite  bie  33ud)bruderfuuft  unter  ben 
Grfinbungeu  bes  meufcblicbeu  Weiftcs  einnimmt,  bat 
bie  Gbre  bie  Gieburtsftdtte  berfelben  ,?u  fein,  jum  (4egett= 
ftanbe  eines  lebbaften  nocb  niefit  beenbigten  ©treites 
gemaebt,  feit  ©trasburg,  befonbers  aber  feit  ,'oarlem 
es  ficb  angelegen  fein  lief?,  bie  ©tabt  tUiainj  aus  ibrem 
fritber  unbeftrittenen  ausfd'lief?lid)en  SBefifie,  ber  non 
ioarlem  fogar  als  ein  unreblicber  angefoebten  tnirb,  ganj 

1 234567890 


Pica  German,  No.  7. 

©ie  l)ol)c  ©tufe,  middle  bie  33ud;brudcrfunft  tin- 
ter  ben  Grftnbungen  bed  menfdiltdien  (deified  ein' 
nimmt,  bat  bie  (Sd)vc  bie  (delmvtoftdtte  berfelben 
,fit  fein,  jnm  ©egenftanbe  etned  lebbaften  nod) 
niebt  beenbigten  ©treited  gemadit,  feit  ©trasburg, 
befonberd  aber  feit  .\>ar(em  cd  fid)  angelegen  fein 
lief?,  bie  ©tabt  ddainj  and  ibrem  fritber  unbeftrit 

1234567890 

San  sain  Street,  Philadelphia. 


flfttiu  (Berman  faces. 


Pearl  German. 

Die  ftolje  ©tufe,  iveldje  bie  33ud)brucfcrtunft  untcr  ben  Grfinbunaen  bed  menfd)lid)en  ©cifte# 
einnimmt,  Ijat  bie  Stjrc  bte  ©eburtdftattc  berfelben  ju  fein,  jum  ©egenftanbe  eineS  Icbbaftcn 
tied)  niebt  beenbigten  StrciteS  fjemaebt,  feit  Stradburg,  bejenbev#  abet  feit  patient  ed  fid)  an; 
gelegen  fein  liefc,  bie  ©tabt  IRamj  aud  tbtem  fritter  unbeftvittenen  au8fcblte&lid)en  itfefifje, 
ber  von  -patient  fogar  aid  ein  unreblidjer  angefodjten  n>irb,  ganj  ebet  bod)  grdfetenttjeiU  ju 
betbtdngcn.  jjn  ben  babutd)  entftanbenett  Strcitidjriiteu  bcrrjdit  bad  Soruttfjcil,  jene  ftuuft 
foune  nut  in  einem  cinjigcu  Jtofjfc  entftanben  fein,  unb  bad  Stteben  vot,  bieietit  ju  ©unft, 
?lUed  toad  ibte  ©tfinbung  bem  Drangc  cined  teif  gemotbenen  ^eitbcbutfmffcd  verbanft,  toad 
bid  unmittclbat  an  it)re  SdjmcUe  oorbctcitenb  unb  cinleitcnb  fdjon  von  Sinbern  unb  fclbft 
bon  ganjen  ffictuetbcn  gcidiebcn  toat,  ju  iiberfeben  obet  geting  ju  ad)teu.  Statt  bie  fpars 
famen,  ott  tti'iben  Queuen  bet  ©efdjiditc  biefer  Ctfinbung  fritiid)  ju  ftdjten,  ftatt  bie  batauf 
$?ejug  babettben  I5rid)einungen  unb  llvtunben  im  ^ufammenbange  ju  betradjtcn  unb  fie  mil 
einattbet  in  Uebeteinftimmung  ju  btingen,  ift  bet  Strcit  auf  iebet  ©cite  ton  bem  ottlidu-n 
Stanbpunftc  eined  mifjoctftanbcnen  'l>atriotidmud  aud  gefiiljtt  tvotben,  unb  bie  i'eiben: 
fd)aftlid)feit  bcffelben  bat  nut  ju  oft  bie  in  ber  SRitte  liegenbe  48abrl)cit  oerbleubet.  Daber  ift 

1234567890 

Minion  German,  No.  2. 

■Die  bobc  ©tufe,  tseldte  bie  Dudjbruderfmtjt  unter  ben  Svftnbungen  bed 
mcnfdjtidjcn  Weifteg  einnimmt,  bat  bie  fitjre  bie  WeburtSfiatte  berfelben 
ju  fein,  jum  Wegenftanbe  cined  (ebbaften  nocb  nidit  beenbigten  ©treked 
aemad)t,  feit  ©tragburg,  befoitberg  aber  feit  partem  ed  fid)  angelegen 
fein  lief,  bie  ©tabt  Dlainj  and  ibrem  friiber  unbeftrittenen  aug|d)liejj- 
lidjett  Deftge,  bev  son  •£>ar(em  fsgar  aid  ein  unreblidjer  angefodjten 
tvurb,  ganj  ober  bedi  grojjtentbetlg  ju  serbrangen.  3n  bcn'baburd) 
entftanbenen  ©treitfdjriften  berrfdit  bag  SBorurtbeil,  jene  ftunft  fbnne 
nur  in  einem  eingigen  ftopfe  entftanben  fein,  unb  bag  ©treben  sor, 
biefent  ju  Wunjt,  iitlleg  mag  Ujre  CSrfinbung  bem  Grange  eined  reif 

1234567890 


Brevier  German’,  No.  3. 

Die  fjolje  ©tufe,  tueldtc  bie  Durfjbrucferfunft  miter  ben  Gvfiubungen  j 
bos  menfdjlicfjeu  Wcifteg  einnimmt,  I) at  bie  (Sl)re  bie  Weburtgftdtte 
berfelben  ju  fein,  jum  ©egenftaube  cineg  Iebl)often  nod)  nidjt  been* 
bigten  ©treiteg  gemadjt,  feit  ©tragburg,  befonber?  aber  feit  ^ariem 
eg  fid)  angelegeii  fein  liefi,  bie  ©tnbt  uJtainj  aug  iljrem  friiljcr  un< 
beftrittenen  augfdjliejslirijeu  Sefijjc,  ber  0011  Harlem  fogar  als  ein 
unreblidjer  angefodjten  mirb,  ganj  ober  bod)  grojjtentljeilg  ju  tier- 
brdngett.  3n  ben  baburd)  entftanbeiten  ©treitfdjriften  Ijcrrfdjt  bag 
fBorurttjeil,  jene  Kunft  tonne  nur  in  einem  einjigeu  ftopfe  entftan 

1234567890 


Bourgeois  German,  No.  3. 

Dtc  bobe  ©tufc,  wcldje  bie  Sud)brucferfunjl  untcr  ben  Srfttt* 
buttgeit  beg  menfc^lirfien  Okiftcg  einnimmt,  bat  bte  (£bre  bie 
©eburtgftatte  berfelben  ju  fein,  junt  ©egenftanbe  cineg  (ebbaften 
nod)  nid)t  beenbigten  ©treiteg  gcmad)t,  feit  ©tragburg,  befon* 
berg  aber  feit  partem  eg  fid)  aitgelcgen  fein  lief),  bie  ©tabt 
®tainj  aug  ibrem  friiber  unbeftrittenen  augfd)liejjlid)en  'Define, 
ber  oon  Harlem  fogar  alg  ein  unreblidjer  angefod)ten  mirb, 
ganj  ober  bod)  grofjtcntbcilg  ju  oerbrangen.  ben  baburd) 
entftanbenen  ©trcitfd'riftcn  bcrrfdjt  bag  Dorurtjeil,  jene  it  unft 

1234567890 


Long  Primer  German,  No.  2. 

Die  bobe  Stufc,  nn'ldie  bie  '^luiibrucferfimft  inttor  ben 
lirftnbungcn  bed  mcufcblici)cu  ©eifted  cinniinmt,  bat 
bie  fibre  bic  ©eburtdfldtte  berfelben  jn  fein,  jnm  @c# 
genftanbe  cined  (ebbaften  nod)  nidit  beenbigten  S fretted 
gentadtt,  feit  Stradbnrg,  befoitbcrd  aber  feit  Darlcnt  ed 
fid)  angclegen  fein  lief?,  bie  Stabt  5)fainj  and  ibrem 
fritter  nnbeftrittenen  andfd)lieplid)cit  33cfiljc,  ber  non 
ftarient  fogar  aid  ein  nnrebltd)er  angefoditcn^  mirb, 
ganj  ober  bod)  grdftcntbcild  ju  oerbrangen.  'mi  ben 

1234567890 


Nonpareil  German,  No.  2. 

3Me  t«t)e  ©tufe,  wctdje  Me  ©udiMiuferfunfl  unter  ben  grfinbungen  be«  menf^ti* 
dien  ®etfteb  einnimmt,  t>at  bie  Stirc  bie  (Bctmrtbftdtte  berfelben  ju  fein,  jum  ®e- 
enftanbe  ctneb  (ebbaften  nodi  nidit  beenbigten  ©treited  gcmad)t,  feit  ©trabburg, 
cumbers)  aber  feit  .'partem  ee  fid)  angeteaen  fein  tieg,  bie©tabt  SWainj  and  ibrem 
friiber  unbeftrittenen  auofdilic§tid)cn  33e)itje.  ber  oon  Harlem  fogar  alb  ein  unreb- 
iidicr  angefodjten  toirb,  gam  ober  bodi  grofttentbeilb  ju  oerbrangen.  Qn  ben 
babnrdi  entftanbenen  ©treitfdjriften  berrfdjt  bab  ®orurtbeif,  jene  Sunfi  tonne 
nur  in  einem  einjtgen  ibobfe  entftanben  fein,  unb  bab  ©treben  oor,  biefern  ju 
©unft,  SlUcb  ioab  ibve  tirftnbung  bent  Drange  eittcb  reif  actoorbenen  3eitbebiirf« 
itifteb  oerbanft,  ioab  bib  unmitte'lbar  an  itjre  ©diiocltc  oorbereitenb  unb  einteitenb 
fdion  oon  Sin  tern  unb  felbft  oon  ganjen  ©emerben  gefdieben  toar,  ju  uberfebett 
ober  geriitg  ju  aditen.  ©tatt  bie  fparfamett,  oft  tritben  Dueflen  ber  ®ef(^id)te 

1234567890 


Brevier  German,  No.  2. 

Die  belie  ©tufe,  mcldie  bte  Dudibnufcrhinft  unter  ben  Grfinbungcn 
beg  ntenfdilidien  fijeifteg  einnimmt,  bat  bte  ®l)«  b'C  ®eburtgftdtte 
berfelben  ju  fein,  jum  ®egenfknbe  cineg  Icbbaftcn  nod)  nidjt  been¬ 
bigten  itreiteg  gemadjt,  feit  ©tragburg,  befottberg  aber  fed  jbarlem 
eg  ficb  angclegen  fein  licji,  bie  ©rtabt  fOtainj  aug  ibrem  friiber  unbe¬ 
ftrittenen  augfd)licf)Itd)cn  Define,  ber  son  Harlem  fogar  alg  ein  un* 
rebliriier  augefodjten  »irb,ganj  ober  bod)  grbftentjeilg  ju  scrbrdngen. 
3n  bcit  baburd)  entftanbenen  ©treitfdjriften  berrfdjt  bag  Dorurtbcil, 
jene  .'iuuft  fbnne  nur  in  einem  einjigen  .Hoofe  entftanben  fein,  unb 

1234567890 


Bourgeois  German,  No.  2. 

Die  I)oI)C  ©tufe,  meldjc  bie  Dudibnicfevfttnfl  untcr  ben  Grfin- 
bungen  bco  menfcljlidien  Wcifteo  einnimmt,  bat  bie  Gjre  bie  We- 
buvtoftatte  berfelben  ju  fein,  junt  Wegenftanbe  cineg  Icbbaftcn 
nod)  nidjt  beenbigten  ©treiteo  gemadjt,  feit  ©tragburg,  befottberg 
aber  feit  Jjarlem  eg  fid)  angclegen  fein  lieu,  bib  Stabt  DJlainj 
aug  ibrem  friiber  unbeftrittenen  augfdjlicfjlidicn  Defttje,  ber  bon 
§arlent  fogar  alg  ein  unreblidjer  angefodjten  mirb,  ganj  ober 
bod)  grofjtcntbcilg  ju  bcrbrdngcn.  3n  ben  baburd)  entftanbenen 
©treitfdjriften  berrfdjt  bag  Donirttjeil,  jene  .ft unft  tonne  nur  in 

1 234567890 


Bourgeois  German,  No.  4. 

Die  bobe  ©tufe,  meldje  bie  Diidjbrucferfmift  unter  ben  (Srfin- 
bungen  beg  mcnfdjlidjeit  Weifteg  einnimmt,  bat  bic  Wifrc  bie  ®c- 
burtgftdtte  berfelben  311  fein,  311m  Wegenftanbe  eiiteg  [ebbaften 
tmdj  nidjt  beenbigten  ©treiteg  gemadjt,  feit  ©tragburg,  befott- 
berg  aber  feit  §arlcm  eg  fid)  aitgelcgen  fein  lief),  bie  ©tabt 
'JJiainj  aug  ibrem  fn'iber  unbeftrittenen  augfddienlidjen  Defifte, 
ber  non  parkin  fogar  alg  eiu  unreblidjer  angefodjten  mirb,  90113 
ober  bodj  grbfUentbcUg  311  oerbrangen.  3n  ben  baburd;  ent¬ 
ftanbenen  ©treitfdjriften  berrfdjt  bag  Sorurtbeil,  jene  tunft 

1234567890 


Long  Primer  German,  No.  3. 

Die  ijoljc  0tufe,  meldje  bic  SBudjbrucferfunft  untcr  ben  6r* 
finbiingcn  beg  incnfdjlidjcn  Weifteg  einnimmt,  l)at  bie  gl)l'c 
bie  Webnrtgftattc  berfelben  ju  fein,  jnm  Wegenftanbe  cined 
icbbaftcn  nod;  nidjt  beenbigten  ©treiteg  gemadjt,  feit  Strag* 
burg,  befonberd  aber  feit  £>ariem  eg  fidj  angclegen  fein  iiefj, 
bic  ©tabt  JlUainj  and  ibrem  fritter  unbeftrittenen  andfdjliefj* 
iidjen  sDcfitje,  ber  Don  Darlem  fogar  alg  ein  unreblidjer  an¬ 
gefodjten  mirb,  ganj  ober  bod;  grofjtcntbcilg  jn  oerbrangen. 
3n  ben  baburd;  entftanbenen  ©treitfdjriften  berrfdjt  bag 

1234567890 


Mac Ke liar ,  Smiths  <5r»  Jordan , 


276 


Sansom  Street ,  Philadelphia. 


Long  Primer  German,  No.  4. 

Die  fyobe  ©tufc,  meidse  bie  33ud)brucEerfunft  uitterben  (ir= 
ftnbungett  bed  mettfd)iid)eit  ©eifted  einnimint,  bat  bie  C£l>re 
bie  ©eburtdftiitte  berfelben  3U  feiit,  311111  ©egeitftanbe  eincd 
lebijaften  nod)  nid)t  beenbigten  Streited  gentad)t,  feit  ©trad= 
burg,  befonberd  aber  feit  .ftarieiit  ed  fid)  angelegeu  feiit  lief, 
bie  ©tabt  SJiainj  aud  U)vcnt  friibcr  unbeftrittenen  aud- 
fd)lieftlid)cn  define,  ber  non  .'parlem  fogar  aid  eiit  ititrcb 
iid)er  angefod)tcn  tnirb,  ga«3  ober  bod)  grofjtentl)eild  311 
nerbriingen.  3tt  ben  babuvd)  entftanbenen  ©trcitfdjriften 
()crrfd)t  bad  33orurtf)eil,  jeite  jtunft  tonne  nur  in  eiitent 

1234567890 


Small  Pica  German,  No.  2. 

£>te  l)of)e  ©tufe,  ti'cldjc  bte  35nd)britrfcrhtnft  unter  ben 
©rftnbttngen  beS  mcnfd)ltd)en  ©etftcs  etmtinont,  bat  bte 
(Sl)vc  bte  ©eburtSftatte  berfelben  jit  fetn,  jitm  ©egem 
ftanbc  ettteS  leb^aften  nod)  ntdjt  beenbigten  ©tretteS 
gemad)t,  fett  ©trashing,  befcnberS  aber  frit  Harlem  cs 
fid)  angeiegen  feiit  Itcf1,  bte  ©tabt  9)iatnj  aus  tbreitt 
fritter  unbeftrittenen  auSfdiltcjHtdicit  define,  ber  non 
f)arlcm  fogar  a  is  cut  unrebltdjer  angefoditen  nnrb,  ganj 
ober  bod)  grbf’teutbctlS  ju  oerbrdngcn.  3n  ben  babu 

12345678.90 


Pica  German,  No.  4. 

£)ie  f)of)c  ©tufe,  trc(d)e  bte  23ud)bnufcrfuitft  urn 
ter  ben  ©rftnbungen  bes  mcttfd)(td)en  ©eiftes  ctit 
ltimmt,  bat  bte  (ibrc  bte  ©eburtSftatte  berfelbett 
ju  fetn,  junt  ©egeitftanbe  cines  lebbafteit  nod) 
ittd)t  Beenbigten  ©treiteS  gcntad)t,fcit  ©trasburg, 
BefonberS  aber  feit  Jpavletn  es  fid)  attgeicgctt  feiit 
Itcf,  bie  ©tabt  Sftaittj  auS  ibvent  friibcr  uitBe* 
ftrittenen  ausfddicfdidicit  23eft£e,  ber  non  orient 

1234567890 


English  German,  No.  3. 

Xtc  bo  be  0tufe,  tnelcbe  bte  2ktcbbnt 
cferfmtft  unter  ben  (Srftnbungcn  beg 
menfcbltcbeit  Oktfteb  emnimmt,  bat  bte 
(£(jre  bie  Oieburtoftiitte  berfelben  jit 
fetn,  jum  Q5egenftanbe  etiteb  lebbafteit 
nod>  iticbt  beenbigten  0trette$  gemaebt 

1234567890 


Mac Ke liar,  Smiths  Jordan , 


Long  Primer  German,  No.  o. 

Die  l)oi)e  ©tnfc,  tueid)e  bie  Sudjbrndferfnnft  unter  ben 
Ctrfinbnngen  bes  menfd)lid)en  ©ciftcS  einnimint,  bat  bie 
ti'hre  bie  ©ebnrtsftatte  berfelben  311  fein,  nun  ©egeitftanbe 
eincs  lebbafteit  nod)  nid)t  beenbigten  ©treites  jjentadjt, 
feit  ©trasburg,  bcfottberS  aber  feit  §arlent  cs  fid)  ange 
legeii  feiit  lief?,  bie  ©tabt  Waiitj  anS  iljrcnt  friibcr  niibe= 
ftrittenen  aiisfd)Iief>lid)cn  13  eft  ft  e,  ber  non  Darlcnt  fogar 
als  eiit  nnreblidjer  angefod)ten  mirb,  gang  ober  bod)  groft- 
tentbeiis  311  nerbrdtigen.  'sit  ben  babnrd)  entftanbenen 
©treitfdjriften  berrfcijt  bas  SJornrtljeil,  jeiic  Mmift  tonne 

1 234567890 


Pica  German,  No.  2. 

£)te  hobo  ©tufe,  UH’lcbe  bte  SucBbrucferfunft 
unter  ben  (Srftnbungen  bet>  ineufcbticbeu  @cf 
fteta  einnimint,  liar  bie  Gbre  bie  ®cburtdjidtte 
berfelben  ju  feut,  311m  ©egenffaubc  eine$  teb= 
baften  tiecb  niebt  beenbigten  ©treiteS  geniadif, 
feit  ©trasburg,  BefonberS  aber  feit  partem 
es  fid)  angelegeu  feiit  lief;,  bie  ©tabt  Dkatug 
auS  ibrem  friibcr  unbeftrittenen  ausfdiliefdi 

1234567890 


Pica  German,  No.  5. 

Die  t)of)e  ©tufe,  lueidjc  bie  sititd)brucfcrfiinft 
unter  ben  Grfintntngcn  bes  meufd)lid)en  ©eiftes 
cinuimmt,  fat  bie  Gig  re  bie  ©eburtSftatte  berfef 
ben  ,311  fein,  §unt  ©egenftaubc  eineS  (ebtgafteu 
mid)  nid)t  beenbigten  ©treiteS  gemad/t,  feit 
©trasburg,  BefonberS  aber  feit  partem  es  fid) 
angelegeu  fein  lief?,  bie  ©tabt  DJiaiitg  aus  itgrent 
friibcr  unbeftrittenen  nitsfd)lief?Iid)cit  define,  ber 

1234567890 


Great  Primer  German,  No.  2. 

Die  i)oi)c  ®tufc,tt>eld)c  eielMul^ 
bruderfunft  unter  ben  (£rftnbun= 
gen  bed  mcnfdslidsen  ©ctftcd 
einnimint,  bat  bie  Sint  bie 
©cluirtdftatte  berfelben  311  feiit 

1234567890 

77  Sansom  Street,  Philadelphia . 


Uniform  German  Series. 


Double  Small  Pica  German. 

5Diittc(aftcr(id)c  Jlitnft 
toln  am 


Two-Line  Pica  German. 


sJRcifter  (5ruiino  23au 
©trapurg 


Two-Link  English  German. 


mictniri)  tier  »iotl]bart  im  Miffljaufex* 


Double  Paragon  German. 


25cifid|cnuinoCs>cfeUfrf)aft 


Four-Line  Pica  German. 


Wiener  ^nnPlo^citunn 


Five-Link  Pica  German. 


Six-Line  Pica  German,  No.  2. 


ALL  COMPLETE  WITH  FIGURES. 


SEVEN,  NINE,  TWELVE,  ANI)  FIFTEEN-LINE  PICA  ALSO  FURNISHED. 

MacKellar,  Smiths  &  Jordan ,  278  Sanson  Street,  Philadelphia. 


Nonpareil  German  Title. 

Dad  ©udi  ter  9tatur  liegt  fcit  Sabrtaufenten  aufget'dilageu  t>or 
tem  Stliefe  ted  3>tenfd)en.  ($d  iff  in  groften  tint  herilidteu  3ugcit 
gcfdjriebcn,  cd  cntljalt  tad  SBiiuterbave  untt  tad  9tiitslid)c,  nut 

1231567890 


Brevier  German  Title. 

Tits  Sud)  ber  9tatur  licat  fcit  jnltrtaiifcitbcu 
rtiifflcfcblncicit  tnu*  bent  Slicfc  ^ ciS  9)lcnfd)cn.  Of*s 
ift  tit  Qrofktt  nub  hcrrlidtctt  3it<tcu  gcfdmcbcn 

1234567890 


Long  Primer  German  Title. 

^ic  bobc  2tnfc,  ntcTdtc  bic  25nd)brttcfer: 
f'unft  uittcr  bcit  <*rftiibun$cn  be*  S0icn= 
fd>eit$cifte$  eimtintntt,  bat  bic  (*brc,  bic 

1  2  3  4  5  GTS  9  0 


Pica  German  Title. 

SSiicfr  ber  batin’  ^aln’ 

taufen&cn  nor  bent  $Micre  be*  S)beit 
fefoen  aufgcfcblafien.  <£•*  ift  in  flro 


Minion  German  Title. 

Dad  3)ud>  tev  SWatnr  liegt  fcit  3ahrtaufentcn  anfgefd)Iagcn  t>or 
tent  Stliefe  ted  S0tenfd)cn.  (*d  ift  in  groften  unt  bcnlidtcn  3ugen 
gcfd>rieben,  ed  euthalt  tad  SBunterbare  unt  tad  Sttidlidie,  unt 

1234  5  6J89  O 


Bourgeois  German  Title. 

T'ic  belie  3tnfc,  tecldic  bic  Sndibrncfcrfnnft  mt  = 
ter  ben  O'rfiitbuiutcit  bees  tncttfdilidiett  Wciftce  cin  = 
it  intuit,  I)  At  bic  (fbre,  bic  ©cbnrt*ftdttc  bcrfclbctt 

1  2  3  4  5  6  7  8  9  0 


Small  Pica  German  Title. 

£*ic  bobc  3tufc,  n»cld)c  bic  3$ud>bru<fcr= 
funft  ititter  bett  OerjVnbiuujeit  be*  3!)ictt= 
fdf>euc|eiftc^  einuimmt,  bat  bic  Orbrc,  bic 

1234567890 


Great  Primer  German  Title. 

^cie  Snd>  ber  viator  Itetjt 
fcit  Ciohvtmifcnbcii  oiiftfe* 


Two-Line  Pica  German  Title. 

g&orferbttrf)  ber  bntfKbnt  3v**rttb<* 

^rtcpb  ©rtrom 

Two-Line  English  German  Title. 

3ftt$  ©niif dftcit  flint  ®t>itncn(  idtfc 

3Kcrj|fiirctbc 

Two-Line  Great  Primer  German  Title. 

'lUplwbeftfdu’S  SSerjetdjttt# 

/ 

MacKellar,  Smiths  &  Jordan,  281  Sansom  Street,  Philadelphia. 


(Eoiuli'iiseil  Serinau  (tiife. 


Nonpareil  Condensed  German  Title. 

Ins  iPuifi  her  9intnr  Iiegt  feit  ^nhrtnnfenhen  nnfnejdilntien  tior  hem  *liife 
heS  'JJf citirticii.  PS  ift  iit  graven  imh  bcrrlidteit  .'{iigen  nefdirieben,  eS  euc 
halt  hnS  UOnnherbarc  imh  has  Sinblidie,  uuh  nelicn  hem  OUnnienben  hat 
and)  has  Unjriieinbare  (cine  tBehcutimg  uuh  jeine  Stclle.  alien  ^eiteit 
leutidie,  Jliifleljadifeii  imh  Sennhinabier 

Brevier  Condensed  German  Title. 

I'oS  ©ud|  firr  9Jatur  lient  frit  ^alirtnufrnfirii  aufgefdilagrn 
tior  firm  ©lirfr  fin?  'JJtrnfdirn.  (?*  ift  in  groftrn  uttfi  ftrrrlidirn 
^iigru  Btfdjritbrit,  n?  rutliiilt  fioo  26uiifirrbarc  uufi  fino  'Jiiitj= 
■Statirurr,  <2paiiitr  unfi  ^-ratt^ofcii 

Long  Primer  Condensed  German  Title. 

©urf)  ber  91ntur  tieftt  frit  ^alfrtaiifcnbcit  nufftc: 
fd^lngcu  Dor  bent  ©litfe  bes  SDlcitfrfjcn.  ift  in 
©runbredjtc  bes  bcutfrijcit  Stotts 

Pica  Condensed  German  Title. 

XM  $nd)  ber  9lntnr  lient  feit  ^aljrtau(eubcn 
aufgejdjlagen  uor  bent  ©litfe  bee  9Jirnftfjcn 
iie  0d)lndjt  bei  'Jloftbndj 


Minion  Condensed  German  Title. 

InS  SHnrf)  her  Dtntur  tiegt  (eit  ^nbrtnufenbcn  nnfncjdilanen  tior  hem  SMirfe 
heS  'fllenfdicn.  PS  ift  in  grofjen  nnh  herrtidjen  ,'Jiigen  gejdirieticn,  eS  ent= 
halt  has  ilOnnherhare  nnh  has  illuhlidje,  nnh  neben  hem  (tilnnjenben  hot 
©ermanen,  mcnfdilidjcr  nfreiheit  ®orfntnhfer 

Bourgeois  Condensed  German  Title. 

©rnf)  firr  'Jintur  lient  frit  ^nljrtnujrnfiru  nnfflrfdjlitflcu 
Uor  firm  ©lirft  fir?  Wrufrfiru.  (**  ift  in  nrofjnt  unfi  ljrrr= 
liriiru  ^iiftrit  gcidirirfiru,  r«  rutljiilt  fin*  Sfiunfierbare  uufi 
£n*  (vuntifrt)c  nl?  SSrltfbrndjr 

Small  Pica  Condensed  German  Title. 

©ud)  ber  Mntur  (ieflt  feit  vUlirtnufeitben  «uf; 
ftcidjiaitcn  bar  bctu  Slide  beft  iWenfrfjeit.  (*§  ift  in 
Xk  S3unbe8rebub(if  Xeutfifjtnnb 

English  Condensed  German  Title. 

®ud)  ber  Watur  feit  3aj)r= 
taufenben  aufgefdjlagen  tior  bent  tBlirfc 
iWarfrfjall 


Great  X’rimer  Condensed  German  Title. 

Itrficrtoanfitc  ,fttltrit  iHtimcr  ©rirdjtit  ©crmnncit  8itl)flner  Slrnitu 
£«s  (fTflclmifi  Ucrglct^citfirr  $|>rad)fuitfit 

Two-Line  Pica  Condensed  German  Title. 

$ratmfdjtoei({3  §ftitbel  ale  Cuartierftnbt  ber  §anfit 

©emerbfleib  nub  ©nvflcrfinit 

Two-Line  English  Condensed  German  Title. 

Xugcnb,  Jyxciljcit  tutb  UwiMjangigfrtt 
^ennitjltmnien^  Giotto 

Two-Line  Great  Primer  Condensed  German  Title. 


ALL  COMPLETE  WITH  FIGURES. 


Mac  Ke  liar,  Smiths  Sr*  Jordan, 


282 


Sansom  Street,  Philadelphia. 


iSerman  I0rnamente6. 


Lons  Primer  German  Shaded. 

fKQeibUdfyt  £etn's  «nt>  Grr^ktnmfls^Inftn 1 1 


English  C4erman  Shaded. 

Simeeii'a  itifdj  c=  ^ccXto  icci'  a  tut 


Two-Line  Minion  German  Ornamented. 


Two-Line  English  German  Shaded,  No.  2. 

Two-Line  Long  Primer  German  Shaded. 


Two-Line  Great  Primer  German  Ornamented. 


Two-Line  English  Black  Shaded. 


Double  Paragon  German  Ornamented. 


A 


A 


Double  Paragon  German  Ornamented.  No.  2. 


MacKellar,  Smiths  &  Jordan, 
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Sansom  Street,  Philadelphia. 


Corners. 


No.  194.  90  cts. 


No.  195.  90  cts. 


110.  30  c. 


No.  131.  30  c. 


164.  30  c. 


165.  30  c. 


166.  30  c.  116}^.  30  c. 


163.  30  c. 


No.  133.  30  c. 


No.  122.  30  c. 

IP 

<5  I 

O  1 


No.  1194.  30  c. 


No.  130.  30  c. 


No.  117&.  30  c.  No.  168.  30  c.  No.  132.  30  c.  No.  167.  30  c. 


No.  201.  30  c.  No.  120^.  30  c.  No.  120.  30  c. 


No.  118.  30  c.  No.  126.  30  c. 


No.  125.  30  c.  No.  118 30  c.  No.  129  30  c.  No.  196.  30  c. 


No.  175.  45  c. 


No.  196  30  c. 


No.  173.  45  c. 


O 


o 


No.  106.  30  c. 


■\  - 

'P 

No.  134J4.  45  c. 


No.  135.  45  c.  No.  136.  45  c.  No.  138.  45  c. 


No. 


30  c. 


No.  176.  45  c. 


No.  134.  45  c. 


No.  177.  45  c. 


No.  137.  45  c. 


No.  172.  45  c. 


No.  202.  45  c. 
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MacKellar .  Smiths  &  Jordan, 


/ 


No.  185.  60  cts. 


No.  184.  60  cts. 


MacKcllar,  Smiths  &-  Jordan, 


Sansom  Street ,  Philadelphia. 


bUnNnjrib. 


THE  PRICE  GIVEN 


WITH  EACH  CORNER  IS  FOR  A 


SET  OF  FOUR. 


0 


No.  224.  $2.50. 


No.  219.  $1.75 


Mac Ke liar ,  Smiths  dr9  Jordan , 
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78  79  80  81  82  83 


84  85 


89  91  90  92  93 


X^SX 
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Put  up  in  20  lb.  founts. 
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MacKellar,  Smiths  e-  Jordan, 
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Sattsotti  Street ,  Philadelphia. 


Mac  Ke  liar,  Smiths  &  Jordan , 


Sansom  Street,  Philadelphia. 


SERIES  I9l 


MINIONETTE. 


(f  MacKellar,  Smiths  4  Jordan,  J| 

hf  FOUNDERS, 


INDELIBLE  INK, 

UNFADING  AND  BRILLIANT, 


EBON  JETT 


TARRY  MARKWELL. 

MAKER. 


CONGO 


CHARACTERS 


Sansovi  Street ,  Philadelphia 


MacKellar ,  Smiths  Jordan, 


Mac /Cellar,  Smiths  &  Jordan , 
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Sansom  Street ,  Philadelphia. 


>*4C 


Put  up  in  20  lb.  Founts. 


Sans  om  Si  reef,  Philadelphia. 


Mac  Ke  liar ,  Smiths  <5r*  Jordan. 


COMBINATION  BORDER, 


8EHIE8  2(i. 

MINION  ETTE. 


Series  27 


COMBI  3>T  AT  I G  H 
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MINIOXETTE 


u3b  fa  c)o  fa  dfa  c)  cfo 


10  lb.  Founts. 
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Sansom  Street ,  Philadelphia 
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Put  up  in  15  lb.  Founts. 


Sansom  Street ,  Philadelphia. 


Mac Ke liar y  Smiths  «S°  Jordan , 
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SERIES  33. 

Combination  Border, 

MINIONETTR. 

p 

*  j 

b0 

SERIES  36. 


MINIONETTE 


AS  EXyUI8ITE  CORDIAL  FOR 


A  SPECIFIC  FOR  HEARTBUMPING. 


_  *~t 


DISTILLED  BY 

NARCISSUS  DAFFODIL 


<f^£cttcr  founders/^ 


JUncJlcffni,  Smitfis  &  Jordan 


Put  up  in  15  lb.  founts. 
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Combination  Borders. 


SERIES  40. 


r 


CHARACTERS. 


■0 


□ 


- 


Put  up  in  6  lb.  Founts. 
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SQUIGGLE’S 
DELICIOUS  NECTAREOUS 

SNEEZING 

POWDERS.  < 
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j,  DOSE.— As  much  as  you  wish,  T 
J  and  taken  when  you  please. 
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.  founts.  Nos.  1  to  18.  22,  23.  29,  and  30  are  sold  together,  as 
Series  55,  in  5  lb.  founts. 
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This  Elegant  Border  is  put  up  in  23  lb.  founts. 
Price,  $16.50. 
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Frizzing  and  Crimping 


‘Given  frequently  by 
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IN  ALL  STYLES. 
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but  no  shaving 
done. 
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CHAKACTEHS. 


Put  up  in  7  lb.  Founts. 
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231.  30  cts. 


232.  30  cts. 


240.  30  CtS. 


241.  30  cts. 


279.  30  cts. 


280.  30  cts. 


Sansom  Street ,  Philadelphia. 


*|^ILLHEAD|'.|i0G0TYPES. 


COPYIMGIIT  SECURED 
ACCORDING  TO  ACT  OF  CONGRESS. 


No.  101.  40Cts. 


No.  104.  40  cts. 


No.  105.  40  cts. 


No.  93.  35  cts. 


No.  99.  35  cts. 


No.  100.  40  cts. 


No.  107.  40  cts. 


No.  108.  40  cts. 


No.  109.  40  cts. 


c 


UJ- 


2) 


Mac Ke liar.  Smiths  &  Jordan, 


331 


Sansovi  Street,  Philadelphia. 


Check  Lines. 


IN  ORDERING  HE  CAREFUL  TO  ADD  THE  WORDS  "CHECK  LINE”  TO  THE  NUMBER  WANTED. 


10.  18  CtS. 


77.  30  cts. 


12.  18  cts. 


75.  18  cts. 


11.  12  cts. 


89.  30  cts. 


80.  30  cts. 


15.  12  cts. 


02.  12  cts. 


0 

c-i  .  SJeatM 


*4.  30  CtS. 


ot  r  /  Haei 


*0.  30  Cts. 


332 


Sansom  Street ,  Philadelphia. 


AlacKellar ,  Smiths  &  Jordan , 


Patterns  of  Tint-Grounds. 


i ;  and  tints  of  any  size  within  the  limits  specified  will  be  made  to  order. 


NO.  13 


9X5 


9x1  ,  9  X  3% 


!l!  1i 

]0\X0?4 


8><X  V4 


Mac /Cellar,  Smiths  &  Jordan, 


333 


Satisom  Street,  Philadelphia. 


No.  2911.  *1.55. 


Nn.  2328.  90  cts. 


No.  *2978.  £r.25. 


No.  2910.  j!. 25. 


Nn.  2401.  $1.25. 


{fltci'K  (Ornaiiu'iit.*;. 


No.  2437.  ^5  cts. 


No.  3051.  90  cts. 


2396.  18  cts. 


No.  2331.  90  cts. 


30  cts. 


18  cts. 


18  cts. 


Mac Ke liar.  Smiths  Sr  Jordan, 


336 


Sattsom  Street,  Philadelphia. 


Ifhcrli  ^Oiimiiu'IiH. 


No.  2918.  18  c.  No.  21)40.  18 


No.  2939.  30  cts. 


No.  3438.  40  cts. 


No.  3142.  51.25. 


No.  2878.  51.25. 


No.  2818.  60  cts. 


No.  3445.  60  cts. 


No.  2196.  51.25. 


No.  2413.  51.25. 


No.  2927.  60  cts. 


No.  3141.  $1.25. 


No.  2901.  51.25. 


No.  2402.  90  cts. 


No.  2959.  51.25. 


No.  2960.  5I-25- 


Mac  Ke  liar,  Smiths  Jordan, 


337 


Sansom  Street ,  Philadelphia. 


Chech  40 rnam cuts 


-".HO.  18  cts. 


2911.  i8cts. 


2953.  1 8  cts. 


30  cts, 


2942.  18  cts, 


2462.  30  Cts. 


No.  2926.  Mortised, 


Mac Ke liar.  Smiths  <5^  Jordan, 


338 


Sansom  Street,  Philadelphia, 


No.  -1178.  $1.25. 


No.  27.36.  Mortised.  $1.50. 


No.  2735.  Mortised.  $1.50. 


No.  2700.  Mortised.  $1.85. 


No.  HI 80.  51.25. 


339 


Sansom  Sti  eet,  Philadelphia. 


MacKellar ,  Smiths  Jordan, 


THIRTEENTH  SERIES, 


FOURTEENTH  SERIES, 


FIFTEENTH  SERIES. 


PRICES  Thirteenth  and  Sixteenth  Series,  per  Set,  #12.50 ;  Single  Letter,  60  cts.  Fourteenth  and  Fifteenth  Series,  per  Set,  #10.00  ;  Single  Letter,  50  cts. 


Sansom  Street,  Philadelphia. 


SIXTEENTH  SERIES. 


Mac Ke liar ,  Smiths  <Sr*  Jordan , 


342 


TWENTY-FIRST  SERIES. 


TWENTY-SECOND  SERIES. 


TWENTY-FOURTty  SERIES. 


TWENTY-FIFTF)  SERIES. 


TWENTY-SIXTIj  SERIES. 


TWENTY- SEVENTH  SERIES. 


PRICES  Nineteenth  Series,  per  Set,  $10.00  •,  Single  Letter.  50  ets.  Twentieth  and  Twenty-fourth,  per  Set,  $5.00;  Single  Letter,  25  cts.  Twenty-fifth,  per  Set,  $6,001  Single  Letter, 
10  cts.  Twenty-first,  Twenty-second,  Twenty-third,  and  Twenty-sixth,  per  Set,  $7.00  :  Single  Letter,  35  cts.  Twenty-seventh,  per  Set,  $12.50  1  Single  Letter,  60  cts. 


MacKellar,  Smiths  Jordan, 


343 


Sansom  Street,  Philadelphia . 


TWENTY-EIGHTH  SERIES. 


TWENTY-NINTH  SERIES. 


THIRTY-FOURTH  SERIES. 


THIRTY-FIFTH  SERIES. 


PRICES  : — Series  Twenty-eighth,  Twenty-ninth.  and  Thirty-first,  per  set.  fS.oc;  Single  Letter.  40  cts.  Series  Thirtieth  per  set.  $7.oo  :  Single  Letter.  35  cts.  Series  Thirty-second. 
per  set  te  00:  Single  Letter,  10  cts.  Series  Thirty-third,  per  set,  $3.00;  Single  Letter,  15  cts.  Senes  Thirty-Fourth  and  Thirty-Fifth, 
per  set.  $3.50  :  Single  Letter,  eo  cts.  Series  Thirty-sixth,  per  set.  S4.00 :  Single  Letter.  =5  cts. 


MacKellar,  Smiths  &=  Jordan, 


344 


Sansont  Street ,  Philadelphia. 


THIRTY-SEVENTH  SERIES. 


THIRTY- EIGHTH  SERIES. 


THIRTY- NINTH  SERIES. 


Prices: — Series  Thirty-seven,  per  Set,  $3.00:  Single  Letters,  15  cts. 

$12.50:  Single  Letters,  60  cts.  Series  Forty,  per  Set,  $5.00; 


Series  Thirty-eight,  per  Set,  $5.00;  Single  Letters,  25  cts.  Series  Thirty-nine,  per  Set, 
Single  Letters,  30  cts.  Series  Forty-one,  per  Set,  $7.00;  Single  Letters,  40  cts. 


345 


Sansorn  Street,  Philadelphia. 


MacKellar,  Smiths  &  Jordan, 


Newspaper  Cuts 


WHEN  ORDERING.  BE  CAREFUL  TO  ADD  THE  WORDS  "NEWSPAPER  OUT"  TO  THE  NUMBER  ORDERED. 


366.  12  cts. 


367.  12  cts.  368.  12  cts. 


161.  12  cts. 


167.  12  cts. 


426.  18  cts. 


160.  12  cts. 

ETifl&f- 

jA 


15G.  8  c.  157.  8  c.  158.  8  c.  159, 


330.  18  cts. 


479  25  cts. 


166.  12  cts. 

162.  8  c. 

163.  8  c. 

164.  8  c. 

vrrrrvTV 

J;?* 

m 

m 

331.  30  cts. 

376. 

30  cts. 

501.  25  cts. 


182.  18  cts. 


364.  18  cts. 


273.  12  cts. 


233.  18  cts. 


141.  12  c. 


434.  12  c. 


172.  8  C. 


309.  25  cts. 


83-  12  c’  385.  12  c. 


481.  12  c. 


482.  12  cts 


143.  12  c. 

T7 


506.  8  c. 


219.  12  cts. 


235.  12  cts. 


234.  12  cts. 


359.  12  c.  98,  I2C. 


379.  12  c. 

*% 


^ ' 


360.  12  cts.  361.  12  cts. 


369.  18  c.  488.  I2  c. 


339.  18  cts. 


275.  12  cts. 

f, 


130.  12  Cts. 


438.^  8  c. 


383.  18  cts. 


53.  12  cts. 


253.  12  c. 


&s 


176.  12  Cts. 


218.  12  cts.  m  12  cts. 


Mac  Ke  liar ,  Smiths  Jordan , 


348 


Sansovt  Street ,  Philadelphia. 


Newspaper  Cuts. 


WHEN  ORDERING.  BE  CAREFUL  TO  ADD  THE  WORDS  "NEWSPAPER  CUT"  TO  THE  NUMBER  ORDERED. 


308.  25  CtS. 


no.  8  c. 


300.  18  cts. 


351.  8  c.  472.  25  Cts. 


183.  18  cts. 


404.  18  cts. 


417.  18  cts. 


187. 


391.  18  cts. 


310.  18  cts. 


470.  30  Cts.  471.  30  Cts. 


370.  18  cts. 


344.  X2C. 


225.  15  cts. 


416.  12  c. 


192.  12  c. 


202.  12  C.  200.  12  c. 

73.  12  c. 


224.  12  c. 


Mac Ke liar ,  Smiths  Jordan , 


349 


Sansorn  Street ,  Philadelphia. 


Newspaper  Cuts. 


WHEN  ORDERING.  BE  CAREFUL  TO  ADD  THE  WORDS  "NEWSPAPER  CUT"  TO  THE  NUMBER  OROEREO. 

61.  12  cts. 


418.  30  cts. 


199.  12  c. 


198.  8  c.  510.  12  c. 


109.  8  c. 


502.  25  cts. 


497.  12  c. 


197.  12  c. 


*236.  8  c.  237.  8  c.  238.  80.  239.  8  c.  240.  8  c.  211.  8  c.  242.  8  c.  243.  8  c.  244.  8  c.  245.  8  c. 


*;G* 


&  A  .A. 


415.  12  c. 


257.  12  c.  258.  12  Cts.  259.  12  cts.  260.  12  Cts.  261.  12  cts.  262.  12  C.  263.  12  c.  264.  12  cts.  265.  12  cts. 


ib 
1  \ 


a  o 


'v' 


*v* 


266.  12  c. 


267.  12  c.  405.  12  c. 

V 


A 


127.  4c.  each. 


0^ 


290.  30  cts. 


125.  8  cts.  each. 


121.  12  cts.  each. 


120.  25  cts.  each. 


Mac Ke liar ,  Smiths  Sr3  Jordan, 


350 


Sansom  Street ,  Philadelphia. 


Mac /Cellar,  Smiths  &  Jordan, 


Sansom  Street,  Philadelphia. 


AGRICULTURAL  IMPLEMENTS. 


APOTHECARY. 


ARTIFICIAL  FLOWERS. 


No.  5004. 


Price 


mH. 

oO  cents  each.  13 y  mail,  postage  prepaid,  cents  each. 

COPYRIGHT  SECURED  ACCORDING  TO  ACT  OF  CONGRESS 

No.  5002.  No.  5D00. 


11'HBWiESS 


ra- 


CHINA-WARE. 


No.  500*. 


BRICKLAYER. 


No.  5054. 


CARRIAGE-BUILDER. 


BLACKSMITH. 


No.  5000. 


No.  5014. 


COAL-DEALER. 


BLINDS  AND  SHADES. 


No.  5023. 


CARPENTER. 


No.  5012. 


No.  5013. 


CLOCK  AND  WATCH-MAKER. 


CHAIR- 


No.  5081. 


BRUSH-MAKER. 


No.  5011. 


CEDAR- 


COOPER 


DEALER. 


No. 


COMB- 


Mac  K e  liar ,  Smiths  &  Jordan , 


354 


Sattsorn  Street,  Philadelphia. 


No.  50 Hi. 


COPPERSMITH. 

No.  50H5. 


FARRIER. 

No.  5022. 


GENTLEMEN’S  FURNISHER. 


No.  5029. 


HARDWARE. 

No.  5032. 


JEWELLER. 


FISHING-TACKLE. 

No.  5024. 


FURRIER. 

No.  5027. 


GUNSMITH. 

No.  5030. 


HATTER. 

No.  5033. 


LIQUOR-DEALER. 


CONFECTIONER. 


No.  5019. 


DRY  GOODS. 

No.  5086. 


FLORIST. 

No.  5025. 


GAS-FITTER. 

No.  5028. 


HAIR-DRESSER. 

No.  5031. 


HOSIER. 


DEALER. 

5058. 


No.  5056. 


CUTLER. 

No.  5020. 


FISH-DEALER. 

No.  5087. 


FRAME-MAKER. 


No.  5026. 


GROCER. 

No.  5059. 


HARNESS-MAKER. 


No.  5060. 


LAMP-MAKER. 


FLOUR- 


Xo. 


MacKellar,  Smiths  Sr  y or  dan. 


Sansorn  Street,  Philadelphia. 


SASH-MAKER. 


SCALE-MAKER. 


SEWING-MACHINE. 


SHELL-FISH  DEALER. 


No.  5046. 


No.  2820. 


RESTAURANT. 


No.  5035. 


No.  5034. 


LOCKSMITH. 

No.  5036. 


MILLINER. 

No.  5040. 


PAINTER. 


LUMBER-DEALER. 

No.  5037. 


MUSIC-DEALER. 


No.  5041. 


PAPER-HANGER. 

No.  5018. 


PHOTOGRAPHER. 


PRINTER. 


No.  5065. 


MARBLE-WORKER. 


No.  5039. 


OPTICIAN. 


PERFUMER. 


PEN-DEALER. 

No.  5044. 


PLUMBER. 


No.  5081. 


No.  5082. 


PIANO-MAKER. 


No.  5001. 


No.  5050. 


No.  5088. 


No.  5051. 


No.  5052. 


TAILOR. 

No.  5071. 


No.  5068. 


No.  5072. 


No.  5060. 


TEA-DEALER. 


No.  5073. 


No.  5070. 


TINSMITH. 


No.  5074. 


Mack'ellar.  Smiths  Jordan. 


S.utsom  Street,  Philadelphia. 


DRUGGIST. 

No.  3308.  #1.25. 


BREWER. 


No.  3304.  51.25. 


CONFECTIONER. 


No.  2737. 


HARDWARE. 
No.  2749. 


No.  2740. 


HATTER. 
No.  2740. 


TOBACCONIST. 


SHCEVAKER. 


STATIONER. 


No.  3424.  90  CtS. 


PERFUMER. 


No.  3320.  51.25. 


BAKER. 


No.  3306.  5* -25- 


BOOTMAKER. 


No.  3310.  51-25. 


No.  3423.  90  cts. 


APOTHECARY. 


TEA-DEALER. 


No.  2738. 


CROCKERY. 


FLOUR-CEALER. 


No.  3321.  Si. 25. 


No.  3300.  $1. 25. 


HATTER. 


No.  3328.  $1.25. 


LIQUOR  DEALER. 


No.  3322.  Si. 25. 


MERCHANT  TAILOR. 


ilacKellar,  Smiths  Sr  yorriait. 


No.  3316.  $i. 25. 


GROCER. 


No.  3311.  Si -25. 


JEWELER. 


No.  3323.  Si. 25. 


MARBLE  WORKER. 


No.  3303.  SI-25> 


Sanxom  Street,  Philadelphia. 


MUSIC. 


OPTICIAN. 


PAPER  HANGER 


No.  3305.  51.25. 


No.  3325. 


$1.25. 


PERFUMER 


PHOTOGRAPHER 


No.  3326.  51.25 


No.  3302.  $1.25. 


restaurant 


SHOEMAKER 


Sansom  Street,  Philadelphia. 


y 


MacKtllar.  Smiths  Sr  Jordan. 


359 


A 


TOY  DEALER 


TRUNK  MAKER 


TEA  DEALER 


No.  3318.  #1.25. 


Sansont  Street .  Philadelphia. 


.  G,VES  AT’'HNTION  to 

■ing  and  Lowi 

INGS  GENERalt 


Conneclj, 


Stock  Mark , 


No.  3603.  Price.  $1.50. 


/MORTISED  CARD  CUTS. 


GOTHIM, 

ADVERTISING  AGENT 

KENTS  NEWSPAPERS  HY  THE 

Foot  Instead  of  by  the  Square. 

Got  hinds  Advertising  Always  Pays  Him. 


No.  3601.  Price,  51.50. 


No.  3604.  Price.  $1.50. 


PIPES  OF  PEACE 

FOR  FAMILY  USE. 

CONGRESS  SNUFF 


Politicians’  Stumps  constantly  on  hand. 


Mac Ke liar ,  Smiths  &  Jordan , 


361 


Sansom  Street ,  Philadelphia. 


REMEDY  FOR 


NIGHT  RINGS 


AND 


INCORRIGIBLE  BILLSTICKERS. 


PROMT!  PENETRATING  I  PHYSICAL' 


^MORTISED  CARD  CUTS. 


No.  3605.  Price.  >1.50. 


No.  3606.  Price,  $1.50. 


No.  8607.  Price,  $1.50. 


PHINEAS  PINCHBECK 

DOLLV-VARDEN  ALARM-CLOCKS 

FOR  HUSBANDS, 

APPRENTICES'  TIMEKEEPERS 

FOR  MANUFACTURERS, 


CRACK 

PRIZE  BOXES, 

SURE  TO  CONTAIN 

SOMETHING  OF  INTEREST 

FOR  ALL. 


No.  3608.  Price,  $1.50. 


)i  'it/i  Directions  for  f/ettiny  out  oj 
a  Tif/hi  "Place, 


COPYRIGHT  SECURED  ACCORDING  TO  ACT  OF  CONGRESS. 


Mac Ke liar,  Smiths  <5 r3  Jordan 


362 


San  so  m  Street ,  Philadelphia. 


MORTISED  BUSINESS  CUTS. 


Mac Ke liar.  Smiths  Jordan ,  363  Sansont  Street ,  Philadelphia. 


MORTISED  BUSINESS  CUTS. 


Mac  Ke  liar,  Smiths  Of-  Jordan,  <o4  Sansom  Street,  Philadelphia. 


Mac Ke liar ,  Smiths  Jordan, 


Sansont  Street ,  Philadelphia. 


Mortised  Card  Cuts. 


COPYRIGHT  SECURED. 


COPYRIGHT  SECURED. 


Mac Ke liar ,  Smiths  Jordan 


364  rf 


San som  Street ,  Philadelphia. 


No.  2887.  90  cts.  No.  2888.  90  cts. 


No.  2629.  12  cts. 


No.  2168.  $1.85. 


No.  2630.  12  cts. 


No.  2627.  25  cts. 


No.  2628.  25  cts. 


FOR  SMALLER  SIZES  SEE  NEWSPAPER  OUTS.  LARGER  ONES  FURNISHED  TO  ORDER. 


MacKel/ar,  Smiths  <5r>  Jordan, 


365 


Sansotn  Street ,  Philadelphia. 


No.  3442.  Mortised.  $1.25. 


No.  2703.  Mortised.  $1.25. 


No.  3441.  Mortised.  $1.50. 


No.  31fi0.  Mortised.  53-50- 


MacKellar ,  Smiths  Jordan. 


366 


Sansom  Street ,  Philadelphia 


MacKellar,  Smiths  &  Jordan , 


368 


Sansom  Street,  Philadelphia. 


f  ^0'&TIS££ 

LABEL  BORDERS 


In  ordering  any  Libel  Bonier  on  this  puge,  bo 
careful  to adil  the  words  ''Label  Border” 
l  to  the  No.  ordered. 


No.  11.  90  Cts.  By  Illtiil,  $1.00. 


No..*).  S1.25  By  mail,  51.40. 


MacKellar,  Smiths  6r  Jordan , 


369 


Sansotn  Street,  Philadelphia. 


PRINTING*  IN  BRONZE  OR  COLOURED  INKS. 


Mounted  on  Square  Booies. 


The  following  sizes  arc  also  furnished 


•  2X3  in. 
*'AX.3%  in. 


No.  2.  Co  cts. 


No.fi.  *1. 00. 


So.  10.  $1.50. 


Mac Ke liar.  Smiths  <5^  Jordan, 


373 


Sansom  Street ,  Philadelphia . 


No' 29155.  Mortised.  Sr.50. 


Mac Ke liar.  Smiths  &  Jordan, 


374 


Satisom  Street,  Philadelphia. 


Card  Scrolls. 


No.  3642.  Mortised.  $1.50. 


No.  3644.  Mortised.  $1.50. 


No.  3645.  Mortised.  #1.50. 


D. 


No.  3347.  Mortised.  51.50. 


No.  3643.  Mortised.  $1.50. 


No.  3648.  Mortised.  51.50. 


No.  3493.  Mortised.  51.75. 


Mac Ke liar,  Smiths  &=  Jordan,  374 %  Sansom  Street,  Philadelphia. 


////#■ 


Mac  Ke  liar ,  Smiths  &*  Jordan ,  375  Sans o in  Street ,  Philadelphia. 


Cnrfi  Scrolls  onl  Jiihhoii  $ap3er 


Border  No.  2751.  (The  centre  mortised  to  suit  the  Seal  of  any  State.)  52.20.  With  Seal,  $3.10. 


UNITED  STATES.  No.  2752.  90  cts. 


No.  2756.  90  cts. 


MASSACHUSETTS. 


No.  2765.  90  cts. 


NORTH  CAROLINA. 


No.  2778.  90  cts. 


INDIANA. 


Mac Ke liar ,  Smiths  Jordan, 


No.  3101.  51-25. 


..'JIM*1 


MAINE. 


No.  312t.  51.25. 


OHIO. 


No.  2759.  90  cts. 


NEW  YORK. 


No.  2773.  90  cts. 


ARKANSAS. 


No.  2785.  90  cts. 


CALIFORNIA. 


Seals  of  all  the  States  of  the  Union,  of  both  these  series,  furnished  at  same  prices. 

377  Sansom  Street ,  Philadelphia. 


UNITED  STATES.  No.  2213&  51.85. 


Border  No.  2370.  (The  centre  mortised  to  suit  the  Seal  of  any  State.)  $3.00.  With  Seal,  54.85. 


Mac  Ke  liar ,  Smiths  Jordan, 


Sans  out  Street ,  Philadelphia. 


Mac Ke liar ,  Smiths  &*  Jordan , 


379 


Sansotn  Street ,  Philadelphia. 


No.  '2015.  60  cts. 


No.  *2471.  60  ctb. 


No.  '2441  $1.25. 


380 


Sansom  Street ,  Philadelphia. 


Mac Ke liar ,  Smiths  Jordan 


. 


No.  2445.  60  cts. 


No.  2258.  Mortised.  $1.85. 

For  Printing  in  Three  Colours,  $3.75. 


No.  2523.  $1.25. 


No.  2872.  Mortised.  $3.00. 


UBEbTIJjS 

-r 


No.  2444.  60  cts. 


LARGER  SIZES  FURNISHED  TO  ORDER. 


Mac  Ke  liar ,  Smiths  Jordan , 


381 


Sansotn  Street,  Philadelphia. 


No.  3790.  $1.00. 


No.  3716.  60  cts. 


No.  3717.  90 cts. 


No.  3791.  $1.25. 


No.  3706.  25  cts. 


25  cts. 


No.  3649.  Mortised.  75  cts. 


No.  3650.  60  cts. 


No.  8787.  5>  2S. 


No.  3669.  80  cts. 


No.  3718.  $1.25. 


No.  3788.  $1.00. 


No.  8275.  $2.00. 


382 


San  so  m  Street ,  Philadelphia. 


Mac Ke liar.  Smiths  dr3  Jordan , 


Mac Ke liar ,  Smiths  &  Jordan , 


383 


Sansotn  Street ,  Philadelphia. 


No.  3429.  75  cts. 


No.  2093.  $1.25. 


No.  3379.  75  cts. 


No.  2930.  $1.25. 


No.  2656.  90  cts. 

Sbfttppefl, 


No.  2391.  90  Cts. 


No.  1698.  90  cts. 


Mac Ke liar,  Smiths  &•  Jordan, 


384 


Sansom  Street,  Philadelphia. 


No.  2488.  90  cts.  No.  2697.  90  cts. 


No.  2067.  ?i. 25. 


No.  2306.  60  cts. 


No.  2807.  Si-25- 


No.  3408.  $2.00. 


Mac Ke liar,  Smiths  &>  Jordan, 


385 


Sansom  Street,  Philadelphia. 


Sansom  Street ,  Philadelphia. 


No.  31 19.  With  two  Mortises.  S3. 50. 


MacKellar,  Smiths  Jordan , 


LARGER  RAILROAD  OUTS  FURNISHED  TO  ORDER. 


388 


Sansom  Street ,  Philadelphia . 


No.  2302.  60  cts. 


No.  2802.  60  cts. 


MacKelfar ,  Smiths  &  Jordan , 


39° 


Sansom  Street ,  Philadelphia. 


No.  2464.  60  rts. 


No.  3202.  $1.50. 


No.  2257.  60  cts. 


No.  2693.  25  cts. 


No.  3426.  $r.oo. 


No.  2907.  $1. 85. 


No.  1190.  35  cts. 


No.  2G45.  35  cts. 


No.  1691.  go  cts. 


No.  1535.  $1.50. 


No.  3293.  30  cts. 


No.  2419.  50  cts. 


No.  2302.  60  cts. 


No.  2461.  30  cts. 


No.  2462.  30  cts. 


No.  1609.  35  cts. 


No.  1608}<».  35  cts. 


No.  2438.  60  Cts. 


No.  2463.  30  cts. 


No.  3055.  45  cts. 


Mac  Ke  liar ,  Smiths  Jordan , 


J96 


Sa  n  sotn  St  red ,  1 7i  i la  deiph  ia . 


No.  1856.  35  cts. 


No.  2282.  $1.85. 


No.  26U5.  90  cts. 


No.  2312%.  45  cts. 


No.  2416.  90  cts. 


No.  2103.  51.85. 


SPECIMENS  OF  LARGER  HORSE  CUTS  FURNISHED  TO  ORDER. 


Mac Ke liar ,  Smiths  Jordan , 


398 


Sansom  Street ,  Philadelphia. 


.  MacKellar,  Smiths  <5r  Jordan 


399 


Sansom  Street,  Philadelphia . 


No.  3059.  $1.50. 


No.  2165.  51.85. 


No.  3036.  25  ch>. 


No.  2  594.  35  cts. 


MacKellar,  Smiths  &•  Jordan 


401 


Sansom  Street,  Philadelphia. 


No.  3370.  60  cts.  No.  3378.  50  cts.  No.  3446.  60  cts. 


No.  3094.  $1.00. 


No.  3380.  Jfi.75' 


No.  3387.  51.75. 


Mac Ke liar,  Smiths  Sr3  Jordan, 


402 


Sansom  Street,  Philadelphia. 


No.  3290.  50  cts. 


No.  2815.  51.25. 


No.  3280.  50  cts. 


No.  2135.  30  cts. 


No.  3034.  Mortised.  5* .25. 


No.  3273.  $i.oo. 


No.  2427.  35  cts. 


No.  3097.  90  cts. 


Mac Ke liar ,  Smiths  &  Jordan , 


411 


Sansoni  Street ,  Philadelphia. 


Mac Ke liar ,  Smiths  Sf  Jordan , 


414 


Sansoni  Street,  Philadelphia. 


No.  2650.  35  cts. 


No.  3294.  30  cts. 


No.  3047.  25  cts.  No.  3022.  25  cts. 


No.  2420.  §r. 25. 


No.  2263. 


No.  2:145 50  cts. 


30  cts. 


No.  2428.  $1.25. 


No.  2208.  60  cts. 


Mac  Ke  l la  r,  Smiths  Sr3  Jordan , 


417 


Sansom  Street,  Philadelphia. 


1 


No.  31'JO.  75  els. 


No.  2099.  90  cts. 


No.  3410.  $1.25. 


No.  3352.  Si. 50. 


No.  3385.  50  cts. 


Graduate  of  the  College  of  Pharmacy, 

Practical  pharmaceutist 


PRESCRIPTIONS  CAREFULLY  COMPOUNDED 


No.  3461.  Mortised.  Si. 25. 


MacKellar,  Smiths  &  Jordan, 


San  so  m  Street,  Philadelphia. 


No.  *2903.  50  cts. 


No.  3144.  90  cts. 


No.  315*.  80  cts. 


No.  1861.  18  cts. 


No.  1865.  18  cts. 


No.  2*50.  45  cts. 


No.  *2086. 


No.  *2730.  $1.85. 


No.  *2904.  50  Cts. 


No.  31 15.  90  cts. 


No.  3155.  80  cts. 


Wfr  !*£  (tuffs  "ffi 


No.  *2435.  Si. 85. 


No.  *2707.  $1.85. 


No.  2708.  £1.85. 


Mac Ke liar ,  Smiths  Sr3  Jordan, 


423 


Sansom  Street,  Philadelphia. 


Designs  for  Cards. 


COPYRIGHT  SECURED 


Mac Ke liar ,  Smiths  Jordan , 


425 


Sansom  Street ,  Philadelphia. 


No.  8678.  $1.25. 


No.  8668.  35  cts. 


No.  8665.  50  CtS. 


No.  3664.  35  cts. 


No.  8666.  50  cts. 


No.  8675).  Mortised.  $1 .65. 


Mac Kc liar.  Smiths  Jordan . 


426 


Sansom  Street ,  Philadelphia. 


No.  3807.  6octs. 


No.  3806.  60  cts. 


No.  3804.  6o  cts. 


JH&triiitoitial 


No.  2691. 


90  cts. 


No. 


3803. 


6<X  cts. 


Nc.  3043.  90  cts. 


No.  3297.  60  cts. 


No.  3044.  90  cts. 


Mac  Ke  l la r,  Smiths  Jordan , 


427 


Sansotn  Street ,  Philadelphia. 


No.  2167.  60  cts. 


No.  1901-  #1.25. 


No.  8021.  30  cts. 


No.  1219.  (x)  cts. 


No.  3368.  $2.25. 


Mac  Ke  liar,  Smiths  Sr1  Jordan, 


428 


Sansom  Street,  Philadelphia. 


No.  888*2.  51.25. 


Mac  Ke  liar,  Smiths  <Sr=  Jordan, 


429 


Sansom  Street ,  Philadelphia. 


No.  3394.  $1.00. 


No.  8657.  40  cts. 


No.  8400.  50  cts. 


No.  3419.  75  cts. 


No.  3418.  60  cts. 


No.  3662.  40  cts. 


No.  3417.  30  cts. 


No.  3393.  $1.00. 


See  News  Cuts,  page  350,  for  other  designs. 


MacKellar,  Smiths  Jordan- , 


43i 


Sansom  Street ,  Philadelphia. 


No.  3372.  35  cts. 


No.  3365.  35  cts. 


No.  3166.  50  cts. 


No.  3172.  35  cts. 


No.  3357.  35  cts. 


No.  3361.  50  cts. 


No.  3351.  35  cts. 


No.  3383.  35  cts. 


No.  3356.  40  cts. 


No.  2971.  30  cts. 

t 


433 


No.  3030.  35  cts. 


Sansom  Street ,  Philadelphia. 


Mac Ke liar.  Smiths  Jordan , 


-Ji  AR0UR-^5>VINQ  IpUOTyVTION 


F^NITURE. 


2X4  PICA  EMS 


4X16  PICA  EMS. 

This  Labour-Saving  Quotation  Furniture  is  a  most  desirable  and  convenient  aux¬ 
iliary  in  a  Printing  Office.  The  pieces  are  cast  in  a  type-mould,  and  are  finished  with 
the  strictest  regard  to  accuracy,  so  that  the  printer  who  takes  pride  in  the  perfection  of 
his  work  may  rely  upon  them  as  a  most  serviceable  assistant. 


4  X  20  PICA  EMS. 

This  article  is  equally  valuable  as  furniture  for  the  imposition  of  forms,  and  as 
quotations  for  blank  and  rule  work,  posters,  colour-printing,  &c. 

The  pieces  are  from  4  to  20  ems  Pica  in  length,  and  from  2  to  4  ems  in  width,  quad¬ 
rate  height,  with  suitable  spaces.  Put  up  in  40  pound  founts. 


MACKELLAK,  SMITHS  <fc  JORDAN.  PHILADELPHIA. 
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USEFUL  FOU 


OVAL  AND  CIRCULAE  WORK.  1 


The  following,sizes  also  furnished: 

7X7,  8X8.  11X17.  12X18.  14X14.  15X15.  16X16. 


7  X  12 


12X12 


11  X  11 


MACKELI.AB.  SMITHS  A  JORDAN.  PHII.A  IIEI.PH  I  A. 
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